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RANK’S $12,000,000 U. 5. PACT 


Claim Internal US. Army Snarl Let [MAJOR C\AGIITS |Chance Remark Stirs Possibility 
Reds Beat Yanks on Nuremberg Film PIFRE DATES, OF Trust Probe Into Disk Royalties 


Internal wrangling in the U. S.@ Washington, June 10. 























War Dept. has handed the Russians 
a flying start in reaching the world’s 
screens with their version of the 
Nuremberg trials. Split on policy 
between Army brass in Washington 
and Army toppers in Berlin caused 
the projected four-power film on the 
trial to come a cropper, it’s been re- 
vealed. Reports from Germany now 
disclose that the Office of Military 


Government of the U. S. (OMGUS) | 


in Berlin is fearful that the trial may 
be ancient history if and when a 
U.S. version is ever readied. 

While a tremendous amount of 


fooiage on the trial has been collect- | 


FASHION FAIR IN 


ing dust in Berlin vaults for the last 
nine months, Army Officials have 
been arguing over how the picture 
should be produced. Exact point at 
which the Washington and Berlin 
groups differed has been kept strictly 
sub rosa but it’s believed to revolve 
around the highest policy level. 
OMGUS, meanwhile, has become 
skeptical of the entire idea, believ- 
ing such a film will have lost all 
value for educating the German peo- 
ple by the time it’s ready. 

Original idea was for the four- 

(Continued on page 22) 


Studios Holding 
Players, Nixing 





Shift to Legits 


Hollywood June 10. 
Prediction around here a while 
back that “curtailed” film production 
was going to send a lot of top play- 


ers back to Broadway and a bunch | 


| Hepburn’s Soapboxing 


| 
} 





| possibility for the lead in “Good 


| duce and direct for 
ductions. : . 
Miss Hepburn’s political outbursts |SUring the English 


| 








of the lesser personalities, mebbe, to | 


the strawhats, doesn’t seem to be 
coming true. Of course, there are 
always a few open to stage jobs, 
especially those who came to pic- 
tures from the legit. And there are 
always a few bright youngsters 
around Hollywood who have a canny 
sense of the value of stage experi- 
ence to their film careers. But 
there certainly isn’t any 
from the studios to the stage. 
. In the first place, the film produc- 
tion seti is much like the western 


(Continued on page 18) 





_the Victor Hugo novel, “Les Miser- | 


exodus | 


‘CHI TRIB’S CENTENNIAL 


gunfighting situation in the story of | 


By ABEL GREEN 





Scares Off McCarey 


Hollywood, June 10. 
Katharine Hepburn is out as a 


Sam,” which Leo McCarey will pro- 
Rainbow Pro- 


are reported as the reason for Mc- 
Carey’s dummying up on her selec- 
tion. It’s understood he’ll now en- 
deavor to get Ann Sheridan. 





106 TALENT 
SPLURGE 


An-unusually large talent splurge 
by the merchandising clan is slated 
for “The Fashion Fair Review,” 
which opens tomorrow (Thursday) | 
at Madison Square Garden, N. Y.,! 
with a performer outlay of about! 
$70:000 for a 10-day run. 

This budget tops anything ever 
presented in a vaude house, even) 
going higher than the recent Roxy | 
show with Jack Benny, which cost | 
an average $42,000 for seven days. 

Talent at the fashion fair is topped 
by Jinx Falkenburg (Mrs. Tex Mc- 
Crary) and Lew Parker. Other acts, 

(Continued on page 22) 


‘Les Miserables’ Staged 
By DP’s in Fit Setting— 
A Concentration Camp 


By ARTHUR SETTEL 
Berlin, June 4. 
The Displaced Persons of Duppel 
Center presented to an all-DP audi- 
ence last week a dramatization of 














ables,” in Yiddish. 


Actors call | 
(Continued on 


page 20) | 





BALLY COST 250-4006 


J. Arthur Rank during the past 
week has been assured $2,000,000 a 


| year in playdates for his British pic- 


tures by each of the five major U. S. 
theatre circuits as a result of current 
talks in Hollywood. An additional 
$2,000,000 is anticipated from inde- 
pendent American theatres, thus as- 
film tycoon of 
$12,000,000 in income annually from 
the U. S. 


Paramount prexy Barney Balaban |, 


and 20th-Fox prez Spyros Skouras 
have been prime movers in the 
drive to get their own affiliates and 
the other major circuits and subsids 
to give Rank his greatest economic 
coup since the start of his fight to 
gain equality in the cinematic sun 
throughout the world—and particu- 
larly in his battle to get what he con- 
siders a fair break in the U. S. ex- 
hibition market. / 


In addition to 20th and Par, the 
chains pledging Rank playdates— 
independently of each other, since 
they cannot by law act in concert— 
are RKO, Loew’s and Warner Bros. 

(Continued on page 22) 


‘Govt. in Action 
Turns Em Away 
As Top D.C. Show 


Washington, June 10. 

Show biz generally is off from 
42d and Broadway to Hollywood | 
and Vine but in the natidn’s capi- 
tal the greatest show in America-- 
wetching the Government in action 
—is playing to turnaway business | 
and smashing all previous tourist 
records for the town. 

Unlike New York, Washington’s 
theatres and night spots do not 
benefit by stix spending. Those who, 
come here want to watch Congress, | 
to go through the public parts of the 
White House, take the elevator to 
the top of Washington Monument, 





, etc. 


But just to give an idea of why 


| it is still as hard to get a hotel room 


as during the height of the war, the 
(Continued on page 22) 
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| 
Gallup Mayor Asks H’wood 
| To Gallop That-a-Way 


Gallup, N. M., June 10. 
This town is making a pitch for 
more Hollywood location troupes, 
following the filming here of Harry 


Mayor George Budany is getting 
out a booklet for film producers, 
listing all residents available for 





spots, period furniture, herds and 
other props needed in westerns. 


YANKS’ SKYHIGH 
$1,420-A-GAME 
TELE RAP 


Big league baseball magnates may 
still consider television in the ex- 
perimental stage, but the price 
they’re charging for video rights to 
their games is certainly not experi- 
mental. DuMont, it’s been revealed, 
pays $35,000 for the 77 home games 
played by the N. Y. Yankees if the 
broadcasts are carried on a sustain- 
ing basis. As soon as a sponsor is 
pacted, though, the price shoots to 
$1,000 per game net for DuMont 

(Continued on page 39) 


Blanchard-Davis Pic 


Hollywood, June 10. 
Careers of Felix (Doc) Blanchard 


' 
| 








;} and Glenn Davis, West Point foot- 


ball stars, will be done in film by 


Rogers this summer, following their 
graduation, provided the War De- 
partment agrees. 


several months 
came of it. 


ago but 





Sherman’s “They Passed This Way.” | 


extra chores and itemizing location | 


Athletic heroes were offered for | 
films by the William Morris office | son,” 





A rematk dropped here last 
Wednesday \4) by Herman Finkel- 
stein, house counsel for the Ameri- 
can Society of Composers, Authors 
and Publishers, during hearings on 
the copyright and ‘diskbox revenue 
‘bills proposed by ASCAP and the 
| National Assn. of Performing Art- 
ists, may bring about a Justice De- 
partment inquiry to determine 
whether royalty fees paid by disk 
! companies for music are collusively 
set in violation of the Sherman anti- 
trust act. Rep. Francis E. Walter 
| «D.. Pa.) told Varirry that he in- 
tents recommending action on the 
' basis of testimony at the hearing. 

What ‘caught Walter’s attention 
wes the statement by Finkelstein 
| that royalty fees are uniform and be- 
low the statutory rate of 2c per side 
| demanded by section IE of the 1909 
copyright law. Subcommittee mem- 
bers wanted to know why, and 
Finkelstein asserted it was “the cus- 
tom”. to pay less and for each disk 
| company to pay the same amount if 
‘all factors are equal (such as the 

(Continued on page 36) 
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‘Chaplin's Rep’ 
Cause of Film's 
Ban in Memphis 


Memphis, June 10. _ 
Charlie Chaplin’s “Monsieur Ver- 
_doux” was banned in toto from 
| Memphis screens yesterday (9) by 
| the local censor board. Chairman 
|Lloyd T. Binford screened the 





Harry Joe Brown and John W./Uniied Artists release privately, 
‘then closed the doors of all theatres 


in’ Memphis and Seelby County 
against it. 

“We don’t*have to give our rea- 
the Memphis censor asserted, 


nothing but added that he acted “because the ‘ 


(Continued on page 50) 





















































The Hour 


Chicago, June 10. 
Probably the greatest oullay of 
dough in the history of newspaper | 


Of Charm 





Academy to Sponsor Connee Boswell Skips 











| Int'l Film Congress 


In H’wood, Aug. 1948 


Washington, June 10. 
Jean Hersholt, prexy of the Motion 
Picture Academy of Arts and 
Sciences, following two days of con- 
ferences here with Government 





industry, estimated between $250,000 
and $400,000, was poured out here 
to promote the four-day Chicago 


'Tribune Centennial Exposition that 


| ended 


officials, disclosed today (Tues.) that | 


the Academy will sponsor an Inter- 
national Film Coneress_ in 
wood, probably during Augusi, 1948. 

Four-week-long congress, he said, 
(Continued on page 18) 





‘via a network 
Holly- , 


tonight (10), during which ' 
several hundred thousend Chicago- 
ans viewed a 


show and strenmed through 


Tribune Tower. Those who couldn't | 


et out to see the show. were hit! 
= and television | four weeks and then play, in order. 
G 


show 
broadcast. 

Elaborate vro_xam started Satur- 
day night with an hour vauce show 


(Continved en reece 22) 





$3.600 Wkly. in Britain 


ject a deal. for eight weeks of vaude 


gigantic lake - front; in England and Scotland last week | ™ 
wie the | due to the illness of her mother. 


Singer was to have opened at the 

| Casino theatre, London, July 7, for 
lasgow, Manchester, Blackpool and 

Liverpool. 

, Salery. at exchang> rates, 

‘have been $3,600 weekly. 





All-Girl Orchestra and Choir 





Due to Mother’s Illness 


Connee Boswell was forced to re- | 


was to | a 





Conducted by 


Phil Spitalny 


10th Year on the Air 
Sundays, 10 P. M. E.S.T. 
NBC 
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Bar Assn. Plea to Pix, Radio, Comics On 


Character Curbs Seen As Censorship 


Washington, June 10. 

What some show biz folks saw as 
a new effort at censorship was made 
last week when film, radio and comic 
strip reps met here at the invitation 
of American Bar Assn. officials. 
Session was exploratory on the sub- 
ject of crime, justice, judges and 
lawyers as depicted via> the three 
media. Nothing was decided but a 
further session will probably be held 
in the fall at which time the Bar 
Assn, hopes it can make specific sug- 
gestions for curbing certain por- 
trayals on celluloid, over the air and 
in the strips. 

What struck in the craw of some 
of those present was the fact that 
the ABA spokesmen said they were 
unhappy over the way lawyers are 
portrayed in many instances. It was 
felt by the entertainment people that 
if they agreed to curb certain pres- 
entations of lawyers, they would 
have to do the same thing for other 
professions and _ businesses, and 
would soon find themselves subject 
to an invisible, new censorship. 

Among those present at the ses- 
sion at the Mayflower Hotel were: 
Carl B. Rix, president of the ABA; 
Arthur Freund, chairman of. its 
criminal law section; Donald M. 
Nelson, Society of Independent Mo- 
tion Pictures Producers prexy; his 


general counsel, Loyd Wright; 
Robert Chambers, head of Motion 
Picture Assn. research; Sidney 
Schreiber, MPA general counsel; 
Theodore Smith, assistant to MPA 
vice president Francis. Harmon; 
Justin Miller, Natl. Assn. Broad- 


casters prexy; Joseph“Ream, CBS 
vice president; Carlton Smith, NBC; 
Charter Heslep, D. C., rep for 
Mutual web; Elisha Hanson, counsel 
for the American Newspaper Pub- 
lishers Assn.; Ben McKelway, of the 
Society of Newspaper Editors, and 
William Hutcheson, of INS. No of- 
ficials of the comic strip syndicates 
showed up. 

Rix asserted that the media were 
depicting judges, lawyers and the 
processes of the law in a biased and 

‘Continued on page 40) 


INDICATIONS POINT TO 
AMUS. TAX CONCESH 


Reports from the Broadway dele- 
gation that went to Washington last 
week to appeal for a reduction of 
the 20% admissions tax, which had 
been doubled during the war, were 
somewhat favorable, but any revi- 
sions of the ticket levy must await 
the next session of Congress. 

Principal objective of show busi- 
ness is to have the tax lowered to 
10%. There are indications that 
some concession will be granted. 








Uphold Dunham Dance 
Mexico City, June 10. 

Demand by a group of Congress- 
men that “El Gesticulator” (“The 
Gesturer”), dance-play being staged 
by Katharine Dunham at the gov- 
ernment-owned Palace of Fine Arts 
here, be suppressed during its run 
because it criticized the Mexican 
Revolution, was nixed by Dr. Hector 
Perez Martinez, Secretary of the In- 
terior. 

Demand conflicted with Mexico’s 
stand for total freedom of expres- 
sion by the stage and press, Mar- 
tinez claimed. Miss Dunham ended 
an extended run at the Palace Sun- 
day (8). 
oe 





ee 
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Buy U.S.Savings Bonds 
REGULARLY 


Ask where you WOR 
Ask where you BANK 


s. 
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Sports Shorts 

Magneting a gallery of more 
than 5,000, Bing Crosby realized 
over $10,000 for the Cancer Fund 
in an exhibition match with 
national and local pros and an 
impromptu Crosby singing and 
clowning routine Saturday (7) 
at the Hyde Park Country Club, 
Cincinnati. 

Harry Wismer in St. Louis to 
broadcast the National Open for 
ABC network. 

Johnny Farrell, onetime Na- 
tional Open Champ, and his wife 
guesting on WNBT television 
June 27 in a “Mr. and Mrs.” golf 
spiel for Swift's. 

The Tony Zale-Rocky Grazi- 
ano fight for the middleweight 
championship, July 16 in the 
Chicago Stadium, is likely to sell 
out at $360,000, an indoor rec- 
ord. Top is $30 and the capacity 
22,000, which is more than Madi- 
son Square Garden can accom- 
modate by several thousand. 
Arthur Wirtz, who presents 
Sonja Henie’s skating revue and 
the current “Icetime of 1948,” at 
the Centre, Radio City, is pro- 
moting the Zale-Graziano match 
with Bill H. Burke, managing 
director of both shows and the 
the Chi Stadium. Last summer 
Zale got up off the floor to kayo 
Graziano at Yankee Stadium, 
Ny. 2. 


Chi Proposes 5% 
Admish Tax To 
Balance Budget 


Chicago, June 10. 

Desperate action to balance Chi 
city budget, off $9,000,000, was pro- 
posed by 19 businessmen, who advo- 
cated a 5% amusement tax to take 
up part of the slack. Last month a 
3% film theatre tax was advocated, 
but after spokesmen of the picture 
industry showed that houses here 


were highest taxed in nation, pro- 
posal was tabled, 


New levy would add 5% to all ad- 
missions to theatrical, athletic and 
sporting events and would give an 
estimated extra annual revenue of 
$3,000,000. Tax would be a “pass-a- 
long” deal which public would pay. 
City has power to pass such a levy 
without legislative state action. 


None of the sponsors of proposed 
tax plan are connected with amuse- 
ment industry. Measure will be in- 
troduced in city council in several 
weeks, Leaders of the industry will 
appear at hearings to try to prevent 
ordinance being passed by city coun- 
cil, 


RANK HOT AFTER BING; 
ALSO RE-WOOING MASON 


Setting a drive to corral a number 
of top Yank personalities to buttress 
his films in the U. S. market, J. Ar- 
thur Rank is all-out for Bing Crosby, 
No. 1 U. S. boxoffice name, as his 
leadoff catch, British filmmaker, 
aided by Robert Benjamin, prexy of 
Rank’s U. S. organization, is pushing 
negotiations to tie the Groaner to a 
/one-picture deal, 

Britisher, it’s reported, is offering 
Crosby a flat $175,000 plus a percen- 
tage on the film. to make the east- 
ward passage. Rank is anxious. to 
snare at least three big U. S. names 
while he remains on the Coast. It’s 
also understood that he’s making ef- 
forts to win James Mason, Britain’s 

















260TH WEEK! 


KEN MURRAY’S 


“BLACKOUTS OF 1947” 
El! Capitan Theatre, Hollywood, Cal. 
“Definitely a show that must be 


rated with the topnotchers of all 
time.” VAN HEPLIN. 


Rules Copyright 
Co-Owners Must 


Halve All Profits 


Upsetting legal precedent, wnich 
heretofore allowed either collabora- 
tor to retain proceeds of licensing 
or sale of a copyrighted work, be it 
song, story, etc., New York Federal 
Judge John Bright last week flatly 
ruled that money resulting from 
such sources must be evenly divided 
between co-owners of a copyright. 
This decision, made in the case of 
Jerry Vogel Music vs. Shapiro- 
Bernstein over the song “Melancholy 
Baby,” vitally affects all. collabora- 
tions on songs, scripts, scenarios and 
stories. 

“Melancholy” case has been a 
court football for some time. It has 
been repeatedly tossed from lower 
to upper courts and back and Judge 
Bright’s decision will without ques- 
tion be appealed 
Supreme Court. 

Judge Bright noted the weight 
of law against compulsory sharing 
of proceeds, and then declared that 
“since Carter v. Bailey (leading de- 
cision on the subject) much water 
has gone over the dam. 

“The public ts presently enter- 
tained by the old classics and tunes 
in syncopated rhythm, in jazz, in 
theme songs, and in various new 
times and arrangements. The po- 
tentialities of motion pictures, radio, 
the ‘plugging’ by torch singers, 
crooners, popular orchestras and 
bands, have obviously changed the 
picture as it existed in 1874. And 
the benefits to be derived from these 
changed and changing times, let 
alone any prediction of what the fu- 
ture holds, justifies, I think, a new 
conception of the rights of joint 
owners of copyright. 

“Carrying out the thought of the 
last paragraph, it seems reasonable 
that copyright business, in songs at 
least, indulged in by one co-owner, 
practically precludes the other from 
a like use,” Judge Bright asserted. 
“The use of one owner, by license 
or personally, in motion pictures, 
on the stage, by radio, in advertis- 
ing, in bands or orchestras, can de- 
stroy, practically, the copyright so 
far as the other is concerned. Its 
broad use by an active publisher can 
so far exhaust the popularity of a 
song, or any other musical composi- 
tion, as to destroy its value after 
that use has ended.” 

Legal battle between Vogel and 
Shapiro arose when the latter re- 
fused to recognize the former's 
claim to half the renewal of “Melan- 
choly.” Shapiro took the attitude 
that Vogel had no interest in the 
;tune since his claimed renewal 











| stemmed from the son of a man who | 


|} had not been listed, Shapiro claims, 
‘as a collaborator on the original 
|copyright. “Melancholy” was writ- 


to the VU. S&S. 
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Pitching Horseshoes 





== By Billy Rose 








Mr. John Bowers 
32 Walnut St. 
Barryville, Ind. 


Dear Johnny: 

So ‘you want to go into show business? 

You say you'd like to break in as assistant stage manager, learn your 
way around backstage, and some day become a producer. From your 
letter, it’s obvious there’s show business in your blood, and telling you to 
stay away from it would be like telling Junior to keep his fist out of the 
cookie jar. : 

I’m not going to tell you to forget the bright lights. But I am going to 
tell you to stay away from Broadway. I'm going to tell you about another 
street and another kind of show business. An easier street. 

It’s a street called the midway. What midway? *Any midway, from 
the two-mile gne in Coney Island to the half-a-block one they set up once 
a year in your home town. It’s my experience that the midway business, 
which grossed over a billion dollars last year, is the softest touch in the 
entertainment world. 

Whether you think so or not, my dear Johnny, Broadway is full of 
smart fellows. There’s a gent with a head full of know-how leaning 
against every lamppost. Walk into a Times Square drugstore for a 
malted, and the guy on the next stool is apt to be a Pulitzer Prize play- 
wright, a crack scenic designer, or a double-A ASCAP songwriter. 

But walk down a midway and talk to the barkers and cotton-candy 
peddlers, the weight-guessers and mittjoint proprietors. Sure, these carny 
boys make colorful chatter. But compare them with the George Kauf- 
mans and the George Abbotts, with Oscar Hammerstein the 2nd and Lee 
Shubert the ist. Then ask yourself which set of minds you'd rather go 
up against. 

Every midway in the world—no exceptions—is ready to be knocked off 
by a firecracker kid with a little imagination. These tinsel thoroughfares 
are still getting by on the attractions that raked in the tuppences in Queen 
Victoria’s time. Except for the parachute jump, Coney is substantially 
the same as it was in the buttonshoe days when Tilyou, Thompson and 
Dundy were the midway monarchs. 

Every other kind of show business has kept an eye on the calendar. 
| The movies have learned how to talk and make their heroines blush in 
| Technicolor. Dancing in the musical theatre has graduated from belly 
| to ballet. The legit has moved up from “Uncle Tom” to “Uncle Vanya.” 
But the midway business is still coasting along on Jo-Jo, the dog-faced 
| boy, and “Throw a Dart at the Balloons.” 

And don’t listen to the gent with the checked suit and the genuwine 
diamond ring who tells you I don’t know what I’m talking about. 

Oh, yes I do! 

I remember three big midways at three world’s fairs—New York, San 
Francisco, Cleveland. These midways stretched for miles, chockablock 
with peepshows, snake shows, and pickled babies in bottles. These catch- 
penny attractions tried to buck the Aquacade, a 20th Century show. What 
happened to them shouldn’t happen to a two-headed dog! They drowned 
in red ink. The modern spectacle sucked up every loose quarter like a 
vacuum cleaner. Barkers and performers learned a lot about pinochle 
those seasons, waiting for the Big Show to break, and pour some people 
back on the midway. * 

The next time you’re at a carnival, Johnny, take a look at that shooting 
gallery. You'll see the same stale pigeons and pock-marked chickens 
your grandfather used to bounce .22’s off. Take a hinge at the peepshow 
with the four creaky cuties in harem pants, giving it the indifferent 
wiggle. And remember, this is 1947, when half a buck buys a peek at Rita 
Hayworth and two million dollars’ worth of celluloid wonderland. Blow 
in a quarter throwing baseballs at the stuffed pussycats. And then think 
| of tomorrow’s television, in which Joe Louis will knock his opponent 
right into your lap in the parlor. Then try the various rides. See if the 
mechanical shake-’em-ups do anything but spoil your appetite. It would 
| be worth your while to invent a couple of new rides, Johnny. Thar’s gold 


' 











in them thar thrills! 

Where will you get the money to build a new ride, set up a new con- 
cession? Where do you think you'd get the money to do a $200,000 musical? 
From backers—angels who invest money in what they think are hot ideas. 
They invest that kind of money in stale operettas every season. Why 
couldn’t you sell them on an enterprise that runs for years once it clicks? 
a 35 years, Steeplechase Park is still a better property than “Call Me 

ister.” 

If you think you have what it takes, Johnny, bite into this candy apple. 
It shouldn’t be hard to top these ausgespielt wonders. And if you can’t 
top them, stay away from Broadway. What makes you think you can 
keep eating on a street where the competition is producing “Annie Get 
Your Gun,” “Born Yesterday” and “Brigadoon”? 

There it is, Johnny—hurry, hurry, hurry. A nickel’s worth of shows 
manship on the midway will make you richer than mince pie. 

Besides, it'll keep you out in the open air, 

Lawsy, lawsy, if I were only thirty again! 


Billy Rose. 


(Copyright, 1947, by Billy Rose) 





for Paris in Air France plane for a 
three-month stay there. 

Making his first official tour of 
out-of-town American Legion junior 
baseball teams, Babe Ruth left New 
York for a two-day visit to Syracuse. 

Comedian Peter Lind Hayes, ar- 
rived from the Coast for short visit 


Roy Rogers Planes 
Into N. Y. for Rodeo; 
Other Air Travel 


Just the usual jottings at La 





| Guardia Airport the past week. 

Roy Rogers arrived Monday (9) 
from the Coast aboard a TWA plane 
for the premiere of his “Thrill Cir- 
'cus,” scheduled to open at New 
York’s Polo Grounds on Saturday 
(15) for an eight-day run. Republic 
cowboy star just finished his latest 
western “On The Old Spanish Trail.” 
He was accompanied by three mem- 
'bers of his singing sextet, The Sons 
of the Pioneers. 

Actor Maurice Evans left for 


before returning for the Dinah Shore 
program on Wednesday over CBS. 
Soprano Marjorie Lawrence left 
for London concerts. She wil] return 
‘for the Cincinnati Opera on July 2. 
Truly McGee, producer of _ ice 
| Shows, left for Paris on the Air 
|France Comet Burgundy plane, to 
; open her new ice show at Cafe Les 
|Ambassadeurs. Miss McGee took 
,;her own _ portable’ refrigeration 
| equipment with her. oon 
‘Paris, company will go fo Monte 
'Carlo and other European enzgage- 
|ments, returning to the States in 
six weeks to make arrangements for 





Watson Bergman and Charles Nor- 
ton was later called in to make re- 
visions. 


or more pix. 





top draw, back into the fold for one, ten by Ernie Burnett and Maybelle ' 


|London on a Pan-American Airway an ice show to tour South America. 
flight to confer with George Bernard; Singer Georgia Gibbs arrived 
|Shaw on putting on Shaw’s “Man pack in town after appearing with 





Chico Marx, Peggy Ryan, 
Gloria Jean London Clix 


London, June 10. 
With the vaude season opening at 
the Casino, Chico Marx proved an 
outstanding success Monday (9) at the 





gave him an enthusiastic welcome. 
Other Americans on the bill in- 
cluded Peggy Ryan, who went over 
‘icely, registering with her dancing, 
}and Gloria Jean also was warmly 
received. 


| Show's preem. A responsive audience | 


Vogel secured renewal from Nor- 
‘ ton’s son and immediately laid claim 
to half the copyright. Court action 
at that time ruled the two com- 
panies co-owners. Circuit court 
then referred the question of 
whether an accounting could be 
held to Judge Bright. 

Vogel's part in the suit is being 
handled by Milton Rosenbloom of 
O’Brien, Driscoll, Raftery & Lawler. 
while House, Grossman, Vorhaus & 
| Hembley represents Shapiro-Bern- 
i stein, 


‘and Superman” in New York. Play 
/was last seen in Gotham in 1915. 
Lawrence Tibbett departed for 
London on British Overseas Airways 
plane to concert at Albert Hall for 


the Lord Mayor’s Flood Relief Fund. ' 


He will also sing over BBC and 
then tour South Africa in concerts 
for a month. Then back to the States 
to rest up before engagements with 
the San Francisco Opera. He was 
accompanied by his wife. Gladys 
, Swarthout saw the couple off. 


, the Bob Hope show in Chattanooga 
| last week. She’ll stay in the city for 
a few days before returning to the 
Coast for the David Ross show, re- 
placing the Eddie Cantor airer for 
the summer. 

Soprano Dorothy Maynor, left for 
South America for a series of con- 
certs, returning to the Unitcd States 
Sept. 15. 

Actor Eddie Bracken back to the 
Coast, where he will appear on the 


_Hedda Hopper CBS program, ‘This 
Rosita Diaz, Spanish actress, left | 


Is Hollywood,” 
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HWOOD PROD. TAKES IT ON 














Who Thinks Up Those Titles 2| 


These are times, of course, when everyone is shopping for 
special values, unlike the less discriminating wartime spending. 
In line with this, a familiar trade query is: “Who thinks up those 


film titles?” 


The complaint isn’t without justification. The boxoffice battle 
is tough enough these days without the b.o. being required to 
encounter an added stumbling block in some of those confusing 


titles. 


Jack Benny was unquestionably hampered at the b.o. during 
the last couple of weeks of his personal at the 20th-Fox’s Roxy 


theatre in New York, where the pic, 
shared the billing. Even 20th-Fox theatre execs had to 


(20th), 


“The Brasher Doubloon” 


admit that the film’s title wasn’t exactly enticing from a box- 


office standpoint. 


The house did an estimated $148,000 on a 


first week, and there’s no question who did the biz. 


Such titles as “Sea of Grass” 


(M-G), “Sin of Harold Diddle- 


bock” (UA) and “The Farmer’s Daughter” (RKO) have been 
singled out as being considerably responsible for these pictures 
having to fight an uphill b.o. battle to offset confusing and/or 


misleading titles. 


Of course, quality eventually hurdles a bad 


title, supporting the Shakespearean wheeze, “What’s in a name?” 
But there’s no sense in making it tougher than necessary. 





British Cabinet and Labor Party 
Seem Divided on Film Import Cut 





London, June 10. 


Despite press reports from London 
over the weekend that the British 
government has definitely decided 
on a drastic slash in American pix, 
action by the cabinet is far from 
certain. The Labor Party remains 
divided on the important question, 
as is the cabinet, with Sir Stafford 
Cripps, president of the board of 
trade, still holding out against speci- 
fic action on Yank films. In all 
events, it’s said, no decision will be 
taken until the quota bill comes 
before Parliament within the next 
month or so. 

London dispatches declared that 
cuts ranging between 25% and 50% 
were being suggested for film im- 
ports. Already listed for partial 
clamps among U. S. products, they 
said, were pix, tobacco and petro- 
leum products. Lists were still 
incomplete, according to these re- 
ports, but they would be placed 
before the cabinet within two weeks 
for final determination. 

Britain has been planking out 
$70,000,000 annually to U. S. distribs 
and any cut of the size suggested by 
the despatches would be a body 
blow to the earning power of Amer- 
ican pix. Number of film biggies, 
including Barney Balaban, Para- 
mount’s prexy, have predicted that 
a currency freeze or quota restric- 
tions on’U. S. pix would signal sharp 
cuts in production budgets and a 
decline in the quality of product. 





Cuts May Boom Bartering 
U. S. film circles, gabbing the re- 
cent reports, see the possibility of a 
greatly expanded system of barter- 
ing should a partial currency freeze 
(Continued on page 21) 


KORDA DUE IN U.S. FOR 
LAUDY LAWRENCE TRIAL 


Sir Alexander Korda is expected 
in New York from -London today 
(Wednesday) or tomorrow to appear 
in the breach of contract suit 
brought against him by Laudy Law- 
rence. Trial of the action in N. Y. 
Supreme court, in which Lawrence 
seeks more than $300,000 in dam- 
ages, is slated to begin next Monday 
(16). Lawrence’s suit grows out of 
Korda’s firing him as his distribu- 
tion chief last year. 

British producer is currently di- 
recting “An Ideal Husband,” Paul- 
ette Goddard starrer, and has been 
forced to knock off shooting for the 
U. S. trip. He will stand examina- 
tion before trial this week and re- 
turn to England as soon as his testi- 
meny in court .is completed, which 
is expected to be in a week or less. 

Louis (Schwartz &) Frohlich reps 
Korda and Isidor Kresel is attorney 
for Lawrence. 


*. 








Lesser’s Heart Attack 


Hollywood, June 10. 
Sol Lesser is in Cedars of Lebanon 
hospital following a heart attack. 
He was stricken last Saturday (7), 
‘Treated at his home for two days 
and then removed to the hospital. 


Par Ups B’s 


Hollywood, June 10. 

Paramount will release eight Pine- 
Thomas productions, including one 
Clarion production, during 1947-48, 
an increase of two pictures over 
previous years. 

Need for additional product is re- 
sponsible for the added releases, 
with P-T planning to make a total 
of nine pictures this year. 


See Metro's New 


Open Door Luring 
Hitchy, Others 


policy, since 


oo 





Metro’s “open door” 
making the “Joan of Lorraine 
(Bergman) and “State of the Union” 
(Capra) deals, plus a recent seven- 
year leasing for Charles Jackson’s 
still unfinished “The Murder Story,” 
may point other outside producers 
towards the Culver City plant. Mark 
Hellinger is one such potential al- 
though he has also been more direct- 
ly linked with Columbia for dis- 
tribution. 

Negotiations are in progress with 
Metro, it has been learned, for re- 
lease by that company of two pix 
to be made by the Alfred Hitchcock- 
Sidney Bernstein Transatlantic Pro- 
ductions. The films are “Rope,” to 
be made in the U. S., and “Under 
Capricorn,” to be produced in Eng- 
land with Ingrid Bergman starring. 

Bernstein, British circuit operator, 
returns from New York to Holly- 
wood in about two weeks to resume 
the Metro negotiations. 

Hitchcock and Bernstein recently 
arranged $4,000,000 in financing from 
the Bankers Trust, N. Y., for the 
two films, heavier part of the budget 
going for “Capricorn.” Bernstein 

(Continued on page 18) 





Johnston’s 0’seas Sked 


Washington, June 10. 

Primarily to attend the Inter- 
national Trade Congress currently 
in session in Geneva, Motion Picture 
Assn. prexy Eric Johnston planes 
from New York June 22 for Paris 
via Trans-World Airlines. Arriving 
there the following day, he goes to 
Brussels the 24th for a six-day stay 
for the close of the Film Festival. 

Johnston's itinerary then includes 
a hop to Amsterdam June 30 fol- 
lowed by Copenhagen, July 1; Stock- 
holm, July 4; Oslo, July 7; Warsaw, 
July 9; Berlin, July 10 and thence to 
Geneva where he’s due on the 12th. 
MPA chief's plans there are rather 
indefinite but he may stay in Switz- 
erland for a week or more before 
returning to Paris and London. He’s 





due back in the U. S. 7 25. 


4 over signs of a renaissance of eastern 


'the N. Y. Music Hall, obviously is 





OLE OZ OF PIX 
MADE AROUND N.Y. 


Hollywood producers are moving 
their film production out of town 
this year in the most concerted effort 
yet devised to beat the still-mounting 
production costs on the Coast. Both 
New York City, plus other parts of 
the east, and Mexico will receive the 
lion’s share of the trek from Holly- 
wood. 

With nine top features either cur- 
rently in the works or planned for 
an early start in New York, the city’s 
administration seems finally to have 
been granted its wish for a share of 
major film production to move back 
east. Spokesmen for some of N. Y.’s 





studios have become so enthusiastic 


production that they predict as much 
as 30% of all features will be lensed | 
in the east within the next 5-10 
years. 

Producers will spend in excess of 
$15,000,000 for production in Mexico 
this year, Estimates, including costs 
of pictures already filmed, currently 
before the cameras and in the proj- 
ected stage, indicate this figure more 
nearly will approach $20,000,000 or 
higher. Total figure tops by far all 
previous production costs in Mexico. 
Starting with Metro’s “Viva Villa” 
in 1933, several pictures annually 
have locationed there, but the cumu- 

(Continued on page 18) 


Pix With Anti-Semitism 





Connors-UA Set 





Themes May Narrow Down, 


| offered Connors the five-year addi- 


To Only 20th’s and RKO. 


Flock of pictures touching on 
anti-Semitism, which were on the | 
horizon a few months ago, may now 
be reduced to two. With Metro | 
considering shelving Sholem Asch’s 
novel, “East River,” the field is be 
ing left clear for Darryl F. Zanuck’s | 
production of the Laura Z. Hobson 
novel, “Gentleman’s Agreement,” at 


20th-Fox, and “Crossfire,” which 
RKO will release shortly. 
Previously stashed away, tempo- 


rarily at least, was Samuel Gold- 
wyn’s “Earth and High Heaven,” 
which was to have been made from 
Gwethalyn Graham’s best-seller. 
Also absent from production slates 
is “Focus,” the Arthur Miller novel, 
which the King Bros. announced 
they would produce for Monogram 
release. 

Possibility of Metro quietly bury- 
ing “East River” is understood 
strong despite the investment of 
$200,000 for screen rights to the 
book and of the time since last Oc- 
tober of two top writers on the lot 


| renew and caused him two weeks 


| nors is definitely interested in the | 





(Continued on page 21) 


Chaplin Wants to Sell His 50% in UA 


Plus Verdoux’ and 


Studio As a Pkge.; 


Pickford Would Stay As Fabian Pard 


+ Counter-offer 





$96.28 Avg. Film Wage 


Sacramento, June 10. 

Workers in the film industry drew 
wages averaging $96.28 per week in 
April, according to the California 
Labor Statistics bulletin. 

Figure is an increase over March, 
when the average was $93.34, and 
over April, 1946, which registered 
$84.57. 





Terms If Fabian 


Buyout Bid Flivs 


Offer of the United Artists’ presi- 
dency has been made to Tom Con- 
nors, it has been learned, provided 
the pending deal by which - Si 
Fabian would take control of the 
company falls through. Negotia- | 
tions with Connors have been held 
during the past week by Charles 
Schwartz, counsel for Charles Chap- | 
lin, who shares UA ownership with | 
Mary Pickford. 

Schwartz is understood to have | 








tional term that 20th-Fox refused to 


ago to resign as v.p. in charge of 
distribution for that company. Con- 
offer from Schwartz, with further 
(Continued on page 21) 


BUCHMAN CONTINUING 
COL. HUDDLES ON COAST 


Sidney Buchman returned to the 
Coast last Thursday (5) from New 
York after huddles with Columbia 
v.p. Nate Spingold on his produc- 
tion future. Long under contract 
to Col., Buchman has repeatedly in- 
dicated his desire to break away and 
organize a completely independent 
unit. 

Talks with Spingold were at the 
behest of prez Harry Cohn, who is 
desirous of holding Buchman with 
Col, whether as an indie or pro- 
ducer on the lot. Finalization of 
Buchman’s plans will be made after 
further confabs on the Coast with 
Cohn. 








National Boxoffice Survey 


Biz Tapers Off After Decoration Day Bulge— 
‘Expectations,’ ‘Cheyenne,’ ‘Barbaree’ Top List 


Biz tapered off in most keys fol- 
lowing the Decoration Day bulge, 
with growing evidence that this will 
be a normal summer or not up to 
wartime hot weather months. 
Heavy rains and floods are proving 
detrimental to normal trade in sev- 
eral localities. 

Although playing in only three 
cities (eight theatres,) “Great Ex- 
pectations” (U) is pacing the field 
currently, a field in which the big 
coin is badly split up. Fact that 
this British-made opus is doing a 
great $130,000, in its third week at 


putting it up at the top. It also 
is doing nicely in six Los Angeles 
houses. 

It is closely followed by “Chey- 
enne” (WB) which, too, is leaning 
heavily on L. A. and N. Y. biz to 
achieve this stature. Film is pac- 
ing slow K. C. and is L. A. leader. 
Third biggest coin-getter currently 
s “High Barbaree” (M-G). Others 
in the Big Nine, based on playdates 
and money being done, are “Two 


Mrs. Carrolls” (WB), “Yearling” 
(M-G), “Duel” (SRO), “Framed” 
(Col), “Calcutta” (Par) and “Egg 
and I” (U). 

Runners-up, all with totals of 





$85,000 or less from key cities cov- 


ered by Variety, are “Best Years” 
(RKO), “Homestretch” (20th) 
“Farmer’s Daughter” (RKO), “Dis- 
honored Lady” (UA) and “Honey- 
moon” (RKO). This is the first 
week “Framed” has moved up 
into higher brackets, totals includ- 
ing a big Chicago stanza. Same 
holds true of “Cheyenne” but with 
this WB film it’s because the pic- 
ture is just getting around. 


Standout newcomer is “Miracle on 
34th St.” (20th), which preemed 


| the company, 


| Chaplin in the negotiations. 
| ply is 





during the past week at N. Y. Roxy. 
Looks to hit smash $125,000 in this | 
single house. “Dear Ruth” (Par), 
which opened yesterday (Tues.) at 
the N. Y. Paramount, teed off fairly 
well in San Francisco. ‘‘Woman on 
Beach” (RKO) was on disappoint- 
ing side on preem week at N. Y. 
Palace. 


“Angel and Badman” (Rep), 
which has been around the keys for 
over a month, is doing nicely in 
Omaha in view of offish trend | 
there. “Smash-Up” (U) has a num- 





ber of fresh bookings this stanza, 
being especially good im K. C. and 
Montreal. “Blaze of Noon” (Par) 
continues no ball of fire. 





(Complete Boxoffice Reports 
on Pages 12-13) 


. 


has been made by 
Charles Chaplin to the group headed 
by Si Fabian which is attempting to 
buy control of United Artists. Chap- 
lin’s offer is a package deal which 
would include his 50% interest in 
plus the negative of 
his “Monsieur Verdoux” and his 
Hollywood studio. Fabian group is 
not desirous of having the negative 
and the studio, but may take them 
in order to get the stock if Chaplin 
will accept a reasonable offer. Chap- 
lin is said to be willing to do busi- 
ness at around $5,000,000. 

Under the plan currently en« 
visaged, if the Chaplin stock is ob- 
tained, Mary Pickford, the other 
present owner, would remain a part- 
ner via the process of accepting 
about $7,000,090 in preferred (non- 
voting) stock for her half interest. 

Fabian’s reply to the Chaplin 
offer was made to Charles Schwartz, 
Chaplin’s attorney in New York 
yesterday (Tuesday) morning and 
was slated to be transmitted last 
night by Schwartz to Arthur W. 
Kelly, who is on the Coast, repping 
A re- 
expected by tomorrow 
(Thurs.), so that the whole deal 

(Continued on page 20) 


PENN. REP CALLS COWDIN 
TAX COMM. PREJUDICED 


Washington, June 10. 

Rep. Herman P. Eberharter of 
Pennsylvania yesterday (Monday) 
objected to the presence of Universal. 
International board chairman J. 
Cheever Cowdin on the recently- 
named committee to study taxes, de- 
claring that Cowdin for years has 
presented to Congress only the tax 
views of the National Assn. of Manu- 
facturers. 

Eberharter, who’s also complained 
to the NAM about the committee, 
termed it and Cowdin a “bunch of 
reactionaries.” He announced that 
Rep. Harold Knutson of Minnesota 
had appointed Cowdin to the com- 
mittee and declared he would fight 
the appointment. Committee, come 
prising 11 members, was set up by 
the House Ways and Means Commit- 
tee last week to study taxes with a 
view to revamping the nation’s en- 
tire tax structure, 
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RKO’s Theatre Ys. 


Distribution 


Income Shows Former Netted More 





Pointing up the fact that the 


exhibition end of the film biz is still 
the most profitable, RKO’s take 
from its theatres edged out the dis- 
tribution net during 1946 despite a 
far greater gross on pix rentals. 
Domestic and foreign revenues from 
its films totalled $69,070,210 in the 
last. year while RKO’s_ theatres 
turned in a gross of $46,673,540, a 
study of additional film data dis- 
closes. Company garnered from 
those grosses a net of $6,159,125, 
theatre-wise, and 
through film rentals. 
Returns from _ partly 
houses, subject to divorcement un- 
der the decree as it stands, were 
strictly minor. From its operations 
with Walter Reade via Trenton-New 
Brunswick Theatres Co., RKO ex- 
tracted a dividend of $175,000 for 
the year. Colorado Orpheum Corp. 
turned in $57,500 and United The- 
atres Co., a lightweight $4,313. 
RKO’s Big Prod. Pay-Out 


Leading the field by far in the 
amount of cash paid to outside 
producers and players on percent- 
age-participation deals, RKO’s nut 
in ‘46 was $28,637,430. That figure 
compares with $2,524,000 which 
Warner Bros. doled out; $3,136,698 
paid by Metro; and $6,964,334 by 
Columbia. Other expenses met-dur- 
ing the year were $15,889,653 for 
film servicing; $1,784,028, stage at- 
tractions; $15,624,707, salaries; $21,- 
517,807, amortization of films; and 


$2.680,871, general expenses. 

In the all-important earned sur- 
plus bracket, RKO started the year 
with a balance of $14,906,445 and 
wound up with $22,519,699, Its net 
profit totalled $12,187,804 out of 
which came $4,574,699 in dividends 
to stockholders. 


RKO Theatres, Inc., wholly owned 
subsid, has outstanding a funded 
debt of $20,400,000 of 3% sinking 
fund debentures payable in 1966. 
Total authorized issue, under ar- 
rangements set up during the year, 
would permit the ‘company to bor- 
row up to $22,000,000. For handling 


of the new issue, RKO paid Lehman | 


Bros. a fee of $62,900. 

As of April 1, 47, Atlas Corp. held 
929,020 shares of RKO common 
which represents 23.67% of the com- 
pany’s outstanding. Additionally, 
the Floyd B. Odlum outfit still has 
327,812 option warrants in its vaults. 


Reissues of Packaged 
Oldies in Dual Form Best 


Merchandising Technique 


After several months of experi- 
menting with various methods of 
merchandising reissues, majority of 
the distributors have apparently de- 
cided they sell best as packaged 
double bills. While prevented by 
the Government from withholding 
one picture unless an exhibitor buys 
another, the majors have recently 
embarked on a policy of suggesting 
two reissues to be played together, 
and the package idea has apparently 
paid off. 

Reissue formula was spotlighted 
last week by Andy Smith, Jr., 20th- 
Fox salesmanager, who declared 
that 20th had learned it’s best to 
play two reissues together, instead 
of booking one oldie with a new 
Picture. Company, of course, will 
still attempt to get A playing time 
On a single bill for any oldie that it 
t.inks merits such time. Where ex- 

' (Continued on page 21) 


PIX DIVVYS $3,000,000 
UP OVER ’46’ FIRST 4 


Washington, June 10. 

Due to substantial increases in the 
melons cut by Paramount, Warners 
and Universal, motion picture in- 
dustry dividends for the first quarter 
of 1947 was more than $3,000,000 
above the figure for the same period 
last year, according to Department 
of Commerce statistics. 

The industry dividends for the 
three months totalled $11,670,000 
* compared with $8,392,000 for the 
first quarter of 1946. Biggest chunk 
was disbursed in March of this year 
@ fat $7,670,000, = ae 








Par’s quarter dividend was rough- | 


ly double that the same quarter last 
year, while Warner Bros. paid the 
stockholders an extra 50%. The Uni- 
versal increase was 61%, but the 
dollar total was relatively small and 
did not affect the total much. 


7 Majors Donate $10,000 


Motion Picture Assn. this week 
donated $10,000 to the 1947 campaign 
of the United Negro College Fund 
on behalf of seven major companies. 

MPA prexy Eric Johnston de- 
clared in making the gift that the 
“very existence of this fund is a 
credit to our American democracy 





netted $5,667,287 but far more important as a com- 


mentary on that democracy is the 


| measure of the fund’s success.” Com- 
owned | 


panies participating in the contribu- 
tion are Columbia, Loew’s, Para- 
mount, RKO, 20th-Fox, Universal 
and Warners. 


MPA’s Breakdown 
Of Theatre Data 


First major result of the Motion 
Picture Assn’s hypoed research 
policy under the Eric Johnston re- 
gime will be released in 31 weekly 
installments, starting June 30. It’s a 
highly-detailed analysis of theatres 
in each exchange territory, giving 
number of houses, total seats, how 
many theatres play dual bills, how 
many- weekly changes are made, and 
many other facts. 


Initial release, running 24 mime- 
ographed pages, will be on the Buf- 
falo territory. First one will also 
carry a U. S. summary. This is the 
first such comprehensive research 
study ever made of American thea- 
tres, the industry not even being 
clear heretofore on exactly how 
many houses there are in the U. S. 

Similar survey is being made by 
the MPA research department on 
the world theatre situation. It’s not 
expected to be complete for some 
time. 











Dietz Notes Growing 
Sense of Nationalism 
About Pix in England 


Howard Dietz, Metro publicity-ad- 
vertising director, back aboard the 
Queen Elizabeth Monday (9) after 
a three-week survey of the com- 
pany’s new Elstree studio, declared 
the British are very film-conscious 
—much more than Americans. 
“There’s a growing sense of nation- 
alism about pictures,” he said, and 


added that “in some ways the Brit- 
ish are tougher on Hollywood films 
than we are on theirs.” 


There’s also been some wonder- 
ment expressed, Dietz said, as to 
why British films did not bring in 
more dollars in view of press raves. 
He then opined that apparently the 
critics don’t recognize commercial 
films. 


Terming Metro’s British studio as 
a first-class plant, Dietz stated that 
some three films xre slated for pro- 
duction starting this fall. Pictures 
are “Young Bess,” “Secret Garden” 
and “The Romance of Henry Menafi.” 
Ben Goetz, Metro’s managing 
director in Britain, is currently in 
the U. S. making further produc- 
tional arrangements. 

Dietz, who noted that Metro will 
expand its publicity-exploitation 
staff in Britain commensurate with 
its fall start in production, also 
pointed out that the small space 
available in British newspapers has 
| been a challenge to the advertiser. 
In addition he surmised that the 
|British are more. exploitation- 
| minded. 








Get Off Your ‘Ivory Tower’ 
Is Fred Schwartz’s Idea 


In a back-to-the-public movement, 
all execs and department heads of 
Century circuit, N. Y., will spend 
one week yearly in one of the com- 
pany’s theatres. The one-week mi- 
feces according to Fred J. 
Schwartz, veepee of the metropoli- 
jtan chain, is planned to avoid 
| ““ivory-tower” operations and act as 
|a refresher course on routine prob- 
lems confronting theatre managers. 

Program was adopted during a 
| forum of Century's execs held yes- 
| terday (Tues.) at the Waldorf-As- 
toria (N. Y.), 








To ’47 Negro College Fund | 
' Jake & Lee Get Heave-Ho 


jtook a 


Fall Beds Duggan 


Hollywood, June 10. 


Pat Duggan, veepee of Samuel 
Goldwyn productions, suffered a 
serious back injury Saturday (7) 
when he slipped down a flight of 
stairs on the Goldwyn lot. 

He’s at Cedars of Lebanon hos- 
pital, where it’s expected he'll be 
bedded a few months. 





In Winter Garden Claim 
Vs. Col.’s ‘Jolson Story’ 


Lee and J. J. Shubert’s legal pitch 
that Columbia Pictures invaded 
their private interests by incorpora- 
ting sequences of the Winter Gar- 
den theatre in “The Jolson Story” 
judicial beating this week 
when N.Y. Supreme Court Justice 
James B. McNally tossed out their 
suit for an injunction, accounting 
and $500,000 damages. Decision, 
which followed a trial of the issues 
some two months ago, ruled that 
the state Civil Rights Laws applied 
only to living persons and couldn't 
be stretched to fit a theatre. 

Justice McNally went further and 
held that the mention of the Shubert 
name in Columbia’s pressbook on 
“Jolson Story” was “merely inci- 
dental and not used for advertising 
or trade purposes.” Nowhere in the 
film, court said, is either Shubert 
mentioned or is their name _ sug- 
gested. Therefore, the “incidental 
and inconsequential” naming of the 
theatrical entrepreneurs who own 
the Winter Garden in the pressbook 
was not enough to peg a civil rights 
suit. 

In reference to the Shuberts’ con- 
tention that Columbia appropriated 
the story of the Times Sq. show- 
case “Winter Garden,” authored by 
N.Y. Sun drama critic Ward More- 
house, Justice McNally declared he 
had read the yarn and there “wasn’t 
the slightest resemblance between 
the book ayd the picture.” Claim of 
appropriation of an idea was also 
discounted by the court with the 
statement that there is no property 
rights to an idea as such but only 
the form in which the idea is ex- 
pressed. Shuberts paid Morehouse 
$750 for a story which was part of 
their 500G claim. 

While the film depicted Al Jolson 
as singing his oldtime hits at the 
Winter Garden, the court felt that 
the public could not have been de- 
ceived into thinking that it was see- 
ing the actual performance at that 
site. Louis (Schwartz &) Frohlich 
carried the ball for Columbia dur- 
ing the court hearings, 


Hughes-Sturges Truce 
On ‘Diddlebock’ Bally 


Howard Hughes and Preston 
Sturges have patched up their dif- 
ferences to the extent that Hughes 
has given Sturges an opportunity to 
test out his ideas of editing “The Sin 
of Harold Diddlebock,” Harold 
Lloyd starrer. Limited rapproche- 
ment came about after the film, as 
edited. by Hughes, had done weak 
biz in several tryout engagements. 

Hughes and Sturges had been 
partnered in California Productions 
until repeated battles split them up 
last year. Sturges wrote, directed 
and produced the film, but follow- 
ing the break with Hughes, latter 
edited it to his own taste. He owns 
the picture, although Sturges re- 
tains a percentage interest. 

New version was tried out in Fort 
Wayne, Ind., a few weeks ago, with 
moderate results. Plan is to attempt 
an additional hypo by changing the 
title, with the new moniker to be 
set this week. 








Rathvon Almost Flooded 
Out, East for RKO Conv. 


On his way back to New York 
for huddles with homeoffice execs 
on forthcoming RKO 16th annual 
sales meeting, July 7-9 in New York, 
N. Peter Rathvon, head of RKO and 
RKO Radio Pictures, missed train 
connections in Chicago because of 
flooded areas outside that city. Train 
was so late into Chi that Rathvon 
came on to N.Y. by plane, arriving 
here late Monday (9). RKO conven- 
tion will be at Waldorf-Astoria. 

Also back from Hollywood studio 
confabs are John Whitaker, veepee; 
Paul Hollister, eastern studio rep; 
S. Barret McCormick, ad-publicity 
chief; Terry Turner, exploitation 
manager; and Don Prince, foreign 
publicity manager. Norman Free- 





man, Rathvon's assistant, accom- 
panied him east. 





How the Pooled MPEA Payoff Works 


Plaint by producer Seymour Nebenzal last week that indies don’t 
get a fair shake in divvy of take by the Motion Picture Export Assn, 
accents the complicated and little-understood payoff method of the 
MPEA. Many indie producers yelped when setup was first outlined 
to them, but, with greater understanding of the plan, have come 
around to agreement that divvy is fair—although some retain objec- 


tions to other facets. 


MPEA, in acting as an American distribution monopoly for the 
product of the eight major companies in 13 countries, pools all the 
proceeds. Division is then made in direct proportion to each dis- 
tributing company’s total gross from the U. S. market the preceding 


calendar year. 


It bears no relationship to the number of pix from 


each company the MPEA has elected to distribute. 

In the case of indies such as Nebenzal, distributing through United 
Artists, the company gets a lump sum in accordance with the above 
formula and then subdivides it among its producers on the same 


formula. 
for foreign b.o. 


Nebenzal’s cry was that his picture was particularly good 
MPEAites maintain that his reasoning, therefore, 


that he’d get less via their distribution than any other is fallacious, 
since he is getting a return on it out of UA’s lump income, which has 
been fattened by the better domestic biz perhaps done by other pix 
than his. Grad Sears, UA distribution chief, drew up figures to prove 
this point in originally trying to sell the MPEA plan to company’s 


producers. 
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MP. Export Ass'n in the Black After | 
One Year; Impact on 10 of 13 Nations 


7% 





Hal Hornes’ Daughter’s 
Emergency Appendectomy 


A week ago Monday (2) Barbara 
Sachs, daughter of Mrs. Hal Horne, 
got her degree at Duke University 
and, on the train that night, between 
Durham, N. C., and Washington, en 
route to their New York home, she 
was stricken with appendicitis. She 
was taken off the train to the Emer- 
gency Hospital in the capital and an 
appendectomy was performed the 
following morning. The film pro- 
ducer and his wife made their head- 
quarters at the Statler hotel, Wash- 
ington. 

The girl left the hospital a week 
later, all three returning to N. Y. 
Monday (9) night. ~ 


Johnston Urges 
Writers ‘Crusade 


Hollywood, June 10. 
Screen scribes were advised by 
Eric Johnston, president of the Mo- 
tion Picture Assn., to write more 


original stories, forget about politics 
and create “a new crusading spirit 
that will fight reaction in America, 
whether from the phoney left or the 
foolish right.” 


Making his first appearance before 
the Screen Writers Guild, Johnston 
blasted American reds and ex- 
pressed the hope that it would “be- 
come a joke to be a Communist in 
this country.” 


Lazar Agenting Again 


Irving Lazar, ex-veepee of Eagle- 
Lion, is east for an indefinite stay, 
back in the agenting business but 
handling a limited number of writ- 
ers and properties, until Metro gets 
ready to produce Charles Jackson’s 
“The Murder Story” (which may be 
retitled “Always Present”). 

With the deal goes Lazar’s services 
as associate producer on the film 
since he first planned producing 
Jackson's story independently. 











N. Y. to L. A, 
Matt Allen 
Ping Crosby 
Y. Frank Freeman 
John B. Nathan 
Anna Neagle 
Lee Sabinson 
Fred R. Sammis 
Irene Selznick 
Bianca Stroock 
Gloria Stroock 
George Weltner 
Herbert Wilcox 





N. Y. to Europe 
Georges Alban 
Jean Pierre Aumont 
Lucius Boomer 
Ina Claire 
Maurice Evans 
Mrs. Dan Golenpaul 
Elsa Maxwell 
Sidney Myers 
Ray Noble 
Tom O’Brien 
Deems Taylor 
Richard F,. Walsh 
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Motion Picture Export Assn. set 
up by eight U. S. majors to serve 
as a wedge in reopening the war- 
shuttered markets in 13 foreign 
countries, this week completed its 
first full year of operation. Organi- 
zation marked the first time in the 
film industry’s history that the 
majors have allied themselves to 
sell their product on such a broad 
scope and, according to the record, 
it’s paid off. 

Ten of the 13 countries to be 
serviced by the MPEA have pacted 
for Hollywood product, with only 
Bulgaria, Yugoslavia and the Soviet 
Union not yet brought into the fold. 
In addition, the organization several 
weeks ago paid off its original 
$250,000 to the member companies 
who had invested the money to-back 
the MPEA. Next checks forwarded 
to the members will be profit checks. 
Most. of the work has been done in 
the face of severe import and finan- 
cial restrictions, in addition to many 
other barriers. 

To date, MPEA has signed agree- 
ments with state-controlled mon- 
opolies in Czechoslovakia and Po- 
land, signed with the Dutch Bioscoop 
Bond to gain entry for U. S. product 
into Holland and pacted the gov- 

(Continued on page 20) 





L. A. to N. Y. 


Mary Anderson 
Caryl Barrett 

Joan Bennett 

A. Pam Blumenthal 
Sybil Bowan 
Sidney Buchman 
Nick Carter 

Anne Morrison Chapin 
Eleanor Counts 
Tom Deegan 

Dale Evans 

James A. FitzPatrick 
Bruce Gear 

Ben Gershman 
Steve Goodman 
Wally Gould 
Arthur Grobart 
Peter Lind Hayes 
Hedda Hopper 
Kim Hunter 

John Hurley 
Russell Janney 
Clem Jones 

Sir Alexander Korda 
Milton Krasna 
Frank Latimore 
Gene Lester 

Gene: Louis 

Bill MacMillan 

E. J. Mannix 

S. Barret McCormick 
Jill Meredith 
Bruce Milliken 
Victor Moore 
William Mooring 
Meril Nemic 
Daniel T. O’Shea 
Mary Pickford 
Don Prince 

N. Peter Rathvon 
Roy Rogers 
Sigmund Romberg 
Eleanor Roosevelt 
David E. Rose 
Sophie Rosenstein 
Robert Rossen 

E. L. Scanlon 
Mauricio de la Serna 
Spyros Skouras 
Barbara Swanson 
Gloria Swanson 
Harry H. Thomas 
Robert Walker 
Walter Wanger 
Robert R. Young 
Al Zimbalist 
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MAJORS WARY OF BLITZ BOOKINGS 





Banks Very Selective Now on Loans 
To Indies Lacking Good Background 


Any tyro film producers hoping to 


get banking or investment house 


backing for their product are strict- 
ly Johnny-come-latelys in the eyes 


of the financiers. Confronted with 
current boxoffice conditions, banks 
have become selective to a point 
where it’s extremely unlikely that 
any indie producer without years of 
experience to back him up will be 
able to negotiate a loan successfully. 

Banks aren’t too worried about 
the boxoffice recession, according to 
one film financier. They recognize 
that grosses aren’t up to the peak | 
they hit in 1946 and concede that 
the recession is largely seasonal, 
with many situations still holding 
their own as far as profits are con- 
cerned. Banker cited the recent 
statement of 20th-Fox prexy Spyros 
Skouras that while attendance at 
National Theatres during the last 
several months had dropped off 12%, 
the decline in grosses was only 2%. 
Any one of the majors, consequent- 
ly, could come in and ask for a loan 
of $10,000,000-$15,000,000 for working 
capital purposes and would get it 
just as soon as the details could be 
worked out. : 

Practice of the banks to lend 
money to almost any indie producer 
seeking it during the peak profit 
years, though, has become a thing of 
the past. Current 6% interest rate 
on such loans is as high as it can go, 
the banker said, but boxoffice con- 
ditions have increased the risk in 
lending production money to in- 
experienced producers to the extent 
where all requests for such loans in 
the last several months have been 
promptly nixed. Possibility of any 
new indie producers entering the in- 
dustry within the next year or 
so, consequently, looms extremely 
doubtful. 


Past Performance 

Assurance that an indie has a 
good distribution outlet for his prod- 
uct isn’t enough. More important is 
his record of past performance. 
With skyrocketing labor costs now 
one of the most important problems 
in film production, the indie must 
have demonstrated in the past that 
he knows how to handle a labor 
crew to get the most work possible 
at the lowest possible cost._ 

Bank's position on loans to indies 
is expected to stymie the plans of 
many stars who’d hoped to incor- 
porate for the production of one or 
two pictures to take advantage of 
the capital gains tax situation. U. S. 
Bureau of Internal Revenue has yet 
to decide whether it will make 
profits on such ventures taxable as 
straight income in the future. With 
the decision in abeyance, several 
stars had planned to enter produc- 
tion, feeling they had everything to 
gain and nothing to lose. Unless 
they’re able to finance an entire deal 
by themselves, however, its unlikely 
now they'll be able to continue with 
their plans. 


Ford-Cooper-RKO Team 
To Make ‘Unusual’ Pix 


Hollywood, June 10. 
John Ford and Merian C. Cooper 
formed a new company, ARKO, in 
association with RKO, to produce 
“unusual adventure” films, starting 
Aug. 1 with “Mr. Joseph Young of 
Africa.” 


New company, with Cooper presi- 
dent anc Ford chairman of the 
board, is entirely separate from their 
Argosy Pictures, which will con- 
tinue to turn out regular features. 
Argosy stock will remain in the 
hands of the present stockholders, 
unaffiliated with RKO or any an- 
oiher lot. 








Ford East For Degree 
John Ford, who came east last 
week to receive a degree at Bow- 
doin (Maine). College, returns to 
Hollywood tomorrow (Thurs.). He 
explained that “Mr. Joseph Young 
of Africa” will go into production on 





plan for an Employees’ 


Cut Cartoon Output 457,- 


Hollywood, June 10. 
of animated cartoons 
more than 45% 


Production 
will be reduced by 
during the 1947-48 season, 
approximately 60% of the Holly- | 
wood cartoonists out of work. These 
figures were disclosed by Walter 
Lantz, president of the Cartoon Pro- 
ducers Assn., who added that a total 
of 105 cartoons will be made during 
the coming year, compared with 196 
at the peak 18 months ago. 

Chief reason given for the low 
output is the high cost of labor, 
which has risen 41% since last year. 
Another cause is the difficulty in ob- 
taining Technicolor commitments. 


Wall St. Favors 
Par's Stock Plan 
For Its Key Men 


Paramount's previously announced 
Investment 
which comes up for vote at 
annual stockholders’ meeting next 
Tuesday (17), is receiving wide- 
spread approval in Wall Street be- 
cause combining the incentive angle 
for top executives without the same 
tax burden as regular salary boosts 
would bring. Financial experts rate 
it as a shrewd Par management 
move to retain key men in their 
present positions with the corpora- 
tion. 

Other film companies in the past 
have retained their top personnel 
via upped salaries, option privileges 
or bonuses, but catch has been that 
such increases or special incentives 
are deeply dented via heavy Fed- 
eral tax bite. 

About 41 key Par _axecutives 
would have the right to buy shares 
in the proposed investment company 

(Continued on page 20) 


Horne-Deutsch Schism 
Reflects Way Tail Wags 
Dog in Indie Production 


The schism between Hal Horne 
and Armand S. Deutsch in Story 
Productions, Inc., with the latter 
buying out Horne, is another land- 
mark in the current problems be- 
setting independent film producers. 
It points most forcibly the disturb- 
ing condition where the indies now 
realize the business has segued into 
a case of the tail wagging the dog. 

The crux of their headaches are the 
marquee names. While the play’s the 
thing, and good story properties are 
more and more the dominant influ- 
ence in studio - player relations, 





Co., 





none the less the independent 
producer faces a situation which 
is economically impossible,  un- 
less there is a_ strong. studio 


wedge. Just having a bestseller like 
Taylor Caldwell’s “This Side of In- 
nocence,” apparently, isn’t enough, 
at least so far as Deutsch and 
Horne’s problems were concerned. 
Unable to get top names without 
“giving the company away,” their 
corporate Story Productions was 
faced with putting the picture into 
work with a modest cast. The theory 
that a strong picture can make a 
star (as Mark Hellinger did for Burt 
Lancaster in “The Killers” at Uni- 
(Continued on page 20) 


HUGHES SWITCHES AGENCY 
Howard Hughes Productions has 
switched its advertising account to 
the Weiss & Geller agency under a 
deal signed last week. Ad budget 
for Hughes has been tentatively set 
for $500,000 for the balance of the 





year to cover its trio of pix, “The | 
/turns, U. S. foreign departments re- 


Outlaw,” “Vendetta” and “The Sin 
of Harold Diddlebock,” latter to be 
retitled. Hughes formerly was tied 





Aug. 1. 


He'll go to the Belgian Congo for | 
part of his material, 





to Buchanan & Co. 


| Joe Curtis snagged the account for | apparent to what extent that locale’s | son Story” 
W&G. 








FEAR THEY'LL 
HURT ToT RUNG 


Blitz exhibitionism, the policy of 
opening a picture simultaneously in 
as many houses as possible in each 
Situation, is still being regarded 





| warily by most of the majors, despite | 


throwing y 


the fact that it paid off handsomely | 
for “Duel in the Sun.” Chief concern | 


|seems to be that day-and-dating a 


| film in a firstrun house and a string 


| 


| 


| 


of nabes might seriously injure the 


| reputation and prestige of the first- | 
run. 

Majors concede that there’s a 
lot to be said in favor of the blitz 
system but believe it’s only work- 
able under certain conditions. David 
O. Selznick was confronted with 
| peculiar circumstances on “Duel,” 
for example, because of the pic- 
ture’s early run-in with censors. 
Unable to predict what kind of 
word-of-mouth the picture would 





Bogeaus Stymied 


receive, consequently it was to Selz- 
nick’s benefit to splash it in as many 
houses as possible to gross the most 
he could on the opening week. 
Same situation was faced by How- 
ard Hughes’ “Outlaw” and was met 
(Continued on page 18) 





On $500,000 Loan 


Carl Leserman is huddling with 
Ben Bogeaus in Hollywood on fur- 
ther financing for s¢veral pictures 
as result of a $500,000 loan stymie 
from the Bank of Manhattan Co., 
N. Y. Bank suggested that producer 
Bogeaus and his sales veepee, Leser- 
n.an, first obtain fuller distribution 
of their “Macomber Affair” and also 
get “Miracle Can Happen” into cir- 
culation. Latter is an episodic all- 
star film, co-produced by Burgess 
Meredith, with King Vidor, George 
Stevens and Leslie Fenton directing 
the sundry sequences. It’s an idea 
a la “Tales of Manhattan” and “If I 
Had A Million.” Among the names 

(Continued on page 21) 


MP Associates’ Camp Fund 


Motion Picture Associates has 
placed 15 underprivileged children 
in camps throughout New York and 
New Jersey under the org’s camp 
fund ‘plan. Applicants were named 
by members of the group who were 
requested to compile info during the 
winter. 

MPA hopes to greatly increase the 
work next year, according to Fred 
J. Schwartz, ass’n’s prexy. 








[Byrnes Ducks ‘Red’ 


More Important 


Sheridan’s ‘Scandalous’ 


Hollywood, June 10. 





Next job for Ann Sheridan at | 
Warners will be the top role in 
“Scandalous,” a romance with | 
humorous angles authored by Nor- |! 
man Krasna. 

Jerry Wald and Vincent Sherman, 
who produced and directed “The 
Unfaithful,” will ditto for “Scanda- | 
| lous.” 





O'Brien, Walsh 
Pact Anglo-U,S. 
Labor Exchange 


Tom O’Brien, British general sec- 


| retary of the National Assn. of The- 


atre & Kine Employees, and Richard 
F. Walsh, prez of the International 
Alliance of Theatrical Stage Em- 
ployees, have reached an as. ment 
in principle to settle jurisdictional 


problems stemming from passage of | 


film technicians between England 
and the U. S. Union execs, who wi 
leave for London tomorrow (Thurs- 
day) on the Queen Elizabeth, said 
their talks were conducted’ in a 
spirit of full harmony but refused 
to divulge precise terms of their 
agreement. 

Both O’Brien and Walsh stated 
that the agreement was subject to 
ratification of thefr respective union 
exec boards before going into effect. 
IA’s next general exec board meet- 
ing is scheduled for mid-summer at 
which time Walsh will make his re- 
port covering his four-weeks’ inves- 
tigation of the labor situation in 
British show business. 

O’Brien claimed that to date 
Hollywood technicians have found 
it far easier to get into London 
studios than vice versa. Situation 
has resulted in growing resentment 
among British workers against the 
lack of reciprocity shown by Ameri- 
can unions. Asked to comment on 
situation, Walsh said he wasn’t cer- 
tain about the facts but that was 
the reason for his trip to London. 
O’Brien stated that during 1946, 
about 20 Hollywood technicians 
worked in English studios while in 
this period, not a ,single English 
worker came to the ff 

Plans are also afoot for broaden- 
ing the Anglo-American trade union 
pact into a general international 
agreement but these have not yet 
passed out of the talking stage. 











Foreign B.0. Dip for 


8%, But Latino Market Still Perks 


Drop in domestic grosses is having | 
its parallel in a tapering of the for- 
eign take. Revenues from Yank pix 
playing abroad have slipped an over- 
all 8% behind last year’s record per- 
formance in the first five months of 
the current stanza. They’re still, 
however, holding up distinctly bet- 
ter than in the U. S. and Canada 
where returns are lagging twice the 
distance behind. 

Skidding foreign returns put the 
majors some $6,500,000 behind 1946 
for the opening five months of this 
year. It took its initial reverse push 
late in February when Britain’s win- 
ter crisis dropped réturns in that 
country some 20%. Majors, then, 
were 10% ahead of °46 but biz failed 
to rally after the British blow and 
has trailed since. 

Britain’s unabated economic crisis 
and the already sizable, growing 
competition from homemade pix 
there has made that prime foreign 
market the chief cause for the dip 
in worldwide receipts. British re- 





port, are off 12%-15% for the year. 
Since 60% of all overseas biz or- 
dinarily hails from Great Britain, it’s 





doldrums are weighting receipts. 


itor in the decline. 


U.S. Films About 


Some counterbalance is supplied 
by Latin America’s showing. Yank 
films are maintaining the fast clip 
there that they hit following close- 
out of hostilities and the take, so far, 
is in a photo finish with last year’s 
opening half. Other important ter- 
ritories range between Latin Amer- 
ics’s high and Britain’s low. 


Currency difficulties and the ex- 
pected tightening of belts in many 
countries as a hangover from the 
war, as witness Britain, is a big fac- 
Restrictions on 
the import of non-essentials, now 
growing, have foreign dept. heads 
believing that revenues will be off 
for some time to come. Worldwide 
conditions, therefore, will have to 
clear before U. S. pix go ahead again. 


There’s a trade reason, also, for 
slipping grosses, foreign toppers say. 
The big pix which led off the ma- 


H'wood Probe For 
Industry Problems 


Washington, June 10. 
Despite printed statements that 
former Secretary of State James 





Byrnes would work principally for 
the Motion Picture Assn. in aefense 
| Of Hollywood against attacks by the 
House un-American Activities Com- 
mittee, etc., Byrnes doesn’t see it 
| that way. He describes his work in 
| connection with the film industry 
| foreign situation as far more im- 
portant. 

Byrnes does not expect to go 
abroad at any time for the industry. 
However, due to his contacts with 
the State Department and with for- 
eign governments, he will be a very 
handy man to have around to pro- 
tect the rights of U. S. films in over- 
seas markets. 

Byrnes has made clear that he 
will not appear either as witness or 
as counsel before the Un-American 
Activities Committee in the fall 
when it opens its Hollywood hear- 
ings. Byrnes’ contract with MPA 


| States specifically that he will not 


| be required to appear before con- 
gressional committees. 
Supoena Stars 

Clark Gable and Gary Cooper are 
among those slated to be subpoenaed 
to testify here in September before 
the House Un-American Activities 
Committee, Variety learned here. 

(Continued on page 21) 


Sues Richards, Other's 
For $962,000, Charges 
New Orleans Collusion 


New Orleans, June 10. 

A suit for damages totaling $962,- 
000 was filed Friday (6) in New Or- 
leans federal district court by Lake- 
view Theatres, Inc., against E. V. 
Richards, president of Paramount- 
Richards Theatres, United Theatres, 
and three distributors, Paramount, 
RKO Radio and Warner Bros., 
charging violation of anti-trust leg- 
islation. The action also asks for a 
restraining order halting the defend- 
ants from continuing film distribu- 
tion practices which allegedly are 
in violation of the Sherman anti- 
trust act, the Clayton anti-trust act 
and the Robinson-Patman act. 

Robert E. Smith, president of the 
plaintiff corporation, which owns 
and operates the Lakeview theatre, 
alleges monopolistic practices which 
favor the Beacon theatre, owned by 
United and located approximately 
400 feet from the plaintiff's house. 
The suit states that the plaintiff, in 
formulating plans for erection of 
the Lakeview theatre, received as- 
surances from the defendant pro- 
ducers and distributors that pictures 
would be available on reasonable 
terms. 

“As soon as plaintiff's intention to 
erect was generally known, United 
Theatres immediately purchased a 
lot approximately 400 feet away and 
erected the Beacon,” it is charged. 

It is further charged that threats 
(Continued on page 21) 


MAJORS SUE LEVERETTE 
FOR PIC % CHISELING 


Portland, Ore., June 10. 
Charging percentage chiseling, 
eight majors have filed separate suits 
in Federal district court here against 
Walter Leverette, former operator 














| of nine theatres, and Leverette’s In- 


terstate Theatres, Lithia Investment 


Co., and George A. Hunt Theatres, 
Inc. Leverette recently sold out to 
Robert L. Lippert, who’s not in- 


volved in the action. 

Theatres, at which alleged chisel- 
ing on returns were made, are the 
Varsity and Lithia in Ashland, Ore.; 
Holly, Roxy, Craterian and Rialto in 
Medford, Ore; Broadway and Shasta 
in Yreka, Calif., and Weed in Weed, 
Calif. Typical charges of submitting 





jor’s releasing schedules during the 
winter and helped boost the take 
then have been noticeably absent 
from the spring agenda. There 
haven’t been any films of the cali- 
bre, boxoffice speaking, of “Best 
Years,” “Blue Skies” and “The Jol- | 
for a number of months 
(Continued on page 20) 


; made 
| added statement that defendants re- 


falsified reports on admissions are 
in the complaint with the 


fused to permit an audit of theatre 
records. Punitive damages are de- 
manded. Portland law firm of 
Maguire, Shields & Morrison is rep- 
resenting the majors, with Sargoy & 
Stein, associate counsel, 
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The 

whole 

industry 

iS ; 
calling 

it 


MIRACLE — 
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From 20th’s Home Office on 56th St. 
in New York City and the Studio 

in California, the news has 

raced throughout all fields of 

the industry—production, distribution 
and exhibition—that 20th has the answer! 
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BI Wonder Who’s Kissing 
Her Now 
(COLOR—MUSICAL) 


20th-Fox release of George Jessel produc- 
tien. Stars June Haver, Mark Stevens; 
features Martha Stewart, Reginald Gard- 
finer. Directed by Lloyd Bacon. Original, 
Lewis R. Foster; additional dialog, Marion 
‘Turk: based on life and songs of Joseph E. 


Howard; songs, Howard-Will M. Hough- 
Frank R. Adams; special added songs, 
Jessel-Chas. Henderson; musical director, 


Alfred Newman; associate m.d., Chas. Hen- 
derson; camera (Technicolor), Ernest Pal- 
mer: musical settings, Joseph C. Wright; 
arrangements, Maurice de Packh; dances, 
Hermes Pan; special effects, Fred Sersen; 
editor, Louis Loeffler. Tradeshown N. Y., 





June 9, 47. Running time, 105 MINS. 
NIRS +. cdots ovens deb danes seanes June Haver 
Joe Howard.....cccssteesesee Mark Stevens 
Lulu Madieon..ccccceseeeeed Martha Stewart 
Will Hou. .ccccgecces: Reginald Gardiner 
Fritzi Barrington...........Lenore Aubert 
Jim Mason..ccccccccccess William Frawley 
Tommy Yale€......ccesesseeess Gene Nelson 
Martin Webb......-ccces:. Truman Bradley 
John McCullem.......-. George Cleveland 
CRALICF ccc cas cekceancestess Harry Seymour 
T. J. Milford..ccocesss ..Lewis L. Russell 
Massel. ..0scccvceccesss John ‘‘Skins’’ Miller 
DEOL. occ ccsedas Senseo cd ceticeses Lew Hearn 
ANITA. . cc cccccccccceccceseseseses Eve Miller 
Marie....ccccvcascccsecece Florence O'Brien 
Barrie... .. cicescvccccccccese Emmett Vogan 
Herman Bartholdy.......... Charles Judels 
Mr. Fennabeck.........-...Milton Parsons 
King Louis.....+-..- scenes Dewey Robinson 
Pres. Theodore Roosevelt..... John Merton 
Mr. Kurlinger....... Robert Emmett Keane 
Stage Doorman..........+++-- John Sheehan 
Cae. coi ccbeteceeseccess oe Meanie 
Clerk... recrccccceccscccccecs John Arledge 
Bong Pluggwer......- cee ecccecess Steve Oisen 
Stage Managers..... Frank Scannell, Harry 
Cheshire 
SArtender....csevveccccccess Joe Whitehead 
CriRIC. . occ ccvedecccdecsiscesrss Perry Ivins 
DOSPMIAR. «2.2 cacecceseons Herbert Heywood 
Cigarette Girl....6.-.++--- Claire Richards 
Italian Barber......-ssesees Antonio Filauri 
Stage Hands..... Eddie Dunn, Ralph Dunn 
A special tongue-in-cheek intro- 


ductory sets the plot theme of this 
filmusical which purports to deal 
with the life and loves and times of 
songwriter-entertainer Joe E. How- 
ard; and, as producer George Jessel 
concludes in his signed foreword, 
“Gad, what a life!” Such is the spirit 
ef “I Wonder Who’s Kissing Her 
Now.” With Mark Stevens person- 
ating Howard, and June Haver and 
Martha Stewart as the rest of the 
triangle, along with a lush Techni- 
color production, “Kissing” should 
make all the exhibitors smack their 
lips in glee. 

The title song gives 20th-Fox a 
surefire trailer. “I Wonder Who’s 
Kissing Her Now” has long been 
the topic of Tin Pan Alley discus- 
sion, the consensus being that it re- 
mains the No. 1 torch song of all 
time. Along with “Honeymoon,” 
“Hello Ma Baby,” “What’s the Use 
of Dreaming?”, “Ah, Gee, Be Sweet 
to Me Kid” and also a little in- 
terpolation of “Glow Worm” (not by 
Howard), all this gives this song- 
writer-backstage filmusical enough 
of a Hit Parade cushion to carry it 
anywhere. Fortified by a sturdy plot 
framework, such as Lewis R. Foster 
has supplied, skillfully directed by 
Lloyd Bacon, and with producer 
Jessel’s vaudeville background know- 
how, it’s an undeniable collabora- 
tion. 

Casting is expert and stresses that 
the Zanuck factory has for some time 
now had two cast finds. Stevens in- 
creases his stature as a promising 
juvenile, of star potentials, and ex- 
nitery songstress Martha Stewart, 
given a role with more brittleness 
than has been her lot, comes through 
like a yet. Miss Stewart formerly 
was cast in saccharine assignments 
but, instead of being the sweet young 
thing with the pleasant soprano, 
she’s Lulu Madison, vaude headliner 
with a letch for the personable 
songsmith Howard. 

Miss Haver is cast as his pseudo- 
kid sister whose resourcefulness in 
latching on to Stevens bothers little 
with the truth. Both are wards of 
a kindly uncle, so when Stevens hits 
the vaudeville routes with the head- 
liner who first introduced his “Hello 
Ma Baby,” she shows up on the Or- 
pheum circuit with the story the 
uncle had “died” and she is bereft. 
The romantic chase discloses Miss 
Haver as a talented as well as re- 
sourceful lass, besting the chicanery 
of Miss Stewart and her manager 
(atter well played by Bill Fraw- 
ley). Militating a bit against Miss 
Haver, however, is her blonde coun- 
try bumpkin appearance at first; also 
her inclination to avoirdupois. 

The turn-of-the-century backstage 
stuff is sufficiently fresh and a de- 
parture from the now familiar and- 
then-I-wrote plus the latterday back- 
stage musicals, giving ‘Kissing Her 
Now” freshness and verve. There’s 
a good climax when a flop Broad- 
way musical becomes a mop-up 
show, while the vagabond Stevens 
(Howard) knocks around the coun- 





headliner’s own iridescence; the old- 
school vaude managers, such as the 
Kohl & Castle counterparts as done 


by John “Skins” Miller and Lew 
Hearn, 
All the components are good, 


from the Alfred Newman-Charles 
Henderson-Joe Wright-Maurice de 
Packh musical setting; Hermes Pan’s 
authentic yesteryear vaude terp rou- 
tines; the gaslight era show business, 
and the like. Of the vocal dubs, 
Stevens’ voice sounds suspiciously 
like Buddy Clark’s. If this be an 
out-of-trade “expose,” those oe 
no longer hold mystery. apparently 


for the average fan since “The Jol- 
son Story.” Abel. 
Ivy 
Hollywood, June 7. 

Universal-International release of Sam 
Wood (William Cameron Menzies) produc- 
tion. Stars Joan Fontaine, Patric Knowles, 
Herbert Marshall, Richard Ney; features 
Sir Cedric Hardwicke, Lucile Watson, Sara 
Allgood, Henry Stephenson, Rosalind Ivan. 
Directed by Sam Wood. Screenplay, Charles 
Bennett; based on novel, ‘““The Story of 
Ivy,’’ by Marie Belloc Lowndes; camera, 
Russell Metty; music, Daniele Amfithe- 
atrof; editor, Ralph Dawson. Tradeshown 
June 6, 47. Running time, 98 MINS. 
Ds taint nike Wed wee tee ens ov eeeae Joan Fontaine 
Roger Gretorex........+.++- Patric Knowles 
Miles Rushworth........- Herbert Marshall 
fa, a” rer r sre Richard Ney 
Inspector Orpington...Sir Cedric Hardwicke 
Mra. Gretorex.-.....cccscoves Lucile Watson 
Martha Huntley..........++.-> Sara Allgood 
eerie tes, Henry Stephenson 
I thann bd CeO OeOeae econ Rosalind Ivan 
Lady Flora.....cccese ,.-»-Lilian Fontaine 
Bella Crail........see.eee+e+-- Molly Lamont 
Myre. . TRYAWMD..cccccvcesccces Una O'Connor 
Migae Chattle@....scscsccscceses Isobel Elsom 
Sir Jonathan Wright..........Alan Napier 
xa |. Freee ree Paul Cavanagh 
Sir Charles Gage.........Sir Charles Mendl 
Serer rire rn Gavin Muir 


LAGP CHAR: ioc ccccccccocacesp eee FOrwen 





“Ivy” is-another entry in the mur- 
derous ladies cycle. First for Sam 
Wood’s new Interwood Productions, 
releasing through Universal-Interna- 
tional, picture has been handsomely 
mounted and interestingly photo- 
graphed. It just misses being a thor- 
oughly satisfying mystery melo- 
drama, but has name values and a 
plot that should attract strong femme 
trade. 

William Cameron Menzies’ produc- 
tion has an off-the-beaten path de- 
sign that halps 0 a the melodra- 
matic mood desired. Sets are small 
and players and settings are lensed 
from close range. These production 
touches will stimulate. Suspense in 
story-telling is good but misses being 
tops by obvious direction and play- 


Miniature Reviews 


“] Wonder Who’s Kissing Har -. 
Now” (Color - Musical) (20th). 
Fine turn-of-the-century show 
biz filmusical. Strong b.o. 

“Ivy” (UI). Joan Fontaine in 
lavishly produced mystery 
melodrama of lady killer. 
Should attract good femme trade. 

“Riffraff”’ (RKO). Sturdy 
melodrama to carry top half of 
twin bills. Reaction will be 
good. 

“Bob, Son Of Battle” (color) 
(20tn). Fine family film 
in Technicolor, should do well 
at B. O. 

“Gunfighters” (Color) (Col). 
Confused plot mars Randolph 
Scott western, but okay for out- 
door fans, 


“Stepchild” (PRC). Minor 
supporting film on the _ prob- 
lems of second marriages. 

“Coionel Chabert” (Siritsky). 
Tedious French film starring 
Raimu inadequate for US. 
market. 

“Matte Regiert” (“Madness 
Rules”). (Indie). Swiss-made 


whodunit by producers of “Last 
Chance,” dubious U. S. draw. 





and romance that garners interest 
and packs enough weight to fill top 
spot capably in dual bookings. Mar- 
quee values are good, headed by 
Pat O’Brien, Walter Slezak and Anne 
Jeffreys. 

Picture puts particular emphasis 
on lens work. It’s loaded with cam- 
era angles whose unusualness add to 
interest and meller mood. Photog- 
raphy is by George E. Diskant, work- 
ing under director Ted Tetzlaff, 
himself a former ef lenser. Latter’s 
direction is generally strong, aided 
by Martin Rackin’s punchy script. 
Nat Holt’s production guidance backs 
action with realistic values. 

O’Brien is gimmick guy and fixer, 
with little private eye work thrown 
in, who’s hired to find missing 
map that marks location of valuable 
wildeat oil wells. Several factions 
are after the piece of paper and 
spare nothing in drive to obtain it. 
First murder comes when a man is 
tossed out of a plane. Next, the tosser 





ing in some sequences. Wood's di- 
rection gets plenty of movement but 
setups for coming thrill moments are 
emphasized too much, preventing 
surprise shock that should have 
moved customers to edge of their 
seats. 

Cast performances are good, but 
reflect directorial obviousness. Joan 
Fontaine, in the title role, portrays 
mercenary femme who doesn’t mind 
murder if it will get her what she 
wants. Star is gorgeously gowned 
and period costumes permit plenty 
of eye-attracting cleavage. Patric 
Knowles, Ivy’s lover; Herbert Mar- 
shall, wealthy man for whom she has 
set her cap, and Richard Ney, her 
husband whom she poisons, are the 
top male contingent, all performing 
up to demands. 

Period of the Marie Belloc Lown- 
des novel, “The Story of Ivy,” has 
been moved back to the turn of the 
century in England. Charles Ben- 
nett scripted the plot which opens 
with Ivy getting a hint of coming 
events from fortune-teller. Saddled 
with a lover and a husband, Ivy 
wants to be rid of both to take on a 
wealthy English gentleman. She 
poisons the husband and transfers 
blame to the lover. Latter is con- 
victed but Ivy is finally made to re- 
veal her guilt. Climax has lover get- 
ting last-minute reprieve and Ivy 
meeting her end by fall down eleva- 
tor shaft. 

Supporting performances are good, 
Sir Cedric Hardwicke, Scotland Yard 
inspector; Lucile Watson, Knowles’ 
mother; Sara Allgood and Rosalind 
Ivan, maids; Una O’Connor, with one 
scene as fortune-telier; Lilian Fon- 
taine, Paul Cavanagh and others are 
capable, 

Score by Daniele Amfitheatrof is 
strong point in developing mood. 
General score is interwoven with 
harpsichord theme that backgrounds 
the fortune-telling sequence, the 
tinkle being used at various inter- 
vals to point up effectively Ivy’s 
murderous intentions as story devel- 
ops. Russell Metty’s lensing stands 
out and there is special photography 
by David S. Horsley adding to ef- 
fect. Believeable art direction by 


| Richard H. Riedel, set decorations by 


try, playing the honkytonk pianos | Russell A. Gausman and T. F. Offen- 


from Basin St. to the Barbary Coast. 
He’s about to take the steamer for 
Alaska when the title song attracts 
his attention, and when told that a 
soubret was clicking with it at the 
local theatre he thus learns of Miss 
Haver’s success in the tab show. Will 
Hough, expertly played by Reginald 
Gardner (‘the real-life co-lyricist on 
“Kissing Her Now,” “Honeymoon,” 
etc.) had turned impresario with the 


tab after the Broadway version 
flivved. 
There is some good inside stuff! 


which Jessel and director Bacon 
have broadly painted without punch- 
ing it too hard, notably the jealous 


becker and other production factors 
lend strong backing to sight values. 
Brog. 


Riffraff 
(ONE SONG) 
Hollywood, June 6. 


RKO release of Nat Holt production. 
Stars Pat O’Brien, Walter Slezak, Anne 
Jeffreys; features Perey Kilbride, Jerome 
Cowan, George Givot, Jason Robards, Mare 
Krah, Directed by Ted Tetzlaff. Original 


screenplay, Martin Rackin; camera, George 





single women with their good-look- 
ing piano accomps; the on-the-make 
primas (Lenore Aubert does a good 
Job here); the schooling that goes 
into making a good vaude turn; the | 
petty jealousies over specialty spots | 
by pianists which might eclipse the | 


E. Diskant; editor, Philip Martin. Trade- 
shown June 3, ‘47. Running time, 70 MINS, 
Bk bE Rb Che «ren bnsW een dnttcas Pat O’Brien 
Molinar........eeececeseesss. Walter Slezak 
NN 044. ins 05.6 8deeee Mace da Anne Jeffreys 
, =r saescenchetsenaetes Percy Kilbride 
Walter Gredson seo JOrome Cowan 
a, See Peceseces George Givot 
Dominguez .. Jason 


Rv eade Robards 
asso. ieee ean . Mare 


Krah 





Tight adventure melodrama with 
Panama background. “Riffraff” spins 
actionful tale of intrigue, mayhem 


is done in and then O’Brien’s em- 
ployer. Hero, himself, takes consid- 
erable beating before villains are put 
in their proyer places, and O’Brien 
comes out on top. 

Walter Slezak heads up the dirty 
work as arty heavy. Anne Jeffreys, 
singer in Panamanian nitery, fur- 
nishes crisp romance angles with 
O’Brien. She also chirps one uncred- 
ited tune. Support is strong. Percy 
Kilbride injects his dry comedy as 
laconic taxi driver. Jerome Cowan 
is O’Brien client. George Givot is 
good as police officer. Others meas- 
ure up. 

Art direction and set decorations 
keep physical properties in tune 
with story-background for realistic 
effect. Roy Webb’s music score, tight 
editing by Philip Martin and other 
factors are good. Brog. 


Boh, Son of Battle 
(COLOR) 


20th-Fox release of Robert Bassler pro- 

duction. Stars Lon McCallister; features 
Peggy Ann Garner, Edmund Gwenn, Reg- 
inald Owen, Charles Irwin. Directed by 
Leuis King. Screenplay, Jerome Cady, 
based on novel by Alfred Ollivant; camera 
(Technicolor), Charles Clarke; musical di- 
rection, Alfred Newman; editor, Nick de 
Maggio. Tradeshown N. Y., June 4, '47. 
Running time, 103 MINS. 


David M’Adam............ Lon McCallister 
PEED. 3 55 505820 Cesacess Peggy Ann Garner 
Adam M’Adam....... etsece Edmund Gwenn 
James Moore...... eoweccces Reginald Owen 
RE OMI 5 5 0-5 600060600068 Charles Irwin 
Samuel Thornton..........-- Dave Thursby 
PNNIIG, 9.5 60 464040 05-0neen aul John Rogers 
WOR. cioas + ¥ebent tbe Leyland Hodgson 
NAS chats dasness todkaren Harry Allen 
Parson Leggy Hornbut....... Edgar Norton 
Lady Eleanor...............Norma Varden 
Oe. Sarr a ee Jean Prescott 
i Tee TET ee eTT eT Houseley Stevenson 
Ste TR ECT Te Cyril Thornton 
CORES :DMER Oe 0 cccviscsecers James Finlayson 
ee C, Montague Shaw, George 

Melford, Charles Knight 
oe as rere George Kirby 
Re re Ad Ferguson 





_Conversion of the children’s clas- 
sic, “Bob, Son of Battle,” to the 
screen has resulted in a moving, 
tender film skillfully capturing the 
warm charm of Alfred Ollivant’s 
novel. It’s a top “family” picture em- 
bellished with Technicolor and ex- 
hibs should find it a moneymaker. 

_ In this Robert Bassler production 
is assembled a competent cast that 
ably reenacts the saga of the Mc- 
Adams, the Moores and other Scot- 
tish hill folk who lead an_ honest, 
crusty life as sheepherders. But pri- 
marily the film unfolds the story of 
two dogs, one gentle and the other 
shifty and a killer. 

In his first starring role, Lon Mc- 
Callister credibly plays Davy, the 
abused son of Adam McAdam (Ed- 
mund Gwenn). Latter, fresh from 
his triumph in “Miracle of 34th St.”, 
adds to his laurels with a fine char- 
acterization of a selfish man whose 
wits are continually clouded with 
drink. Plot traces Gwenn’s struggle 
to retain a trophy won in sheepdog 
competition by his red collie who's 
suspected of killing sheep of other 
herdsmen, 

Owned by James Moore (Reginald 
| Owen), “Bob, Son of Battle” is Mc- 
| Adams’ dog’s chief rival. In a lush, 
| green valley whose natural pastoral 





color lensing, the canines run 
through their paces for the cup, gen- 
erating considerable suspense. Inter- 
woven with the dogs’ tournament 1s 
a secondary romance between McCal- 
lister and Peggy Ann Garner who 
wistfully portrays Owen’s daughter. 

At odds with his  high-strung 
father, Davy seeks sanctuary at 
neighbor Moore’s home. There_ro- 
mance blooms with Maggie (Miss 
Garner). Comes the final cup com- 
petition where “Bob” is pitted 
against “Red Wool,” who's already 
won twice. In the meet father and 
son are matched against the other, 
each handling their respective dogs. 

McAdam is heartbroken when 
adjudged the josey. Then, too, he’s 
forced to kill his own dog when con- 
fronted with evidence that his ca- 
nine is a sheep-killer. Later, how- 
ever, Davy salves his emotional 
wounds by revealing his own dis- 
qualification in the contest, thereby 
giving his father permanent posses- 
sion of the cup. : 

Owen is excellent as the expansive, 
understanding and forgiving James 
Moore. He, as well as Miss Garner, 
Gwenn and McCallister play their 
parts to the hilt. Supporting cast 
has also caught the flavor of the 
Scotch countryside. Louis King’s di- 
rection realistically transmuted Jer- 
ome Cady’s able script to celluloid. 
Charles Clarke lensed with finesse 
while Alfred Newman’s musical 
score adds much to the film. Other 
credits also measure up. 


Gunfighters 
(COLOR) 
Columbia release of Harry Joe Brown 
production. Stars Randolph Scott, Barbara 
Britton; features Dorothy Hart, Bruce 
Cabot, Charley Grapewin, Steven Geray, 
Forrest Tucker, Charles Kemper, Grant 
Withers. Directed by George Waganer. 


Screenplay by Alan LeMay, adapted from 


Zane Grey’s novel, ‘Twin Sombreros’’; 
camera (Cinecolor), Fred J. Jackman, Jr.; 
editor, Harvey Manger. Tradeshown N. Y., 
June 5, '47. Running time, 87 MINS. 

DOGN TOE. Gi 6s osc ectens Randolph Scott 
Bess MANNE. :.0.00cs6ese-ds Barbara Britton 
Jame Banner. ..cscecce Serer sae Dorothy Hart 
Bard Macky...ccoccecee.++---- bruce Cabot 
BM 6s o6.0 09864008 +.--Charley Grapewin 
C45 keds 65a 615088 eooess.-.. Steven Geray 
Hen Orcutt......e0- éb6e0e< Forrest Tucker 
Sheriff Kiscaden...... «++--Charles Kemper 
Deputy Bill Yount........... Grant Withers 
JoRpny O'Neill... .cccscoceseecs ..John Miles 
pO Ee PE PEP ee Griff Barnett 





“Gunfighters” has the handle for 
a rootin’-tootin’ westerner but, get 
ting away from conventional direct 
story treatment, film gets lost in a 
foggy plot which is made even more 
confusing due to a haphazard editing 
job. Reliable names of Randolph 
Scott and Bruce Cabot, however, will 
help draw the outdoor addicts to the 
wickets despite story obstacles. 
Vivid, sharply defined color photog- 
raphy will also add a nice boost. 

Most of film’s action takes place 
as background to the credits where 
Scott, the best trigger man west of 
the Hudson, is shown gun-duelling 
with his best friend. tter, who 
was itching to find out if he could 
beat Scott to the draw, gets scratched 
out and, as a result, Scott vows to 
hang up his holsters and earn a 
peaceful living as a cowhand,. Trav- 
elling to another locale via a spec- 
tacular scenic route, Scott comes 
upon his friend’s ranch just as his 
pal is being rubbed out by hirelings 
of a neighboring cattle baron. 

Scott, in tracking down the killers, 
gets mixed up with the cattleman’s 
two beauteous daughters, one of 
whom is a sweet maid while the 
other is a neatly manicured but bad 
tomato. After shuttling between the 
two femmes in alternating romantic 
clinches, Scott finally gets down to 
settling scores with their father, his 
hired killers and a corrupt deputy 
sheriff. 

Pic blazes into excitement only 
during a standout fight sequence be- 
tween Scott and deputy Grant With- 
ers and, at the very end, with a 
general burst of gunplay. Scott reg- 
isters with usual effectiveness as 
square-jawed, tight-lipped, lean and 
leathery guardian of the right. Bar- 
bara Britton, playing femme heavy, 
turns in a straight performance, rely- 
ing mostly on her looks as does new- 
comer Dorothy Hart in sister role. 
Solid bits of —— are added by 
Cabot, Charley rapewin and With- 
ers with rest of the cast serving 
competently. Herm. 





Stepchild 


PRC release of Leonard S. Picker pro- 
duction. Features Brenda Joyce, Donald 
Woods, Terry Austin, Tommy Ivo, Gregory 
Marshall. Directed by James Flood. Screen- 
play, Karen De Wolfe from original by 
Jules Levine; camera, Jackson Rose; edi- 
tor, Alfred DeGaetano; score, Mario Silva. 
Reviewed N. Y., June 9, '47, Running time, 
70 MINS. 





Se PMNOUNE s 6 Ui.ce0ese veces 54 Brenda Joyce 
aaa Donald Woods 
ME MAPOINRS 6 60 ce dccdersccess Terry Austin 
Jim Bullock......... Coecccsveee Tommy Ivo 
Tommy Bullock. .ccece «+..Gregory Marshall 
ef” Aer eee etones James Millican 
RR ara es Griff Barnett 
Judge .......ceeeceeeeees+ Selmer Jackson 
GE ee eee Ruth Robinson 

PRC’s excursion into problem 


drama with “Stepchild” comes out as 
a rehash of virtually every film dis- 
cussion of second marriages. It’s a 
picture that can’t be taken seriously 
despite the dead earnestness with 
which it’s played. Some of the mo- 
ments of pathos are as hilarious as 
slapstick. It’s a minor dualer, 
“Stepchild” concerns itself with 
the second marital try of Donald | 
Woods who, after divorcing Brenda | 
Joyce, takes up with Terry Austin 














itwo children. 
‘beauties are enhanced by some top! 


as a means of making a home for his 
The scheming Miss 
Austin generally maltreats the kids 





once she hooks the guy and is ulti- 
mately found out after nearly tragie 
results. A reconciliation with his 
first mate follows. : 

Film and enactments are pretty 
elementary. Virtually every cliche 
has been written into it and cast is 
unable to handle its situations with 
the necessary delicacy. Consequently 
the sequences which should move 
audiences to tears will make metro- 
politan audiences howl. Miss Austin 
doesn’t have the delicacy to take on 
assignments of this type; her por- 
trayal of a nti ner ee is such that 
she makes the hackneyed dialog and 
situations even more corny. Woods 
and Miss Joyce do as well as the 
duped husband and first spouse as 
can be expected, while a note of 
cuteness is imparted by the two 
youngsters, Tommy Ivo and Gregory 
Marshall. Jose. 


Colenel Chabert 
(FRENCH-MADE) 


Siritzky release. Stars Raimu; features 
Marie Bell. Directed by Rene Le Henaff. 
Screenplay, Pierre Benoit; based on novel 
by Balzac; camera, Robert Le Febvre; 


music, Louis Beydts. Previewed N. Y., 
June 6, ’47. Running time, 90 MINS. ; 
Colonel Chabert.....ciccccsssaceseees Raimu 
Countess Ferraud...............-Marie Bell 

Also: Aime, Clariond, Jacques Baumer, 
Jacques Charon, Roger Blin, Andre Vae 
renne, and Rene Stern. 





(In French; English Titles) 


“Colonel Chabert” is a_ tedious 
film destined for plenty of ho-hums 
at the art houses. Name of. the late 
Raimu is the sole asset to this dated 
importation which could _ have 
served the cause of French films in 
the U. S. much better if it remained 
in the archives. But even Raimu’s 
formidable talent is reduced to com- 
monplace proportions in this cine- 
matic context of a hair thin story 
stretched interminably to patiences 
breaking point. ' 

Based on one of Balzac’s minor 
novels, it relates the thickly tragic 
story of an army officer who, after 
being taken for dead, finds it im- 
possible to reclaim his identity. Lack- 
ing incident with which to elabor- 
ate the theme, pic’s director resorts 
to a repetition of sequences unfold- 
ing at a snail’s pace in order to pad 
out the running time. Pic’s frail sub- 
stance finally collapses into a bogus 
pathos under combined weight of its 
heavy tone and heavier-handed treat- 
ment. 

Coming back like a ghost from 
the Napoleonic wars, Raimu, as 
Colonel Chabert, seeks to recoup his 
social position and fortune from a 
wife who refuses to recognize his 
existence. Latter a treacherous 
woman who remarried into nobility 
during Raimu’s presumed _ death, 
schemes to put him out of the way 
by committing him to an insane 
asylum. He escapes, only to experi- 
ence another round of hard knocks 
which embitters him against all of 
society. In an exceedingly maudlin 
denouement. Raimu is placed into 
a poorhouse where he chooses to re- 
main despite last minute evidence 
which proves his former high estate. 

Following lead of Raimu, whose 
role compels him to hoke up his 
thesping in a most obvious style, 
rest of the cast gives stilted perform- 
ances without credibility. Camera 
work is uneven with poor lighting 
marring several scenes. On positive 
side, film is marked by excellent 
period settings. Herm. 


Matto Regiert 
(‘Madness Rules’) 
(SWISS-MADE) 

Zurich, May 30. 


Praesens Film release of L. -Wechsler 
production. Features Heinrich Gretler, 
Heinz Woester, Olaf Kubler, Elisabeth 
Muller, Emil Hezetschweiler, Johannes 


Steiner, Adolf Manz, Hans Kaes, Irene 
Naef, Mathilde Danegger, Walburga Gmur, 
Jakob Strauli, Zarli Carigiet, Max Werner 
Lenz, Hugo Doeblin, Sigfrit Steiner, Otto 
Brefin, Hans Gaugler, Max Haufler, Emil 
Gerber, Armin Schweizer, Fritz Delius, 
Enzo Ertini, Gody Buchi, Emil Gyr, Arno 
Rita. Directed by Leopold Lindtherg. 
Screenplay by Leopold Lindtherg and Al- 
fred Neumann from novel by Friedrich 
Glauser; camera, Emil Berna; editor, Her- 
man Haller. - 





(In German; No English Titles) 

This new screen effort by pro- 
ducers of “Last Chance” and “Marie 
Louise” is unlike its predecessors. 
It is a crime detective story based 
on the novel by Friedrich Glauser, 
Swiss novelist who died a few years 
ago. Whether a sleuth whodunit, 
done in Swiss style, will appeal to 
U.S. audiences is dubious despite 
nice direction and acting. 

Glauser created the character of 
Sergeant Detective Studer, the title 
of novel he wrote before “Madness 
Rules,” which also was made into a 
film by the same producing com- 
pany as “Sgt. Detective Studer.” 
Heinrich Gretler again portrays this 
principal character as he did in the 
other picture, and turns in an ex- 
cellent job. Remainder of cast is 
well picked, and comes through in 
fine style. 

Main action is in a Swiss in- 
sane asylum, with Sergeant Studer 
clearing up the slaying of a director 
of the place. Besides plenty of sus- 
pense and a logical story, there is 
a surprise ending. 

Supporting Gretler in perhaps the 
best characterization is young Olaf 
Kubler, a patient in the asylum 
who is suffering from an inferiority 
complex. This is complicated by 
the fact that he’s suspected of the 
murder. Elisabeth Muller. as the 
nurse, is not outstanding but pro- 
vides niece heart interest in her 





romance with Kubler. Mezo. 
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Andy Smith's New Sales Setup at 20th 
Keyed to Potentials Under Decree 





Despite the faet that the anti-¢ 


trust decree is still stayed pending 
a Supreme Court decision, the pat- 
tern of changes it’s expected to ef- 
fect in sales policies is already mak- 
ing itself felt in the industry. New 
decentralization policy announced 
Friday (6) by Andy Smith, Jr., 
20th’s recently-named general sales- 
manager, was planned to speed up 
work of the field sales staff and is 
believed to be based on what the 
final anti-trust decision is expected 
to dictate. 

trade 


plans at a 


ress interview at. 20th’s homeof- 
ice, Smith declared that full au- 
thority to make and approve all 
rental deals, which heretofore 
rested with homeoffice executives, 
is henceforth to be decentralized to 
20th’s six divisional salesmanagers. 
Latter are also to be given full au- 


thority to grant credits and make | 


adjustments on contracts and will 
also have the power to decide on 
competitive bids. Purpose of the 
policy is to bring the field staff into 
closer contact with 20th’s customers 
and Smith cited the fact that 20th’s 
six division managers, which are 
more than any other distribution 
company has, will further this aim. 


Metro also recently announced a 
decentralization of such matters to 
its division salesmanagers. While 
20th’s field chiefs are to be given 
authority to decide on bids, how- 
ever, Metro has retained such deci- 
sions in the homeoffice, with a 
specially-selected committee of 
homeoffice toppers making the deci- 
sions. Unlike Metro, 20th hasn’t 
conducted extensive bidding tests 
but, since it’s still operating under 
Sect. 9 of the decree, on- which it 
did not ask for a stay, must rec- 
ognize the bid of any exhibitor who | 
requests the right to negotiate for 
20th product. 


No plans are in the works to 
open the gates to outside producers, 
Smith said. He added that he would 
probably call a national sales con- 
vention early next fall, after the 
company’s decentralization policy 
had received a chance to take ef- 
fect. 





Hazen West in Advance 
Of Wallis’ 3 New Par Pix 


Joseph H. Hazen, partner with Hal 
Wallis in the latter’s production 
unit, takes off for the Coast with his 
family on Sunday (15) for a two- 
month sojourn. With three pix slated 
to go before the cameras during the 
fall and spring, Hazen will spend 
most of his Hollywood stay on cast- 
ing and producing problems. Mean- 
while, Wallis who’s shooting “So 
Evil, My Love,” the Ray Milland- 
Ann Todd - Geraldine Fitzgerald 
starrer, in England reports the pic- | 
several days ahead of schedule. 


Next three films to be lensed and | 
released through Paramount will be | 


“Sorry, Wrong Number,” “House of | 
Mist” and “Be Still, My Love,” ac- | 
cording to Hazen. “Sorry” may be. 
partly lensed in the east, he said, 
since much of the story takes place 
on Staten 
pic’s director, has already glimmed | 
the island in a recent visit east. 
With the talent situation consid- | 
erably easier in England, 
said, Wallis was able to snap several 
of the stars of J. Arthur Rank’s 
“Great Expectations” for parts in 
“So Evil.” Among those were Mar- 
tita Hunt, who played Mrs. Haver- 
sham, and Findlay Currie, who filled 
the convict role. British stars don’t 
hesitate to take bit parts so long as 
they’re juicy ones, Hazen said, as 


distinguished from their Hellywood | 


counterparts who won’t close for a 
role unless it’s a major chore. 





SPECTOR AGENTING AGAIN 

Mike Spector has stepped out 
from his post as eastern talent scout 
for Universal. 


Following a four-week vacation, 


he'll probably tie up with General | 
Artists Corp. with whom he’s cur- 
rently dickering. 





Sam Shain Upped at 20th 


Sam Shain, 20th-Fox director of 
trade relations for the last several 
years and former VARIETY mugg, 
has been named director of exhibi- 
tor and public relations for 20th’s 
sales department. 

He’s to act as personal represent- 
ative of Andy Smith, Jr., 20th’s new 
general salesmanager, in the new 
position. Duties will include rep- 
ping Smith at exhibitor conventions 
throughout the country. 


Eagle-Lion Preps 
New Financing 


Negotiations for bankrolling 
Eagle - Lion’s 1947-48 production 
schedule is currently under way 
with a number of banks including 
the Bank of America and the First 
National Bank of Boston. Deal is 
still in the talking stage with the 
huddlers refraining from _ getting 
down to dollars-and-cents until the 
film company has definitely fixed its 
pix lineup for the coming year. 
Arthur Krim, E-L’s prexy now on 
the Coast, is plotting product with 
Robert R. Young, controlling stock- 
holder of Pathe Industries, E-L’s 
parent organization, and Bryan Foy, 
studio head. 

Meanwhile, Young spiked Holly- 





Coast prefaces an 
top studio personnel. 
Young said, “have absolutely no 
foundation in fact. I am entirely 
satisfied with the progress made by 
| Eagle-Lion,” Young added. [Trade 
reports have it that E-I and PRC 
sales organizations will be merged 
eventually.] 

No specific amount is sought from 
the banks until product plans are 
completed, an E-L spokesman said. 
Company will seek a ceiling figure 
to blanket the seasOn and a specific 
percentage of the cost on each film 
turned out. Pathe has allocated a 
part of the production funds with 
the balance to be made up by out- 
side financing. Deal would be sim- 
ilar, in that sense, to one with the 
Bank of America which helped 
bankroll the 1946-47 lensing. 

Young, in his statement, handed 
the laurels to Foy, declaring that 
“the pictures compare favorably I 
am sure, with the best being made 
by any other company and they are 
a ‘tribute to the skill and enterprise 
of Mr. Foy and his assistants. For 
the coming year we have substan- 
tially increased the over-all budget 
for our pictures. At the Same we 
plan to bring additional top crea- 
tive talent to Eagle-Lion including | 


These rumors, 





Island. Anatole Litvak, | 


Hazen | 


producers, directors, writers and 
aitists to keep the quality of our 
| pictures at the highest level.” 


Wave of Jolson a 
May Follow WB’s ‘Dance’ 


With Warners already having 
scheduled Al Jolson’s “Go Into Your 
| Dance” for summer release, latest of | 
ithe majors to 
| bandwagon is 20th- Fox. Latter com- 
/'pany has two musicals in which 
Jolson appeared, 





ton Square” and “Swanee River,’ 
and is currently mapping plans to 
reissue both of them within the next 
year. 

Jolson appeared in eight films 
from the time he first teed off War- 
| ners’ talking pictures in 1927 with | 
| “Jazz Singer.” In addition to 
'“Dance,” “Rose” and “River,” Astor 


| Pictures recently purchased rights 
from United Artists to “Hallelujah, 
I'm a Bum,” turned out in 1933, and | 
is currently distributing it under the 
new title of “Heart of New York.” 
That leaves, besides “Jazz Singer,” 
three other pictures, all owned by 





‘reissue plans yet for any of these, 
but it’s considered doubtful that any 
but “Bar” will be reissued because 
3 the antiquity of the others. 


wood rumors, that his trek to the ' 
overhauling of | 


hop on the Jolson. 


“Rose of Washing- 


Warners, including “Singing Fool” 
(1928). “Mammy” (1930), and “Won- 
der Bar” (1934). Warners has set no 





0 PIX IN WORK, 
TOP IN MONTHS 


Hollywood, June 10. 

Hollywood studios are turning out 
more pictures today than at any time 
since the first of the year, regardless 
of the gloomsters who have been 
throwing spasms about the letdown 
in production. A total of 60 pic- 
| tures are in work this week on the 
various lots. During the first week 
in January, before the croakers 
started croaking, the number of films 
in front of the cameras was 44. 

Most of the pictures currently in 
production will carry well into the 
summer. With numerous story prop- 
erties being readied for camera 
work, production on major and in- 
dependent lots will be heavy by 
early autumn. 

Meanwhile, the western scene re- 
sounds with plenty of hoofbeats to 
follow such recently released gallop- 
ers aS “Duel in the Sun,” “Chey- 
enne,” “Trail Street,” “Ramrod” and 
“Vigilantes Return.” There is un- 
usual activity in the canyons, based 
on the old axiom that westerns are 
solid b.o. insurance. 


RKO 100° Busy 


Hollywood, June 10. 
For first time RKO’s stable of 
contract players are all working in 
pictures at once, casting office dis- 
closes. Entire studio stock company 
of 34 is busy. Biggest group, 10 
players, is currently employed in 
“Return of the Badmen.” In addition 
| four working in ‘ ‘Mourning Becomes 
| Electra,” eight in “Memory of Love” 
| and nine in “I Remember Mama.” 








Likely for ‘Curzon’: 


\Korda’s ‘Corner’ Via Rep in US.; M-G 


B-L and SRO Deal? 





Erskine’s Title Chore 


Negotiations are now under way 
by French producer Paui Graetz | 
with John Erskine to do the English | 
| titles for his first new pic since the | 
war, “Le Diable au Corps.” Graetz, 
currently in New York, leaves for 
the Coast Friday (13), with a print, 
to arrange the American preem. 

“Le Diable” was selected for 
French competition in the interna- 
tional film festival at Brussels. Al 
Margolies is representing Graetz on 
American distribution. 


Rank Bankrolling 
Willy Forst Unit 


Vienna, June 10. 

Deal to form an English produc- 
tion unit, financed by J. Arthur 
Rank, has been completed in Zurich 
by Austrian producer-actor Willy 
Forst who has just returned from 
Switzerland. Trio of films are cur- 
| recently on the production slate. First 
picture, an historial subject dealing 
with the life of Austrian Empress 
Elizabeth, is scheduled to roll early 
in 1948. 

Forst, it’s reported, is planning to 
star Vivien Leigh as the Empress 
with Margaret Lockwood and or 
Hedy Lamarr mentioned as second- 

(Continued on page 20) 

















| Briefs From the Lots 





Hollywood, June 10. 
Helen Craig signed for a key role 
in “The Red Wagon” at RKO... EIl- 
len Corby signed for “I Remember 
Mama” at RKO, replacing Jessica 
Tandy, who withdrew because of a 
prior commitment... Edward Small 
sold “The O’Flynn,” scripted from 
the Justin McCarthy novel, to Doug- 
las Fairbanks, who will produce and 
star in it next year ... Henry Stev- 
enson, on loanout from Universal- 
International, will play in “Oliver 
Twist” for J. Arthur Rank in London 
. Harold Green appointed asso- 
ciate producer on “Sleep My Love” 
by Triangle Productions . . . Alfred 
Noyes’ tale of oldtime British high- 
way robbery, “Dick Turpin’s Ride,” 
was bought by Charles R. Rogers 

for Technicolor filming in the fall. 
Geraldine Wall draws a featured 
role in the 20th-Fox productian, 
“Green Grass of Wyoming,” cur- 
rently shooting on location at Lan- 
caster, O....Dr. John C. Eagan, of 
the Sawtelle U. S. Veterans Hos- 
| pital, is technical adviser on “Gen- 
tleman’s Agreement” at 20th-Fox 
| _..Betty Pagel is handling the cast- 
ing for “The Tender Years,” to be 
|produced by Edward L. Alperson 
|and Jack Jungmeyer, Jr., for 20th- 
|Fox release...S. Sylvan Simon 
bought the Roy Huggins story in 





Satevepost, “Now You See It,” for 
incorporation into “The Fuller 
| Brush Man.” 


| Val Raset replaced Eugene Loring 
as dance director on “The Adven- 
tures of Black Bart” at Universal- 
| International . . Virginia Belmont 


| opposite William Boyd in the Hopa- 
long Cassidy picture, “Without Hon- 
/or’...Gary Cooper starrer, “Good 
| Sam,” goes into work July 15 on the | 
| RKO- Pathe lot with Leo McCarey | 
directing for Rainbow Productions 
._.Robert Fellows and his “The 
Long Grey Line” crew returned to 
ithe Paramount lot after filming | 
| commencement week exercises at | 
West Point...Delmer Daves will di- 
rect the next Viveca Lindfors siar- 
| rer, “To the Victor,” a tale of war- 
time devastation.. Jerry Wald pro- 
| duction is being screenplayed by | 
Richard Brooks, who authored the | 
original. 


Dame May Whitty will celebrate 


| 





|role in “If Winter Comes” at Metro! 
Cornel Wilde took time out from | 
“lt Had to Be You” at Columbia for 


makes her film: bow as femme lead | 


| retakes in “Forever Amber” at 20th- 
| Fox...“Three Were Thoroughbreds” 
will be released as “Relentless” by 
Columbia...Warners switched from 
“Head Over Heels” to “Love at First 
|Sight”...Cynthia Corley, femme 
lead in “The Drunkard” at Theatre 
Mart, drew a role in “The Senator 
Was Indiscreet” at Universal-Inter- 
national...Republic bought “The 
Gay Ranchero,” an original by Sloan 
Nibley, as a co-starrer for Roy 
Rogers and Tito Guizar...RKO- 
Pathe studio in Culver City shut- 
tered its commissary until Septem- 
ber, the result of David O. Selznick 
production shutdown on the lot for 
the summer...Republic signed Ilona 
Massey and John Carroll to co-star 
with William FElliott and Joseph 
Schildkraut in “Monterey.” 

Lowell Gilmore ¢hecked into 
Paramount for a role in the Betty 
Hutton starrer, “Dream Girl’... 
Mickey Rooney and James Dunn 
faced the lenses for the opening 
scenes in “Killey. McCoy,” which 
Sam Zintbalist is producing for 
Metro...Teddi Sherman assigned as 
dialog director on “They Passed This 
Way” at Enterprise.. 
will direct “The Last Days of Boot 
| Hill,” first of the new Durango Kid 
|series at Columbia...Stanley Clem- 
ents returned to the screen in the 
Pine-Thomas production, “Big Town 
Scandal,” for Paramount release... 
| Sam Katzman added “Someone You 
Like” to his production program as 
the second of four musicals he will 





| make for Columbia release during | 


| 1947-48. 
Orson Welles checked in at Re- 


-Ray Nazarro | 


+ With one deal closed and another 


virtually closed during the past 
week for distribution of individual 
British-Lion pictures in the U. S. 


and Canada, it was emphasized that 


|these will have no bearing on an 
| overall arrangement fer American 
jrelease of the product of the Sir 
Alexander Korda company. Deal 
closed was for Republic distribu- 


tion of “The Shop at Sly Corner,” 
produced by George King 
the Korda banner 
car Homolka. Almost at the signing 
Stage is an agreement by 
Metro will distribute “Courtneys of 
Curzon Street,” made for B-L by 
Herbert Wilcox and starring Anna 
Neagle. 


Numerous talks have been held 
by Korda and his reps on a U.S. 
distribution tieup and a fair pos- 
sibility exists that a reciprocal ar- 
rangement will be worked out with 


under 
and starring Os- 


which 


the Selznick Releasing Organiza- 
tion. Latter would handle B-L films 
here, while B-L would distribute 


SRO abroad. It’s understood that 
Korda is watching developments in 
the new SRO and results achieved 
before making a commitment. 


Korda is in no great hurry to 
make an American deal, beyond the 
two individual pic agreements that 
have been worked out, since his 
initial top-budgeter under his own 
produftion reins is only now in 
|production. It is “An Ideal Hus- 
band,” starring Paulette Goddard. 
Korda has commitments with a 
inumber of other American stars, 
giving his product easy entree in 
this country. 

Deal with Rep for “Sly Corner” 
was made by Sidney Myers, assist- 
ant managing director of B-L, who 
has been in the U.S. for a combina- 
tion vacation and business trip. He 
returns to England by plane with 
his wife Saturday (14) after a four- 
week visit. Rep arrangement calls 
for guarantee against a percentage. 
Incidentally, B-L distribs Rep prod- 
uct abroad. 


Metro negotiations for “Court- 
neys” have been handled personally 
by Wilcox in New York. Wilcox is 
a shareholder in B-L as well as 
producing for it. He and Miss Neagle 
are planning to leave New York 
for the Coast Friday (13) for two 
weeks. They return to England 
July 17 on the Queen Elizabeth. 


Kramer’s Indie Unit To 
Use Enterprise Studio 


Hollywood, June 10. 

Screen Plays, Inc., concluded a 
deal yesterday (9) for leasing of 
space at Enterprise studios and 
moves to its new headquarters this 
week. New outfit, headed by Stan- 
ley Kramer, has blueprinted a sched- 
ule of seven productions to be made 
during the next three and a half 
years. 

SP will kick off with Ring Lard- 
ner’s “The Big Town” this summer 
as first in a series of films based on 
Lardner stories. Company is also 
negotiating for a film based on the 
life of Al Smith. Kramer said that 
announcement of a releasing deal 
will be made shortly. 

















public to start work on “Macbeth,” 
‘after playing the stage version in 
Salt Lake City at the Utah Centen- | 


nial ... Una Merkel drew a comic | 
‘role in “The Fabulous Texan” at | 
‘Republic . Pete Smith will make ! 


| one-third of his Metro specialties for 
| 1947-48 in Technicolor, starting with | 
| “Surfboard Rhythm” “Dragnet” | 
| is the final tag on Maurice Conn’s 
| “Dark Bullet,” for Screen Guild | 
jrelease . . . Universal-International | 
jis remodelling the huge theatre set, 
|built for “Phantom of the Opera,” 

| for use in the Ronald Colman star- 
jrer, “Imagination.” Universal-Inter- 
national shifts Jeffrey Lynn to “The | 
| Adventures of Black Bart,” in role 
{originally assigned to Edmond | 


| her 82nd birthday playing a widow | O’Brien. O’Brien switched to Ronald | eral counsel. 


‘Colman - Signe Hasso co-starrer, 
“Imagination,” a Michael Kanin pro- 
' duction, on the same lot. 


Odlum, Rathvon, Depinet 
And RKO Slate Reelected 


Newly elected board of directors 
reelected Floyd B. Odlum as chair- 
man of the board and N. Peter Rath- 
‘von as prexy of RKO at the direc- 
'torate’s initial confab last week fol- 
{lowing the annual stockholders meet- 
|ing in Dover, Del., earlier in week. 
| Ned E. Depinet was re-named vice- 
chairman of the board and execu- 
tive veepee. 

_Vice-presidents reelected were 
Malcolm Kingsberg, Gordon’ E, 
Youngman and John M. Whitaker, 
Youngman also was re-named gen- 
Board also reelected 
J. Miller Walker as secretary, Gar- 
|rett Van Wagner, comptroller, and 
i William H. Clark, treasurer. 
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THE STAGE HIT THAT GAVE MORE THAN A MILLION 
PEOPLE MORE LAUGHS THAN YOU CAN COUNT... HAS 
BEEN MADE TWICE AS FUNNY ON THE SCREEN BY — 


FARAMOUNT 98S" 


POR On eR GI ree 





“Will stampede the boxofhce.”. .—N. Y. Sun NOW THE 


“It'll gross a fortune.”. . . . . —N.Y. Mirror FILM TRADE 


“Sure-fire popular success that never misses 


(OG Se Phe « Cae a ees ee PRESS SAYS: 


“Chalk up a hit on Broadway.” —J/erald Tribune “IN EVERY WAY, 
“Enchantingly funny play.”. . . —Daily News THE MOVIE’S 


“T'll say “Yes’ to it. So will you.” —Jour- Amer. GREATER THAN 


“Delightful comedy. An official reason for 
going to the theatre.” . . . . .—N. Y. Times 


3 YEARS 

OF CHEERS 
ON THE STAGE 
BEGAN 

WITH THIS 
BROADWAY 
ACCLAIM: 


$44 S494 
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Starring 


~ WILLIAM HOLDEN - JOAN CAULFIELD. 





U art DE WOLFE FOWARD ARNOLD - MONA FREEMAN 


hs MARY PHILIPS - VIRGINIA WELLES - KENNY O’MORRISON : 
iH + Produced by PAUL JONES - birected by WILLIAM D, RUSSELL 


Screen Play by Arthur Sheekman - Based on the Play by Norman Krasna 
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-, “Hit of the first order, fit as a fiddle for any ‘More laughs than the Broadway hit. 





' man’s theatre. Wherever laughter’s a mar- ‘sleeper’ that will have the whole town wide 
 ~ ketable commodity, the picture’s a cinch. awake the day after it opens. Destined to give | 
First laugh 60 seconds after opening flash audience and exhibitor 100% satisfaction.” | 
‘| and from there they came fast and loud | —Film Bulletin 
| until ‘The End’.” —M. P. Ilerald “So funny so often that dialogue lines were 
“A rafter-shaker that should be tagged lost. The odds appear heavily weighted oi i 
"| ‘With Love From Paramount.’ Stamped = 'S favor. —M. P. Daily ; | 
for sure success.” —Film Daily “ Boxoffice slant sure-fire. An expert job from i 
i well-known play.” —Showmen’s Trade Review f 


| “One of the year’s top laugh-promoters. Works 
.. through grins and chuckles and shortly “Stage hit turned into socko fut. Should regis- 
_ whams into belly-laughs.” = —Daily Variety _ ter handsomelyat the ticket window.”’—Variety 


t lesterday's Broadway. Paramoynt premiere! 


| 
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Solid 696 for 3 Spots, ‘Expectations 


low Up L.A. Albeit ‘Cheyenne™ 





Trim 566, 6: Rose’ 37146 in 4 on 2d 


+ 





Los Angeles, June 10. ¢ 

Major interest this session is in 
two new bills, remainder of L. A. 
area being on holdover. “Cheyenne” 
is pacing the city with a very solid 
$69,000 or near in three theatres. 
“Great Expectations,” British-made, 
looks very good $56,000 in six 
houses, many of them small-seaters. 

“Moss Rose” is clocking okay 
$37,500 in second frame, four spots. 
‘Suddenly Spring” is heading for 
26,000 or near, also.second week, 
n two Paramount locations. “Ram- 
rod,” in second stanza, four houses, 
is oke $22,500 while “Stairway To 
Heaven” is down to $18,000. for sec- 
ond round, four spots. Fifth and 
— week for “Farmer’s Daughter” 
ooks pleasing $21,000 in two 
theatres. 

Estimates for This Week 

Belmont (FWC) (1,532; 50-$1)— 
“Stairway to Heaven” (U) and “Vig- 
flantes Réturn” (U) (2d wk). Near 
$3,000. Last week, okay $5,500. 

Beverly Hills Music Hall (G&S- 
Blumenfeld) (824; 65-$1)—‘“Ramrod” 
(UA) (2d wk). About $4,000. Last 
week, oke $5,500. 

Carthay Circle (FWC) (1,518; 
50-$1)—“Great Expectations” (U). 
Solid $10,000 or close. Last week, 


“Happened on Fifth Ave.” (Mono) 
(8 days. m.o.), fine $8,500. 

Chinese (Grauman-WC) (2,048; 
50-$1)—“Moss Rose” (20th) (2d wk). 
Good $9,500. Last week, sturdy 
$14,900. 

Downtown (WB) (1,800; 50-$1)— 
“Cheyenne” (WB). Fancy $26,000. 


Last week, “Love and Learn” (WB), 
only $11,600. 

Downtown Music Hall (Blumen- 
feld) (872; 55-$1)—“Ramrod” (UA) 
(2d wk). Down to $9,500. Last 
Week, not up to hopes at $15,800. 

Egyptian (FWC) (1,538; 50-$1)— 
“Undercover Maisie’ (M-G) and 
“Brother Talks Horses” (M-G) (2d 
wk-4 days). Final is $4,000. Last 
week, slow $9,800. 

El Rey (FWC) (861; 50-$1)— 
“Stairway to Heaven” (U) and “Vig- 





jlantes Return” (U) (2d wk). Nice 
$3.500. Last week, $5,500. 
Esquire (Rosener) (685; $1.20)— 


“This Happy Breed” (U) (2d wk). 
Smooth $6,000 or over. Last week, 


$9,300. 
Four Star (UA-WC) (900; 50-$1) 
{(M-G) (reissue) 


—‘Great Waltz” 
(2d wk). Strong $9,000. Last week, 
$11,100. 

Guild (FWC) (968; 50-$1)—“Great 
Expectations” (U). Good $6,000 or 
over. Last week, “Web” (U) (2d 
wk), dull $2,000. 

Hawaii (G & S-Blumenfeld) 956; 

0-$1)—“‘Ramrod” (UA) (2d wk). 

ear $5,000. Last week, okay $6,400. 

Hollywood (WB) (2,756; 50-$1)— 
“Cheyenne” (WB). Bright $22,000. 
Last week, “Love and Learn” (WB), 
fair $9,900. 

Hollywood Music Hall (Blumen- 
feld) (475; 50-85)—“Ramrod” (UA) 


(2d wk). Oke $4,000. Last week, 
okay $4,900. 

Iris (FWC) (828; 50-85)—“Great 
Expectations” (U). Good $6,500. 
Last week, “Web” (U) (2d wk), 
only $2,400. 

Laurel (Rosener) (880; 85)— 


“Children Paradise” (Indie). Good 
$3,000. Last week, “Ivan, Terrible” 
(Artkino) 3d wk), $2,000. 

Loew State (Loew-WC) (2,404: 50- 
ten: ae: Rose” (20th) and “Little 

r. Jim” (M-G) (2d wk). Okay $16,- | 
000. Last week, nice $24,200. 

Los Angeles (D’town-WC) (2,097; 
50-$1)—“Undercover Maisie” (M-G) 
and “Brother Talks Horses” (M-G) 
(2d wk) (4 days). Scant $8,500. Last 
week, fair $19,800. 

Loyola (FWC) (1,248; 50-$1) —)} 
“Moss Rose” (20th) (2d wk). Nice 
$5,500. Last week, sturdy $9,400. 

Mareal (G&S) (900; 90-$1.80) — 
“Henry V” (UA). Good $7,500. Last 








week, “Duel in Sun” (SRO) (m.o.), 
fair $3,900. 

Orpheum (D’town-WC) (2,210; 50- 
$1)—“Stairway to Heaven” (U) and | 
“Vigilantes Return” (U) (2d wk). 
Fair $8,000. Last week, oke $14,700. | 

Palace (D’town) (1,237; 90-$1.50) 
—‘“Duel in Sun” (SRO) (2d wk) 
({m.o.). Neat $8,500. Last week, nice 
$11.800 


Pantages (Pan) (2,812: 50-$1)— 
“Farmer's Daughter’ (RKO) (5th 
wk) and “Millerson Case” (Col) | 


(4th wk). Closes at $10,500. Last | 
week, fancy $17,300. 

Paramount (F&M) (3,398: 50-$1) 
—“Suddenly Spring” (Par) and 
“Seven Saved” (Par) (2d wk). Near 
$15,000. Last week, oke $21,400. 

Paramount Hollywood (F & M) 


(1,451; 50-$1)—“Suddenly Spring” 
(Par) (2d wk). Nifty $11,000. Last 


week, sturdy $15.500. | 

RKO Hillstreet (RKO) (2,890; 50-' 
80)—“Farmer’s Daughter” 
(5th wk) and “Millerson Case” (Col) | 
(4th wk). Good $10,500 on finale. | 
Last week, firm $15,800. 

Ritz (FWC) (1,370; 50-$1)—“Great 
Expectations” (U). Stout $9,500. 
Last week, “Web” (U) (2d wk), fair | 
$5,300. 
:. Studie City (FWC) (880; 50-$1) --| 
“Great Expectations’ «(U). Good 


Broadway Grosses 


Estimated Total Gross 





This Week ............. $658,000 
(Based on 18 tneatres) 
jr eo! eae ... -$634,000 


‘O'Clock’ Nice at 
$19,000 in St. Loo 


St. Louis, June 10. | 
Hefty grosses at the big cinemas 
are still conspicuous by their ab- | 








sence and best of lot is “Johnny 
O’Clock” paired with “Blondie’s 
Holiday” at Loew’s. Runnerup is 


“Farmer’s Daughter” and “Child of 
Divorce” at Fox. High temperature 
over the weekend drove natives to 
the parks and summer resorts. 


Estimates for This Week 


Ambassador (F&M) (3,000; 50-75) 
—‘Homestretch” (20th) and “Jewels 
Brandenburg” (20th). Nice $18,000. 
Last week, “Two Mrs. Carrolls” 
(WB) and “Winter Wonderland” 
(Rep), $16,500. 

Fox (F&M) (5,000; 50-75) — 
“Farmer’s Daughter” (RKO) and 
“Child of Divorce” (RKO). Passable | 
$18,500. Last week, “Blaze of Noon” | 
(Par) and “That’s My. Gal” (Rep), 
$21,000. 

Loew’s (Loew) (3,172; 50-75) — 
“Johnny O'Clock” (Col) and 
“Blondie’s Holiday” (Col). Fine $19,- 
000. Last week,. “High Barbaree” 
(M-G) and “Brother Talks Horses” 
(M-G), $24,000. 

Missouri (F&M) (3,500; 50-75)— 
“Carrolls” (WB) (m.o.) and “That’s 
My Man” (Rep) (2d run). Okay 
$16,500 or near. Last week, “Imper- 
fect Lady” (Par) and “Danger 
Street” (Par) (m.o.), $18,000. 

Orpheum (Loew) (2,000; 50-75 )— | 
“High Barbaree” (M-G) and “Brother | 
Talks Horses” (M-G) (m.0.). Good 
$10,000. Last week, “Mighty Mc- 
Gurk” (M-G) and “Lone Wolf in| 
Mexico” (Col), $7,000. 

St. Louis (F&M) (4,000; 50-75)— | 
“Calcutta” (Par) and “I Cover Big | 
Town” (Par) (4th wk). Nice $7,000 
after neat $8,500 third stanza. 














Reissues, H.O.’s Bop Buff. 
But ‘Honeymoon’ $15,000 | 


Buffalo, June 10. 

Reissues and holdovers are slow- | 

ing biz this week. Both are off. 

“Honeymoon” only new film opening 
is merely nice. 


Estimates for This Week 


Buffalo (Shea) (3,500; 40-70)—“Sea | 
Hawk” (WB) and “Sea Wolf” (WB) 
(reissues). Fairly good $14,000. Last 
week, “High Barbaree” (M-G) and 
“Little Mister Jim” (M-G), fancy 


$18,000. 

Great Lakes (Shea) (3,500; 40-70) | 
—“Calcutta” (Par) (2d wk). Way) 
down to $12,000 after great $23,000 
opening week. : 

Hipp (Shea) (2,000; 40-70 )—“High | 
Barbaree” (M-G) and “Little Mister | 
Jim” (M-G) (m.o.). Neat $8,000. 
Last week, “Boom Town” (M-G 
(reissue) and “Too Many Winners” 
(PRC), $8,700. 

Lafayette (Basil) (3,100; 40-70)— 
“Egg and I’ (U) (4th wk). Sliding 





Rain Swamps Indpls. But 
‘Homestretch’ Oke 14G 


Indianapolis, June 10. 
Film biz at firstrun spots still is 
sluggish here, torrential downpours 
almost daily helping to prolong gen- 
eral slump at theatres. But “Home- 
stretch” looks oke with best gross of 
week at Indiana. “Yearling” is hold- 
up well in second week at Loew’s. 

Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 40- 
60) “Trail Street” (RKO) and 
“Blind Spot” (Col). Fair $10,000. 
Last week, “Sea Hawk” (WB) and 
“Sea Wolf” (WB) (reissues), $9,500. 
Indiana (Gamble-Dolle) (3,300; 40- 
60)—“Homestretch” (20th). Sturdy 
$14,000. Last week, “Calcutta” (Par) 

and “Best Band” (RKO), $13,000. 
Keith’s (Gamble-Dolle) (1,300; 40- 


60)—“Calcutta” (Par) and “Beat 
Band” (RKO) (m.o.). Oke $6,000. 
Last week, “Farmer’s Daughter 


(RKO) and “Boston Blackie Law” 
(Col), about same. 

Loew’s (Lo@w’s) (2,450; 40-60)— 
“Yearling” (M-G) (2d wk). Dandy 
$12,000 on top of hefty $15,000 first 


stanza. 
Lyric (Gamble-Dolle) (1,600; 40- 
60)—“Bedelia” (E-L) and “Joke, 


Son” (EOL). Pair $8,000. Last week, 
“Ramrod” (UA) and “That’s My Gal” 
(Rep), $7,000. 


Prov. Below Par Albeit 
‘Smash-Up’ Neat 176, 
Dishonored’ Stout 216 


Providence, June 10. 

Providence is back to a normal 
which actually is below par. Patrons 
are not packing them in just for the 
sake of going to a theatre. Tops is 
Loew’s State’s “Dishonored Lady,” 
with RKO Albee’s “Smash-Up” and 
Majestic’s “Two Mrs. Carrolls” next 
in line. Metropolitan’s “It Happened 
On 5th Avenue” is showing a nice 
second week. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Smash-Up” (U) and “Calendar 
Girl” (Rep). Fairly nice $17,000. 
Last week, “Honeymoon” (RKO) 
and “Dick Tracy’s Dilemma” (RKO), 
fair $15,000. 

Carlton (Fay-Loew) (1,400; .44- 
65)—“Buck Privates Come Home” 
(U) and “Sister’s Secret” (PRC) 
(2d run). Good $5,000. Last week, 
“George Apley” (20th) and “Back- 
lash” (20th) (2d run), $4,500. 

Fay’s (Fay) (1,400; 44-65)—‘“Kill- 
ers’ (U) and vaude on stage. Good 
$7,000. Last week, “Belis of San 
Angelo” (Rep) and vaude, neat 
$8,000. 

Majest'c (2,200; 





(Fay) 44-65)— 


| “Two Mrs. Carrolls” (WB). Not too 


strong at $14,500. Last week, “Buck 
Privates Home” (U) and “Sister’s 
Secret” (PRC), stout $18,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“Happened On Fifth Ave.” 
(Mono) and “Violence” (Mono). (2d 
wk). Happy $12,000 after hitting 
sock $15,000 in first sesh. 

State (Loew) (3,200; 44-65)—“Dis- 
honored Lady” (UA) and “Under- 
cover Maisie” (M-G). Neat $21,000, 
and city’s leader. Last week, “High 
Barbaree” (M-G) and “Bulldog 
Drummond Bay” (M-G), $23,000. 

Strand (Silverman) (2,200; 44-65) 
—“Blaze of Noon” (Par) and “Dan- 
ger Street” (Par). Fairly steady 
$12,000. Last week, “Imperfect Lady” 


| (Par) and “King Wild Horses” (Col), 


meek $8,500. 


‘Calcutta’ Torrid 196, 
Leader in Stout Cincy 


_ Cincinnati, June 10. 
“Calcutta” is topping the town and 





to around $11,000. Third week was giving the large Albee its best round 


solid $15,000. 

Teck (Shea) (1,400; 40-70)—' 
“Texas” (Col) and “Arizona” (Col), 
(reissues). Not so good $4,500. Last 
week, “Fabulous Dorseys” (UA) | 
and “The Guilty” (Mono), $5,000. 


20th Century (20th Cent.) (3,000: 
| 40-70)—“Honeymoon” (RKO) and; 
“Devil on Wheels” (PRC¥. Nice! 


$15,000. Last week, “Happened on| 
Fifth Ave.” (Mono) and “Mr. Hex” | 
(Mono) (2d wk), trim $10,000. 


| 
| 





$6,500. Last week, “Web” (U) (2d) 
wk), light $3,000. | 

United Artists (UA-WC) (2,100: 
50-$1)—“Great Expectations” (U). 
Good $17,500 or better. Last week, 


in several weeks. Of the other new 
bills currently, “Love and Learn” is 
slightly ahead of “Tarzan and Hun- 
tress,” the latter being lively at the 
Grand. Holdovers are above par, 
notably “Odd Man Out” and “Year- 
ling.” The major houses continue 
bullish and clese to the hefty Dec- 
oration Day week's uprising. 

__ Estimates for This Week 

Albee (RKO) (3,100; 50-75)—“Cal- 
cutta” (Par). Sock $19,000. 
week, “Homestretch” (20th), $18,000. 

Capitol (RKO) (2,000; 
“Yearling” (M-G) (3d wk). 
$9,000 after great $13,000 
round, 

Grand (RKO) (1,400; 50-75)—“Tar- 
zan and Huntress” (RKO). Hotsy 


Solid 
second 


“Web” (U) and “Decoy” (Mono) $10,000. Last week, “High Barbaree” 
(2d wk), fair $8,800. | (M-G) (2d wk), okay $7,000. 

Uptown (FWC) (1,719; 50-$1) —|_ Keith's (UP) (1,542; 50-75)—“Odd 
“Moss Rose” (20th) (2d wk). Nice Man Out” (U). Hefty $12,000 on 
$6,500. Last week, $10,700. ‘* | heels of smash $15,000 opener. 

Vogue (FWC) (885; 50-$1) —| Lyrie (RKO) = (1,400; 50-75)— 
“Stairway to Heaven” (U) and “Homestretch” (20th) (m.o.). Good 
“Vigilantes Return” (U) (2d wk). $7,000. Last week, “Fabulous Dor- 


Wilshire (FWC) (2,296; 50-$1) — 


(RKO) Neat $3,500. Last week, okay $5,900. seys” (UA) and “Devil’s Playground” 


(UA), at 50-60c scale, so-so $4,500. 


“Undercover Maisie’ (M-G) and Palace (RKO) (2,600; 50-75)— 
“Brother Talks Horses” (M-G) (2d.\“Love and Learn” (WB). Moderate 
wk-4 days). Down to $4,500. Last $10,000. Last week, “Honeymoon” 
week, fair $9,400. (RKO), snappy $14,500. 

Wiltern (WB) (2,300; 50-$1) — Shubert (RKO) (2,100; 50-75)— 
“Cheyenne” (WB). 


Last week, “Love 94 


(WB), 
fair $10,100.’ . 


- 


Learn” 


< 


$6,000. Last week, “Undercover 
Maisie” (M-G), limp $3,500. 


Last | 
50-75 )— | 


Hub Up; Dishonored Wham $29,500, 
House’ Strong 396, Framed Oke 136 


Boston, June 10. 





Key City Grosses 


Estimated Total Gross 
This Week $2,841,606 
(Based on 20 cities, 199 thea- 
tres, chiefly first runs, including 
N. Y.) 
* Total Gross Same Week 
Last Year ........-... $2,774,000 
(Based on 21 cities, 177 theatres) 


Monroe Band Ups 
Town’ 33G, Philly 


Philadelphia, June 10._ 
Town largely is on holdover this 
stanza, with new entries not shaping 
too well, Vaughn Monroe band is 
pushing “I Cover Big Town” to 
sturdy $33,000 at Earle. “High Bar- 
baree” is shaping for nice session at 
Goldman. “Duel in Sun” is getting 
top coin for week although in sec- 
ond round at Fox after#record- 
breaking opening round. “Sea 
Wolf’-“Sea Hawk,” old combo, looks 
solid at Stanton. 


Estimates for This Week 
Aldine (1,303; 50-94)—“Guilt Janet 








Ames” (Col). Mild $9,000. Last 
week, “Dark Delusion” (M-G), 
$7,500. 

Arcadia (Sablosky) (700; 90-$1.80) 
—“Best Years” (RKO) (10th wk). 


Okay $11,000 after about same last 
week. 

Boyd (WB) (2,350; 50-94)—“Dis- 
honored Lady” (UA) 2d wk). Mild 
$16,000 after last week’s $19,000. 

Earle (WB) (2,760; 60-99—“Cover 
Big Town” (Par) with Vaughn 
Monroe orch. Sturdy $33,000 or 
near. Last week, “Lost Honey- 
moon” (E-L) and Tex Beneke orch, 
down to $25,000, mid-week drop 
cutting into big start. 

Fox (20th) (2,250; 90-$1.25)— 
“Duel in Sun” (SRO) (2d wk). Fine 
$34,000 after record $54,000 last 
week. 

Goldman (Goldman) (1,300; 50-94) 
—“‘High Barbaree” (M-G). Sweet 
$27,000. Last week, “Egg and I” (U) 
(4th wk), fancy $14,000. 

Karlton (Goldman) (1,000; 50-94) 
—“Yearling’ (M-G) (3d wk). Fine 
$18,500 after good $20,000 last ses- 
sion. 

Keith’s (Goldman) (1,300; 50-94)— 
“Farmer’s Daughter” (RKO) (2d 
run). Neat $8,500. Last week, “Hap- 
pened in Brooklyn” (M-G) (2d run), 


$21,000 plus $3,500 for Earle Sunday 
showing; was good $30,000 last week. 

Stanley (WB) (2,950; 50-94)—“Cal- 
cutta” (Par) (3d wk). Hot $16,500 
after $20,000 last week. 

Stanton (WB) (1.475; 50-94)—“Sea 
Wolf” (WB) and “Sea Hawk” (WB) 
(reissues). Solid $17,000. Last week, 
“Framed” (Col) (3d wk), $8,500. 


‘HOMESTRETCH’-VAUDE 
BIG $30,000 IN WASH. 


Washington, June 10. 

With holdovers prevailing at all 
except one of town’s big houses, 
there is nothing impressive about 
business this week. Actually, the 
boxoffice is quite steady, and no 
single situation cries for attention. 
“Homestretch,” sole new entry, at 
Loew's Capitol, looks better than 
average. Reissue of “Alexander’s 
Ragtime Band” at Loew’s Columbia 
is surprisingly sturdy. 

Estimates for This Week 


Capitol (Loew’s) (3,434: 44-80)— 
“Homestretch” (20th) plus vaude. 
Strong $30,000. Last week, “High 
Barbaree”’ (M-G), $26,000. 

Columbia (Loew’s) (1,263; 44-70)— 
|“Alexander’s Ragtime Band” (20th) 
Fine $10,000, well above 
| house average. Last week, “George 
| Apley” (20th) (2d run), mild $6,500. 








| (reissue). 


Earle (WB) (2.154: 44-85)—“Car- 
rolls” (WB) (2d wk). Fair $14,000 
after disappointing $19,000 initial 


week. 


Hippodrome (Lust) (365; 44-85)— 
“Angel and Sinner” (Indie) (2d wk). 





Small $2, after neat $3.000 opener. 
| Keith’s (RKO) (1,838; 44-80)— 
| “Egg and I” (U) (4th wk). Holding 


well at $14,000. Last week, ditto. 
| Last-minute spurt will bring in a 
| fifth week. 

Metropolitan (WB) 
| —Farmer's Daughter” 
'wk). Running neck and neck with 
|larger Earle, which is company’s 
show case here, with $14,000. Last 
| week, sock $19,000, 

Palace (Loew's) (2,370; 90-$1.25)— 


(1,153; 44-70) 
(RKO) (2d 


Fancy $21,000. “Honeymoon” (RKO) (m.o.), Fairish | “Duel in Sun” (SRO) (3d wk). Good 


| $23,000. Last week, came in well 


ahead of estimates at sturdy $34,000. 


ditto. 
Mastbaum (WB) (4,360; 50-94)— 
“Carrolls’ (WB) (2d wk). Fair | 


Slight gains are being registered 
this week at boxoffice but not enough 
to cheer exhibitors. New product in 
most spots looks the probable rea- 
son, Best on a pro rata basis is “Dis- 
honored Lady” day-date at the Para- 
mount and Fenway with “‘Red House” 
also good day-date at the State and 
Orpheum. 

Estimates for This Week 

Boston (RKO) (3,200; 74-$1.20)— 
“Best Years” (RKO). Third week 
downtown after 20 weeks on road- 
show. .Okay $22,000 after $25,000 
second. 

Exeter (Indie) (1,200; 40-65)— 
“Stairway Heaven” (U) (3d wk). 
Fine $4,000 after good $6,500 last. 

Fenway (M-P) (1,373; 40-80)—“Dis- 
honored Lady” (UA) and “Sarge 
Goes College” (Mono). Fine $12,000. 
Last week, “Ramrod” (UA) and 
“Big Fix” (PRC), $11,000. 

Kenmore (900; 40-65) — “Barber 
Seville” (Indie). Excellent $5,000. 
Last week, subsequent-run. 

Majestic: (Indie) (1,500; 40-74)— 
“Framed” (Col) and “Yankee Fakir” 
(Rep). Firstrun on day-date with 
Translux. Off to good start at $8,000. 
Last week “Johnny O’Clock” (Col) 
and “Sante Fe Trail” (Col) (2d wk), 


$5,000. 
Memorial (RKO) (2,900: 40-80)— 
“Egg and I” (U) (3d wk). Trim 


$22,000 after nice $27,000 second. 

Metropolitan (M-P) (4.367; 40-80) 
—‘Calcutta” (Par) and “Likely 
» Story” (RKO) (2d wk). Down to thin 
$20,000 after better than expected 
$28.000 in first stanza. 

Old South (Siritsky) (700; 30-74)— 
“Man’s Hope” (Indie) and “Extenu- 
ating Circumstances” (Indie). Satis- 
factory $4,000. Last week, “All Rome 
Trembled” (Indie) (2d wk), $2,500. 

Orpheum (Loew) (2,900; 40-80)— 
“Red House” (UA) and “Undercover 
Maisie” (M-G). Staunch $27.000. Last 


week, ‘High Barbaree” (M-G) and 
“Brother Talks Horses’” (M-G), 
$27.000. 


Paramount (M-P) (1,700; 40-80)— 
“Dishonored Lady” (UA) and “Sarge 
Goes College” (Mono). Doing big 
$17,500. Last week, “Ramroc’” (UA) 
and “Big -Fix” (PRC), $16,000. 

State (Loew) (3,200: 40-80)—“Red 
House” (UA) and “Undercover 
Maisie” (M-G). Excellent $12,000 for 
this nabe spot. Last week “High 
Barbaree” (M-G) and “Brother 
Talks Horse” (M-G), $13,000. 

Translux (Translux) (900: 30-74)— 
“Framed” (Col) and “Yankee Fakir” 
(Rep). Sound $5,000. Last week, 
“Johnny O'Clock” (Col) and “Santa 
Fe Trail” (Col) (2d wk), $4,000. 

Tremont (Jaycocks) (1,500: 30-74) 
—“Capt. Caution” (FC) and “Cap- 


tain Fury” (FC) (reissues). Solid 
$7,000. Last week, “State Fair” 
(20th) (reissue) and “House 92d 





St.” (20th), $5,400. 





‘Yearling’ Big News In 
L’ ville. Rousing $19,000; 
Temple 146, ‘Tarzan’ 8G 


Louisville, June 10. 
Top bracket films in town are 
“Yearling” at Loew’s State and 
“Honeymoon” at Rialto. Crix raved 
over “Yearling” and patrons are re- 
sponding at the wicket. Surprise 
showing currently is “Tarzan” at 
the Strand, where a hefty $7,500 is 
looked for, considerably over house 

average. Other houses are slow. 

Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,200; 40-60) — “Magnificent Ob- 
session” (U) and “100 Men and Girl” 
(U) (reissues), Mild $2,500. Last 
week, “Homestretch” (20th) (m.o.), 
fine $5,500, 

Kentucky (Switow) (1,200; 30-40) 
—‘“Happened in Brooklyn” (M-G) 
and “Pursued” (WB). Snappy $3.400. 
Last week, “Lady in Lake” (M-G) 
and “Suddenly Spring” (Par), fair- 
ish $3,000. 

Mary Anderson (People’s) (1,100; 
40-60)—"“Two Mrs. Carrolls” (WB) 
(2d wk). Modest $5,000 after first 
week’s bright $9,000. 

National (Standard) (2,400: 40-60) 
—“Time Out of Mind” (U). Looks 
light $3,500. Last week, “Fabulous 
Dorseys” (UA), good $9,000. 

Rialto (Fourth Avenue) (3,400; 40- 
60) — “Honeymoon” (RKO) and 
“Likely Story” (RKO). One of live- 
liest bills of current crop; satisfac- 
tory $14,000 for Shirley Temple 


| starrer. Last week, “Blaze of Noon” 
(Par) and “Fear in Night” (Par), 
thin $11,000. 


Scoop (Louisville Theatres) (700; 
26-31)——-“Born to Speed” (PRC). 
Fairish $2,300. Last week, “Joke 
Son” (E-L), $2,000. 

(3.300: 40-60)— 


State (Loew’s) 
“Yearling” (M-G). Rousing $19,000. 
Last week, “Ramrod” (UA) and 
“Little Mr. Jim” (M-G), $15,000. 
Strand (Fourth Avenue) (1,400; 
40-60) — “Tarzan and Huntress” 
(RKO) and “Code of West” (RKO), 
Any Tarzan film is solid at this 
house. Swell $8,000 or near. Last 
week, “Hit Parade 1947” (Rep) and 
“Trail to San Antone” (Rep), $6,000. 
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H.0’s Slow Chi; Framed’-DeWolfe 


$68,000, Egg’ Wow 606, 2 Spots, 2d 


Chicago, June 10. 

Only newcomer to Loop, 
“Framed,” at Chicago, with strong 
stage bill topped by Billy De Wolfe, 
is pacing the field this week with 
big $68,000. Holdovers dominate the 
other houses with “Duel in Sun” at 
State-Lake indicating a lusty $45,000 
in fourth stanza. “Egg and I day- 
dating at two RKO houses is show- 
ing big strength in second week at 
$26,000 at Grand and $34,000 at Palace 
or total of $60,000 for week. 

“Best Years,’ with the longest 
holdover record here for the year, 
bows out of Woods today (Tues.) at 
$16,000 for its 25th week. “Car- 
men,” lodged in the _ sureseater 
World leaves after current (6th) 
week at $3,500 and the longest 
French film run in town, Other 
holdovers mainly shape for fair take. 

Estimates for This Week 

Apolle (B&K) (1,200; 95 )—** Jolson 
Story” (Col) (24th wk.) Looks 
about $12,000. Last week, trim 
$13,500. Was skedded to leave June 
14 to make way for “Stairway To 


Heaven” (U) but held over again 
indefinitely. 
Chicago (B&K) (3,900; 95)— 


“Framed” (Col) with Billy De Wolfe 
topping stage show. Big $68,000 to 
ace city. Last week, “Way With 
Women” (WB) with Sammy Kaye 
orch heading stage show, $60,000. 
Garrick (B&K) (900; 95)—‘Cal- 
cutta” (Par) (m.o.) (2d wk.) moved 
over from Chicago where it did two 
weeks. Hot $12,000. Last week, 
big $15,000. 
Grand 
and I” 
$26,000. 


(U) (2d wk.) 
Last week, terrific $33,000. 
Oriental (Essaness) (3,400; 95)— 
“Dillinger’ (Mono) (2d wk) plus 
vaude. Looks to drop sharply to 
about $35,000 after last week's torrid 


$65,000. 

Palace (RKO) (2,500; 95)—“Egg 
and I’ (U) (2d wk.) Day and date 
with Grand, strong $34,000. Last 
week. mighty $43,000. 

Rialto (Indie) (1,700; 65-95)— 
“Dead End” (FC) and “Jungle Book” 
(FC) (reissues.) Good $14,000 for 
9 days. Last week, “Frankenstein” 
(U) and “Dracula” (U) (reissues) 


hefty $17,000. 

Roosevelt (B&K) (1,500; 95)— 
“Carrolls” (WB) (8d wk). Fair 
$15,000. Last week, fancy $19,000. 

State-Lake ((B&K) . (2,700; $1- 
$1.50)—“Duel In. Sun” (SRO) (4th 
wk). Lusty $45,000. Last week, 
$60,000. 

United Artists (B&K) (1,700; 95)— 
“Sea of Grass” (M-G) (3d_ wk.) 
Still good at $20,000. Last week, un- 
expected spurt over opening week 
to great $26,000. 

Woods (Essaness) (1,200: 95-$1.80) 
—‘Best Years” (RKO) (25th_wk.) 
Closes today at good $16,000. “Mira- 
cle on 34th St.” (20th) opens tomor- 
row (Wed.) Last week, fine $19,000. 

World (Playhouse) (Indie) (587; 
75)—“Carmen” (Indie) (6th wk.) 
Very good $3,500. Current stint 
makes this the longest run for any 
French talkie in town. Much of 
success stems from healthy publicity 
support of local columnists. Last 
week, $3,000. 


Truman, Ike in K.C. But 
No Biz Help; ‘Cheyenne’ 





Tops at 166, ‘Copa’ 136. 


Kansas City, June 10. 

Town is going through one of its 
lighter weeks. “Smash-Up,” in 
Tower-Uptown-Fairway is likely 
leader. “Cheyenne” at the Newman, 
is tailing it closely. “Copacabana” 
is not big at the Midland. Three- 
day reunion of the 35th Division last 
weekend brought a lot of people to 
town, including President Truman 


and General Eisenhower. but meant | 


little at the boxoffice. Sultry, rainy 
weather persists, and likewise is no 
help to theatre traffic. 

Estimates for This Week f 

Esquire (Fox) (820; 45-65)—“Kit 
Carson” (PRC) and “Last Mohicans” 
(PRC) (reissues). t 
urday (7) and doing 5 days. “Hit 
Parade 1947” (Rep) and “Spoilers of 
North” (Rep) stayed only two days. 
Split week looks mild $4,500. Last 
week, “Abie’s Irish Rose” (UA) and 
“Backlash” (20th), so-so $4,000. 

Kimo (Dickinson) (550; 65)—‘“I 
Met a Murderer” (Indie). Not bene- 
fiting from recent James Mason 
publicity. Sad $1,000. Last week, 
“Bedelia” (E-L) (3d wk), $2,500, not 
bad for extended run. 

Midland (Loew) (3,500; 45-65)— 
“Copacabana” (UA) and “The Miller- 
son Case” (Col). Fairish $13,000. 
Last week, “High Barbaree” (M-G) 
and “Two Smart People” (M-G), 


trim $16,000. 
(Par) (1,900; 45-65)— 


Newman 
“Cheyenne” (WB). Sturdy $16,000, 


and may hold. Last week, “Calcutta” | 


(Par) (2d wk) fairly good $10,000. 

Orpheum (RKO) 
“Two Mrs. Carrolls” (WB( and “Big 
Town” (Par) (2d wk). 
Last week, nice $13.000. 

Tower - Uptown- Fairway (Fox) 
(2,100, 2,043, 700; 45-65 )—‘“Smash- 
Up” (U). Moderately good $16,000. 
Last week, “Homestretch” (20th), 
about same, inseieine 





(RKO) (1,300; 95) — “Egg | 
Rousing | 


Brought in Sat- | 


(2,100; 45-65)— | 
Fast $10,000. | 


+ 
v— 





Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, ie., with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indic>‘ed, in- 
clude the U.S amusement tax 


Calcutta’ Lusty 








Detroit, June 10. 
“Calcutta,” at the Broadway-Cap- 
| itol, is topping an otherwise dull 
; week at the dow 





theatres 


downtown atres 


where business continues to be off} 
inclement | 


‘Ruth’ Fancy 166 


| 


as much as 40%. Even 
weather, which usually drives the 
patrons, failed to give the expected 


shot in the arm. Because most 
houses have holdovers also is a 
drag. 


Estimates for This Week 

Adams (Balaban) (1,740; 70-95)— 
“Yearling” (M-G) (3d° wk). Okay 
| $11.000. Last week, nice $15,000. 

Broadway-Capitol (United Detroit) 
(3.309: 70-95)—“Calcutta” (Par) and 
“Big Town” (Par). Strong $28,000. 
Last week, “Sea Hawk” (WB) and 
“Sea Wolf” (WB) (reissues) (2d 
wk), tepid $10,000. 

Downtown (UD) 





—“‘Best Years” (RKO) (10th wk). 
Fair $9,000. Last week, pleasing 
$11,000. 

Cinema (Marten) (250; 60-90)— 


“Fantasia” (RKO) (reissue) (2d wk). 


Madison (UD) 
“Stallion Road” 
Secret” (PRC). Good $2,100 in 3 
days. Last week, “Jolson Story” 
(Col), $2.500 in 3 days. 

Michigan (UD) (4,039; 70-95)— 
“Two Mrs. Carrolls” (WB) and “Hit 
| Parade 1947” (Rep) (2d wk). Lofty 
| $20,000. Last week, sock $35,000. 
| Fox (Fox) (5,100; 70-95)—“Home- 
| stretch” (20th) (24 wk). Off to good 
| $16,000. Last week, lusty $32,000. 
| Palms-State (UD) (2,976; 70-95)— 


(1,866; 





Winners” (Mono) (2d wk). Down 
to $9,000. Last week, fancy $20.000. 

United Artists (UD) (1,941; 70-95) 
|—“Honeymoon” (RKO) and “Philo 
Vance Returns” (PRC): (2d wk). 
Dipping to $10,000. Last week, stout 
$23,000. 


‘House’ Dull at $13,000, 
Denver; ‘Egg’ Big 186, 2d 


Denver, June 10, 
Summer weather is sloughing biz 
generally this week, hurting new 
films especially. Exception is “Egg 





week. “Red House” and “High Bar- 
baree” both are mild. 
Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
“Stairway to Heaven” (U). Fine 
| $6,000. Last week, “Smash-Up” (U) 
' and “Sarge Goes to College” 
| (m.o.), fair $5,000. 
| Broadway (Cinema) (1,500; 35-74) 
| _Tarzan Huntress” (RKO) and 
'“Likely Story’ .(RKO) (2d. wk). 





Mere $4,500. Last week, good $6,000. | $1,900 


286 in Mild Det. 


(2,683; $1-$1.50) | 





| razade” 


| “La 





‘Expectations’ 156, Mont’] 


Montreal, June 10. 

Biz is fairly sturdy this week. 
Smaller houses like Princess and 
Imperial are doing particularly well. 
“Great Expectations” at Loew’s, 
teed off so strong it may get a long- 
run, 

Estimates for This Week 

Capitol (CT) (2,610; 30-45-62)— 
“Smash-Up” (U). Trim $12,500. Last 
week, “Pursued” (WB), $11,000. 





Imperial (CT) (1,916; 30-40-50)— 
“Alexander’s Ragtime Band” (20th) 
(reissue) and “Bringing Up Father” | 
(Mono). Nice $6,000. Last week, | 
“Brother Talks Horses” (M-G) and 
“Portrait of Maria” (M-G), neat 
$5,500. 
Loew’s 
“Great 
$15,000. 


35-47-67) — | 
(U). Sturdy | 
Last week, “Song Schehe-' 
(U) (2d wk), $14,000. 
Orpheum (CT) (1,119; 30-40-10)— | 
Forteresse’’ (Indie) (6th wk) 
Dipping $5,500 after last week’s 
$6,000. | 

Palace (CT) (2,578: 30-45-62)—§| 
“Happened in Brooklyn” (M-G).|! 
Fine $14,000. Last week, “Nora Pren- 
tiss” (WB), $13,000. 

Princess (CT) (2,270: 30-45-53)— | 


sad Gis: 
Expectations” 


| “Johnny O'Clock” (Col) and “Cigar- | 





ette Girl” (Col). Good $6,000. Last | 
week, “Cross My Heart” (Par) and | 
“Fear in Night” (Par), $6,500, 





On Frisco Preem 


San Francisco, June 10. 
Boxoffice is offish here this stanza 
with heavy, unseasonable rains cut- 
ting into biz. Even personal appear- 





‘ances by Joan Caulfield and Edward | 


Arnold at preem of “Dear Ruth” at | 


| St. Francis failed to help that pic- | 


Tall $1,850. Last week, sweet $2.300. | 
50-60 )— | 
(WB) and “Sister's | 





“Copacabana” (UA) and “Too Many | 


| 





j 


and I” which still tops city in second , 85)—“Framed” (Col) (2d wk). Weak 


| 
} 


| 


(Mono) i 85 \—“ Thief of Bagdad” (FC) (reis- 


Denham (Cockrill) (1,750; 35-70)— | 


“Fear in Night (Par), 
Last week, fair $9,000. 
Denver (Fox) (2,525; 35-74)—“Red 
House” (UA) and “Calendar Girl” 
| (Rep), day-date with Webber. Thin 
$11,000. Last week, “Cheyenne” 
' (WB) and “Jewels Brandenburg” 
(20th), also Webber, nice $17,500. 


Paramount. Fine $5,000 or over. Last 
week, smash $7,500. 

Orpheum (RKO) (2,600; 35-74)— 
“High Barbaree” (M-G) and “Banjo” 
(RKO). Fair $15,000. Last week, 
“Happened in Brooklyn” (M-G) and 
“Code of West” (RKO), $13,500. 

Paramount (Fox) (2,200; 35-74)— 
“Egg and I” (U) (2d wk), day-date 
with Esquire. Fast $13,000. Last week, 
smash $22,000. 
Rialto (Fox) (878; 35-74) 
“Cheyenne” (WB) and “Jewels of 
Brandenburg” (20th), after week at 
| Denver, Webber. Dull $3,000. Last 
week, “Invisible Informer” (Rep) 
and “Strangler of Swamp” 
Good $4,000. 

Tabor (Fox) (1,967; 35-74)—“Odd 
Man Out” (U) and “Love of Rusty” 
(Col). Mild $7,000. Last week, “Lost 
Honeymoon” (E-L) and “Hard- 





Webber (Fox) (750: 35-74)—"Red 
House” (UA) and “Calendar Girl” 
, (Rep), also Denver. Slow $2,000. Last 
| week, “Cheyenne”, (WB) and “Jewels 
lof Brandenburg” 


'“Blaze of Noon” (Par) (2d wk) and “Lucretia Borgia” (Indie) (2d wk). 
Sad $6,500. oy at $1,700. Last week, neat 


| 


Esquire (Fox) (742; 35-74)—‘“Egg over the weekend and all openings 
and I” (U) (2d wk), day-date with| are decidedly blah. When top houses 


| 


| 


| 


(PRC). | 


Boiled Mahoney” (Mono) fair $6,000. ' 


| (M-G), $12,000. 


ture much. However, it is doing | 
nicely in view of conditions at that | 
small house. “Cheyenne” is fairly | 

! 
good at Paramount while vaude 
headed by Jane Russell and Harvey | 
Stone will help “Born To Kill” to} 
sizeable figure at the Golden Gate. 

Estimates for This Week 


Golden Gate (RKO) (2,844; 65- 
$1.00)—“Born To Kill” (RKO) plus 
vaude headed by Jane Russell and 
Harvey Stone. Fairly good $28,000. 
Last week, “Magnificent Obsession” 
(U) and “Stole A Million” (U) (re- 
issues) plus vavce headed by Dale 
Evans, oke $19,000. 

Fox (FWC) (4,651; 55-95)—“High 
Barbaree” (M-G). Fair $21,500. Last 
week, “Homestretch” (20th) and 
“Way With Women” (WB) (2d wk), 
$15,000. 

Warfield (FWC) (2,656: 60-85)— 
“Yearling” (M-G) (3d wk). Down 
to $14,500. Last week, strong $25,000. 

Paramount (Par) (2,646; 60-85)— 
“Cheyenne” (WB). Solid $25,000. 
Last week, “Carrolls” (WB) (2d wk), 
$17,000. 

St. Francis (Par) (1,400; 60-85)— 
“Dear: Ruth” (Par). Despite p.a. of 
Joan Caulfield and Edward Arnold, 
this won’t go much over $16,000, a 
bit disappointing. Last week, “Odd 
Man Out” (U) (3d wk), nice $10,200. 

Orpheum (Blumenfeld) (2,448: 55- 





$11,500. Last Week, fine $21,500. 
United Artists (Blumenfeld) (1,207: 
55-85 )—“‘Road to Hollywood” (Indie) 
and “Second Chorus” (Indie) (reis- 
sues) (2d wk). Sturdy $12,000. Last 
week, surprising $12,500. 
Stagedoor (Ackerman) (350: 60- 
sue) (2d wk). Heart 2,300. L 
week, $3,700. ey ok 
Clay (Roesner) (400; 65-85)—“This 
Happy Breed” (U) (7th wk). Solid 
Last week, $2,400. 
Larkin (Roesner) (400: 65-85)— 








‘Smash-Up’ 836, Omaha 


Omaha, June 10. 
Boxoffice took a sudden nosedive 


like the Paramount and Orpheum 
sag to $9,000 something is wrong. 
The Omaha, with “Love and Learn.” 
also is skimpy. 

Estimates for This Week 


Paramount (Tristates) (2,800; 16- | 
65) — “Smash-Up” (U). Skimpy | 
$8,500. Last week, “Sea of Grass” 





Orpheum (Tristates( (3,000; 16-65) | 
—‘‘Angel and Badman” (Rep) and | 
“Fabulous Suzanne” (Rep). Just! 
$9,000. Last week, “District Attor- | 
ney” (Col) plus Henry Busse band | 
at sock $23,500, at 20-95c. scale. 

Brandeis (RKO) (1,500; 16-65)—' 
“Guilt Janet Ames” (Col) and 
“Banjo” (Col). Thin $6,000. Last | 
week, “Two Mrs. Carrolls” (WB) 
and “Blondie’s Holiday” (Col), solid | 
$9,300. 

Omaha (Tristates) (2,100; 16-65)— 
“Love and Learn” (WB) and “Philo 
Vance’s Gamble” (PRC). Light 
$8,000. Last week, “Song Schehera- 
zade” (U) and “Invisible Informer” | 


(20th), nice $3,500. | (Rep), fine $10,000. 


With seven new bills, not includ- 
ing reissues and a second-run film 
at Loew’s State, teeing off during 
the past week, Broadway shapes 
fairly well currently despite rainy 
weather several days. In view of 
usual letdown after Memorial Day 
week’s booming trade, overall total 


| for Street will be nice. 


Standout are the Roxy and the 
Music Hall. Former is going great 
guns with “Miracle on 34th Street,” 
plus Jerry Lester, Salici Puppets, 
Art Lund, Jan August on stage, with 


smash $125,000 likely for first week, | 


“Great Expectations,” at Hall, with 
usual big stagesnow, 1s holdine re- 
markably well at $130,000 in third 
stanza. It’s slated to go a fourth 
and possibly a fifth session. 

Besides the Roxy the Broadway. 
Capitol, Criterion, Palace, Strand 
and Paramount have new _ shows. 
“Henry V,” at the Broadway, on first 
pop scale run will strike strong 
$18,000 or better In Its first week, 
unusually big in view of roadshow 
runs of 35 weeks at Golden and 11 
weeks at City Center. 
is only passably good $31,000 at 
Criterion. 

Combo of “Cheyenne” and Ted 
Lewis band is giving the Strand a 
very nice $60,000 or near in initial 
round ending next Thursday (12). 
“High Barbaree” with Guy Lom- 


bardo band at Capitol is a bit dis- | 


appointing with fairish $69,000 likely. 
Both Strand and Cap are resuming 
stageshows with these shows. 
“Woman on Beach” is far from big 
at $23,000 or close in initial session 
ending Friday (13) at the Palace. 
Paramount opened “Dear Ruth,” 


with Perry Como, Lloyd Shaffer 
band, Helen Carroll and Sntisfiers 
and others on_ stage, yesterday 


(Tues.), a day ahead of house’s usual 
opening. Brought this combo in on 
Tuesday because figuring it a strong 
setup, and in order ‘to meet com- 
petition from string of new pictures 
on Broadway. 

“Happened on Fifth Ave.” starts 
regular run today at the Rivoli after 


| benefit preem for Cancer Fund last 


(Tues.) night. Picture was given 
unusual celeb endorsement tvne of 
ads for nearly a week prior to open- 
ing. It follows four obviously 
appointing weeks with “Other Love,” 
which did only $9,000 in final six 
days. 

Globe brings in “Affairs 
weeks with “Framed.” Gotham 
ovens with two more reissues ‘next 
Friday. “Carnegie Hall” goes seven 
weeks at both the Winter Garden 
and Park Avenue. This is doing 
around $23,000 in current (6th) week 
at Garden. “New Orleans” opens 
there on June 19. 

Victoria launches “Duel in Sun” 
tomorrow (Thurs.) just a wee’ after 
it finished four weeks at the Cap. 


Estimates for This Week 


Astor (City Inv) (1,300: 95-$2.40) 
—“Best Years” (RKO) (29th- wk). 
Continues current long-run champ, 
with stout $27,000 this week: last wr« 
fancy $33,000; being helned by 
Memorial Day weekend. Continues. 

Broadway (UA) (1,895; $1.10-$2.40) 
—“Henry V” (UA). On initial vov 
price showing in U. S., this British 
b.o. heavyweight will hit strong 
$18,000 or better, remarkable in view 
of roadshow previous dates in N. Y. 
and what this house has been doing. 
Ran 35 weeks at Golden and 11 at 
City Center in past 12 months. Stays. 
Last week, “Dishonored Lady” (UA) 
(2d wk). $9,000. 

Capitol (Loew’s) (4,820: 70-$1.50) 
—“High Barbaree” (M-G) plus Guy 
Lombardo orch heading = stavebill. 
Resuming stage policy, this week be- 
ing moderate $69,000 and disapnoint- 


ing. Holds. Last week. fourth of. 
— (SRO), trim $37,500 in 8 
ays. 


Criterion (Loew's) (1,700: 60-$1.25) 
—‘The Web” (U) (2d wk). Looks 
good $31.000, albeit not big in first 
week ended last (Tues.) nicht. “Gone 
With Wind” (M-G) (reissue) adver- 
tised to come in next but “Ivy” (U) 
may follow. In ahead, sixth stanze 
of “Odd Man” (U) hit $18,000, okay. 

Globe (Brandt) (1.500: 70-$1.20) 
—‘Framed” (Col) (3d-final wk) 
Down to $15,500 after trim $21,000 


for second. “Bel Ami” (UA) opens 
next Saturday (14). 

Gotham (Brandt) (900: 70-$1.40) 
—‘‘Magnificent Obession” (U) and 


“Stole a Million” (U) (reissues) (2d- | 


final wk). Slipping to $7.500 after 
fine $12,500 opener. “Drums Along 
Mohawk” (20th) and “Swanee River” 
(20th) 
day (13). 
Hollywood 
—‘*Possessed” 


(WB) 


(WB) (2d wk). In 


second frame concluding today 
(Wed.) holding nicely at $32,000 after 
very big $45,000 opener. 

indef. 


Palace (RKO) (1.700: \60-$1.20)— 
“Woman on Beach” (RKO. In ini- 


“The Web” | 


dis- | 


Il of Bel} 
| Ami” next Saturday (14) after three 


(reissues) come in next Fri- | 


(1,499: 70-$1.10) | 


New Pix Help B’way; ‘Miracle’-Stage 
$125,000, ‘Cheyenne’-Ted Lewis 606, 
Barbaree -Lombardo 696, ‘Web 31G 


tial session ending next Friday (13) 
looks not too forte at $23,000 or over. 
Stays on. 
(RKO) (3d wk), $16,000. 

Paramount (Par) (3,664; 70-$.150) 
—“Dear Ruth” (Par) with Perry 
; Como, Lloyd Shaffer orch, Helen 
| Carroll and Satisfiers, Larry Storch, 
| Four Evans on stage. Opened yes- 
| terday (Tues.), a day ahead 0° the- 
| atre’s usual opening day to compete 
' with numerous new pictures on 
Broadway. Last week, “Imperfect 
Lady” (Par) plus Buddy Clark, Boyd 
Raeburn orch, Jan Murray (3d wk), 
| $40,000 in 6 days; second was okay 
| $58,000. 
| Radio City Music Hall (Rocke- 
fellers (5,945; 70-$2.40)—“Great Ex- 
pectations” (U) and Stageshow (3d 
wk). British opus is staying up in 
big coin at $130,000, splendid for 
third stanza; second was. great 
$138,500. Stays fourth and maybe a 
fifth session. Holding up. consist- 
ently with night trade marvelous. 
“Ghost and Mrs. Muir” (20th) is due 
in next. 

Park Avenue (U) (583; $1.20-$2.40) 
—“Carnegie Hall” (UA) (6th wk). 
, Down to $5,000; fifth was modest 
| $6,000. Holds 7th frame. 





Rialto (Mayer) 594: 35-85)— 
| “Scared To Death” (SG). Opens 
| today (Wed.) after dull $4.000 in 5 
| days with “Scarlet St.” (U) and 
“Bad Man From Red Butte” (U) (re- 
issues), In ahead, “Isle Dead” 


| (RKO) and “Body Snatchers” (RKO) 
(reissues), $6,200. 
Rivoli (UA-Par) (2,092; 60-$1.25) 
| —‘‘Happened on Fifth Ave.” (Mono). 
Allied Artists production tees off 
regular run today (Wed.) after 
|} preem for benefit N. Y. Cancer 
Committee and Runyon Memorial 
Fund last (Tues.) night. In ahead, 
| fourth week of “Other Love” (UA), 
| was way off at $9.000 in 6 days after 
| thin $14,500 for third. 
| Roxy (20th) (5,886; 
| “Miracle on 34th St.” (20th) plus 
Jerry Lester, Salici Puppets, Art 
Lund, Jan August, others, on stage 


80-$1.50)— 


(2d wk). In first week ended last 
(Tues.) night soared to smash 
$125,000, being helped by rave re- 


all 
Last 


views from 
building. 


crix. Film still is 
week, “Brasher 


Doubloon” (20th) was pushed to 
sock $128,500 in second week by 
| Jack Benny, et al., also on stage for 
|} second “rame. 

| State (Loew’s) (3,450: 43-$1.10)— 


“Favorite Brunette” (Par) (2d run) 
with Diosa Costello, Archie Robbins, 
Ear] Warren Sextet headinz vaude. 
Film maybe was too long at nearby 
Paramount since they're not buying 
heavily here. Very mild $22,000 
looks all. Last week, “Fabulous 
Dorseys” (UA) (lst run), Leo Car- 
rillo, Berry Bros., Smoothies head- 
ing vaude, $25,000. 

Strand (WB) (2,756; 75-$1.50)— 
“Cheyenne” (WB) with Ted Lewis 
orch topping stageshow. Resump- 
tion of stage policy not terrific, with 
film getting mixed reviews. Shapes 
to get very good $60,000 or near. 
Combo is in for four weeks. Last 
week, “Sea Hawk” (WB) and “Sea 
Wolf” (WB) (reissues) (2d wk), nice 
$31,000, especially good in view of 
reduced top of $1.25 and no stage- 


bill. 

Victoria (Maurer) (720; 70-$1.20) 
—‘Jungle Book” (FC) (reissue) (2d- 
final wk). Slipped to $11,000 but not 


| bad for oldie; first was stout $16,000. 





“Duel in Sun” (SRO) opens here 
tomorrow (Thurs. ). 
| Winter Garden (UA) (1,312; 60- 


| $1.20)—“Carnegie Hall” (UA) (6th 
wk). Looks to Jand oke $23,000 or 
near; fifth was $26,000. Stays sev- 
|}enth frame. “New Orleans” (UA) 
opens here June 19. 





‘Grass’ Smash $13,000, 
Seattle; ‘Privates’ 12G 


Seattle, June 10. 

More hot weather this week but 
the big ones go on unperturbed. 
“Sea of Grass” and “Privates Come 
Home” look top newcomers. At 
Roosevelt “Carrolls” is hot for third 
stanza. “Stone Flower” in six days 
at the Metropolitan got very good 
$3,400. 

Estimates for This Week 

Blue Mouse (H-E) (800: 45-80)— 
“Late George Apley” (20th) and 
“San Demetrio” (20th) (2d wk). 


| Sturdy $4,500. Last week, “Suddenly 


Spring” (Par) and “13th Hour” (Col) 
(3d wk), big $5,100 in 8 days. 

Fifth Avenue (H-E) (2,349; 45-80) 
—"Sea of Grass” (M-G). Great 
$13,000. Last week. “Apley” (20th) 
and “Demetrio” (20th), $10,400. 

Liberty (J & VH) (1,650: 45-80)— 
“Johnny O'Clock” (Col) and “King 
Wild Horses” (Col). Fine $9,000 or 
better. Last week, “Fabulous Dor- 
| seys” (UA) and “Don Coyote” (UA), 
$8,300. 

Music Box (H-E) (800; 90-$1.25)— 
i*Duel in Sun” (SRO) (5th wk). 
| Strong $8,500. Last week, immense 


Holds | $10,700 


| Music Hall (H-E) (2,200; 45-80)—~ 
| “Yearling” (M-G 7. (4th wk}.' Smash 
’“*  (Céntinued on page 20) -' 


In ahead, “Honeymoon” 
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GREAT NEWS OF NEW LAUGHS AND NEW PROFITS — 


with this tiptop feature of fun. One-hour-and-42- 
minutes of great Cinecolor comedy, laughful of the 
stars of today and tomorrow. The biggest. package of 
chuckles, chortles and belly laughs that ever threatened 


a house record. Yes, Brother, with loads and loads of all 


that’s funny in it, there’s loads.and loads of money in it! 
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Union, 


Banks Put Mex Biz In Ferment; 


Selznick Touch Seen In ‘Duel’ Deals 





By PEGGY LeBOUTILLIER + 


Mexico City, June 7. 
The entertainment biz here is in 
ferment, with the activity and dis- 
order chronic conflict implies. Since 
January 1, production has slid 50%. 
B.o. has declined 25%. The reasons, 


which are international, are union | 


misunderstandings and credit cau- 
tion. 

The government has taken” over 
the Banco Cinetamagrafico, the only 

rivate bank that financed films. 
ead of the Banco, Sanchez Cuen, is | 
a school companero of President Mi- | 
guel Aleman. Rumor, or wishful | 
thinking has it that Banco will make | 
$10,000,000 (U.S.) available to pro-| 
ducers. 

Film unions are divided into two | 
parts, the STPCM, which works with 
producers, and the STIC, which 
works with exhibitors, and is the | 
strongest union in Mexico. Both re- | 
new contracts every two years. It | 
seems as though the former will 
make a contract in which most. of 
the unionists take a 25% cut to fa- 
vor producers in order to keep the 
industry going. 

The STIC contract is not up until 
Geptember 6. But already it is yell- 
ing for a 50% raise for all. This | 
means that an inspector,. now get- | 
ting $5.50 per day for 30 reels, wants | 
more than $8. (A bank teller gets | 
€50 per month). Distributors also 
pay 10% of wages to the union for 
gocial security, etc. Talk is that U.S. 
companies may close their Mexican 
offices if demands jell. 

Several items, puffed to the skies 
with Mexican abandon, fell over- 
board. “La Diosa Arrodillada,” star- 
ring Maria Feliz, turned abnormally 
costly for Mexico ($300,000), because 
of extended shooting, and will prob- 





ably dive. “Mark Antony and | 
Cleopatra,” starring Argentine’s 
comic Sandrini, already has. Ditto 


the first French picture shown here 
since the war, “The Blue Veil,” with 


Gaby Morlay. 
Big project on hand is, of course, 





the ubiquitous “Duel.” The Selz- 
nick technique has been worked to 
the hilt. His 

traveling through Latin America 
“making friends.” Now they offer 


“Duel” with no strings, an 80-day 
advertising teaser campaign (pre- 
cedent is five), a multiple opening in 
five theatres (precedent is Cantin- 
flas in two). 

They are withholding opening un- 
til the big-three holidays of Sept. 
16, their Fourth of July. Manny 
Reiner, who has just opened Selz- 
nick office here, expects to gross 
$250,000 in the Republic. 


WARNERS MAKES MANY 
SHIFTS IN S.A. BRANCHES 


Arthur S. Abeles, Jr., Warner Bros. 
manager for Argentina and super- 
visor of company operation in Chile, 
Uruguay and Paraguay, has been 
appointed by Harry M. Warner to 
post of exec assistant to Max Milder, 
managing director for WB in Great 
Britain. Abeles is scheduled to leave 
Buenos Aires for London to take up 
his new duties about Aug. 1. 

Following Abeles appointment, 
Wolfe Cohen, vice-prexy of Warner 
International in charge of Latin- 
America, made five new promotions 
in that territory. Ary Lima, former 
manager for Brazil, becomes super- 
visor for that country, Argentina, 
Chila, Uruguay, and Paraguay. Ar- 
mando Trucios, now in charge of 
Peru, becomes g.m. for Argentine. 

Carl Heumann is upped from as- 
sistant manager to manager of 
Colombia. Louis Lipsky, Colombia 
manager, is being transferred to 
managership of Chile, succeeding 
Douglas J. Granville, who is headed 
for a supervising post in the Far 
East. 


French Rail Strike 
Puts K.O. on Show Biz 


Paris, June 10. 

Nationwide French rail strike has 
put show business into a terrific 
tailspin with grosses falling off 
disastrously. Railroad standstill has 
completely snafued tourist trade 
which is overcrowding all available 
cars and plar.es in effort to get away 
from it all in Belgium or Switzer- 
land. 


LONDON LIKES FLAGSTAD 
London, June 10. 
Norwegian diva Kirsten Flagstad 
scored heavily in her two recitals 
at Albert Hall, despite her alleged 
Quisling ties. 











| Loew’s Hicks, Pincus Back 
After European Surveys 


Two Loew’s International execu- 
tives returned to the homeoffice over 
|the weekend from survey trips to 








| England and the Continent. 


| Orton Hicks, chief of the com- 
pany’s 16m division, returned Sat- 
urday (7) night after six weeks of 
looking over the 16m distribution 
setup in England, France Belgium 
and Italy. Arthur Pincus, assistant 
to ad-pub chief Dave Blum, flew in 
Friday (6), after a three-months’ 
tour of the same countries and Nor- 


| way, Denmark, Finland, Switzerland, 
| Egypt and Spain, in which he sur- 


veyed publicity and exploitation 
methods. j 





Buda Composer Sues 


On Song in French Pic 
Starring La Dietrich 


Budapest, June 3. 


Bela Zerkovitz, local composer, 
has started suit against producers 
of French film, “Martin Roumagnac,” 
claiming a song used in the pic is his 
composition, first performed in one 
of his operettas in 1912. 

Pie stars Marlene Dietrich and 
Jean Gabin, and in on scene a Hun- 
garian gypsy plays the song for the 
duo, Assumed that the French pro- 
ducers (as do many people here) 
thought the work an old Hungarian 
folksong, and in public domain, 


B.A. PIX EXHIBS MAY BE 





Seidelman’s Powwow 


Confabs to reshape plans for 
wider distribution of Universal and 
J. Arthur Rank product in over- 
seas territories are under way with 
Joseph H. Seidelman, U’s foreign 
dept. chief, presiding. Called in for 
talks are Michael Bergher, super- 
visor for the Far East, and Raul 
Viancos, head of the Chile, Peru and 
Bolivia areas. 

Bergher arrived in New York 
Thursday (5). Viancos checked in 
on the following day along with 
Alberto Blanch, rep for the Val- 
paraiso zone, Chile. 


Perkins, Nathan, Other 
European Parties in U.S.; 
4 Continental Houses 


Paramount has regained three 
theatres in France and one in Brus- 
sels according to John B. Nathan, 
Paramount International’s  conti- 
nental European general manager, 
who arrived in New York, Monday 
(9), with several other Par officials. 
He added that no new theatres had 
been built in France for the past 
eight years. 

Here for a six-week visit, Nathan 
is slated to go to the Coast, Friday 
(13) with Par’s foreign chief George 
Weltner for studio huddles. De- 
claring the Brussels Film Festival 
was the most outstanding one ever 
held, Nathan said that Par had en- 
tered “To Each His Own,” a news- 
reel clip which had won a prize in 
America, plus one of George Pal’s 
films. 

Par’s participation in the forth- 
coming Venice Film _ Festival, 
Nathan revealed, is awaiting con- 
summation of the 1947 film agree- 
ment with Italy. Company, he said, 
is contemplating no immediate pro- 
duction in France and Par’s plans 
along those lines are rather nebulous, 
Others in the Paramount delega- 
tion, also going to the Coast, included 
James E. Perkins, Par’s British man- 
aging director; Fred Hutchinson, 








FORCED TO USE VAUDE 


Buenos Aires, June 4. 
Distributors are still having to pay 
high fees for government inspection 
of their pix, but higher taxation pro- 
posed by local producers against 


reps spent a year) foreign pix has been left in abey- 


}ance. This stems from the govern- 
|ment’s current desire to establish 
more friendly relations with the 
U. S. with a view to obtaining tech- 
| nical equipment. 


On the other hand, agitation by 
; the Entertainment Syndicate set up 
|under Senora de Peron’s patronage 
| seems likely to force exhibitors into 
| putting on vaudeville turns in film 
houses. Fact that niteries in Buenos 
Aires are doing sock business, but 
chiefly featuring imported talent, 
doesn’t seem to open the local 
managers’ eyes to the fact that 
the Spanish and Central American 
talent seem to have better value. 








BELGRANO SIGNS ARGENTINA 


Buenos Aires, June 3. 
Imperio Argentina, Spanish film 
actress and singer, is set to broad- 
cast for Radio Belgrano. 


| Star is plenty peeved over Argen- 
| tine showfolks’ boycott because of 
alleged Franco sympathies. For 
same reason other webs _ haven't 
been anxious to bid for her services. 


British Film Briefs 


London, June 5. 

Capt. A. C. N.“Dixey, one of the 
founders of London Film Produc- 
tions with Alexander Korda, who 
has been in retirement for some 
years, is staging comeback. Tees off 
with series of semi-documentary 
films, after which will produce full- 
length feature costing around $400,- 
000, tentatively titled “Count Han- 
nibal” ... Maurice Ostrer’s deal 
with 20th-Fox cooled off, He’s mean- 
while signed to do a pic for British 
| Lion Films, to be directed by Leslie 
Arliss, starring Michael Rennie and 
_Christine Norden, with shooting to 
start mid-July. 
| Henry Stevenson expected here 
| from Hollywood early July for fea- 
|tured role in Cineguild’s “Oliver 
Twist,” which will go into produc- 
| tion at Pinewood studios. It’s Steph- 
| enson’s first trip here in 20 years... 
| Script of Oscar Wilde’s “The Im- 
; portance of Being Earnest,” has 
been finished by Donald Taylor, -with 
cast and time of production to be set 
a soon as J. Arthur Rank gets back 
|from U. S.... Rita Hayworth ex- 
pected back in London middle of 
July in time for opening of her pic, 
Peege. to Earth,” at the Gaumont 
and Marble Arch Pavilion. 

















sales director in Britain, and Tony 
Reddin, publicity head there. Lat- 
ter, incidentally, is here primarily to 
confer with Par homeoffice execs on 
a forthcoming London publicity cam- 
paign for “Unconquered,” slated to 
open at Par’s Carlton after “Duel in 
the Sun.” 


TRENET SET FOR RADIO, 
P.A.’S IN BUENOS AIRES 


Buenos Aires, June 4, 

French songster Charles Trenet is 
due for a series of broadcasts, spon- 
sored by Kolynos, on Radio El 
Mundo net, in Buenos Aires starting 
June 15. In addition, Radio El Mundo 
has booked Clemente Locoeo’s Met- 
ropolitan theatre, on the Avenida 
Corrientes, for personal appearances 
by the Gailic redhead. 

Mundo’s deal with Lococo is on a 
percentage basis and the Trenet per- 
formances will tie in with the Metro- 
politan screening of Robert Mont- 
gomery’s pic, “Lady of the Lake.” 

Luis Dillon. of McCann-Erickson’s 
N. N. office is en route here to 
Oversee arrangements for Trenet’s 
Kolynos show. 


Ballet Russe, Dunham 
Dancers Rule Mex. Roost 


Mexico City, June 10. 

U. S. dancers rule the Mexican b.o. 
roost. That’s proven by the extended 
engagements of Katherine Dunham 
and her troupe and the Ballet Russe 
de Monte Carlo. Miss Dunham, pre- 
sented by the American Theatre, 
played four big weeks at the Teatro 
Iris, opening April 16. Then, because 
of a priority booking by the ballet, 
she moved over to the government- 
owned Palace of Fine Arts (National 
Theatre) for four shows, under aus- 
pices of the American Theatre and 
the Fine Arts Institute, 

She was such a click that her en- 
gagement at the Palace was extend- 
ed for a second edition of her dances, 
run finally ending Sunday (8), Miss 
Dunham played the Palace most of 
the time at prices from $15 to $1 
(Mex), the top later being dropped 
to $7 (Mex). The ballet, though not 
much at home in the cramped, old 
style Iris, did so well that instead 
of closing June 7, as skedded, it 
played next day, too, doing juicy 
Sunday biz. Ballet opened May 19. 

American Theatre’s producers, 
Sam Pierce, Melvin Parks and Mar- 
tin S. Holman, are busy with plans 
for resuming legit shows they started 
at the Iris Feb. 4. Belief is that sum- 
mer theatre can be good here be- 
cause of expected increase in volume 
of U. S. tourists, 











Cuba Using 374 US. Pix Yearly; 2 
Annual Film Rentals Reach 5006 


+ Cuban film audiences lean heavily 





20th’s Ex-Brit. Boss Says 
Outdoors Lure K.O. to Pix 


Slump in British theatre atten- 
dance was particularly evident last 
week, according to Otto W. Bolle, 
recently resigned 20th-Fox managing 
director in Great Britain. He point- 
ed out that an exodus to the out- 
doors brought about by daylight 
saving has cut the b.o. to a heavy 
degree. 

Bolle, who said he asked to be 
relieved of his post, arrived in New 
York Monday (9) aboard the Queen 
Elizabeth: His first trip to the U.S. 
in 10 years, he disclosed that he 
had also spent time in South Africa 
and Australia during that period. 
His future plans are uncertain. Wil- 
liam J. Kupper, 20th’s former gen- 
eral sales manager, is replacing 
him. 


Major’s Far East B.0. 


Hit by Indie Imports, 
Big Taxes, Sez Britton 


Terrific importation of independ- 
ent product in the Far East has re- 
sulted in loss of playing time to the 
majors, according to Leon Britton, 
RKO’s Far East supervisor, who was 
in N. Y. last week. He predicted that 
to safeguard their interests, majors 
will have to build their own firstrun 
houses in key cities, Currently, con- 
struction costs are prohibitive but a 
wave of theatre building likely will 
result as soon as material costs de- 
cline, 

Business on the whole, Britton de- 
clared, has taken a definite drop 
especially where there’s been an 
exodus of the armed forces. In com- 
parison to last year, biz is off 20% to 
30%. Partially responsible for the 
slump, he opined, are heavy admis- 
sion taxes levied in many Far East 
countries, Straits Settlements placed 
a 3344% tax last September, while in 
Siam the bite is 50%. 

Revived native production is also 
cutting into the majors’ playing time, 
Britton pointed out. Filipino studios 
in particular are back on their feet 
and consequently fewer American 
films are hitting screens in Manila. 
The new British quota in the Straits 
Settlements, the Federated Malay 
States and Hongkong, which fixes a 
minimum of. 10% of all playing time 
for British films in first and second 
run houses, is also hurting. 

Britton was inclined to minimize 
16m films. Current RKO revenue 
from the narrow-gaugers in that area 
was more or less negligible, he said, 
and that conditions of unrest in most 
of the Orient have hurt 16m pix 
there. RKO is now handling about 
40 narrow-gauge films. Best 16m 
market to date has been the Straits 
Settlements and the Philippines, he 
asserted. 

As for remittances, Britton de- 
clared RKO is getting money out of 
the Straits Settlements and Hong- 
kong. There also have been some re- 
mittances from Siam, he said, but not 
at “official rates of exchange. 

Britton, who arrived here last 
week by plane via Lindon, is here 
on his first visit in 18 months. 











Current London Shows 


(Figures show week of run) 
London, June 10, 
“Angel,” Strand (1). 
ae Get Your Gun,” Coliseum 
“Bird Seller,” Palace (2). 
“Bless the Bride,” Adelphia (7), 
“Born Yesterday,” Garrick (20), 
“Clutterbuck,” Wyndham (40). 
“Eagle Two Heads,” Globe (17). 
“Edward My Seon,” Majesty’s (2). 
“Ever Since Paradise,” New (1). 
“Guinea Pig,” Criterion (69). 
“Here There,” Palladium (10), 
“Jane,” Aldwych (19). 
“Life With Father,” Savoy (1), 
“Man Ministry,” Comedy (23). 
“Now Barabbas” Vaudeville (14) 
“Off the Record,” Apollo (1). 
“Oklahoma!” Drury Lane (6). 
“Perchance to Dream,” Hipp (112). 
“Piccadilly Hayride,” Wales (13), 
“Power and Glory,” Fortune (35). 
“Present Laughter,” Haym’ket (8). 
“Proudly Present,” Yorks (6). 
“Sweetest Lowest,” Ambass. (58). 
“1066 All That,” Sayville (7). 
“Together Again,” Vic Palace (8). 
“Under Counter,” Phoenix (80), 
“White Devil,” Duchess (14). 
“Winslow Boy,” Lyric (55). 





“Worm’s View,” Whitehall (6). 


toward American pictures, accord- 
ing to the Cuban Year Book, which 
estimates that the island's average 
annual importation of U. S. product 
approximates 374 pix. That's fol- 
lowed by 50 from Mexico, 35 from 
Argentina and only 25 from Euro- 
pean producers. Customers last year 
patronized 118 theatres in Havana 
and environs to average 450,000 
weekly, while attendance was even 
better in the provinces, where it 
averaged 560,000 patrons at 369 
houses. 


Topranking Latin-American coun- 
try in point of film theatres is Ar- 
gentina with 1,680, the Year Book 
states. Runnerup is Brazil with 
1,619, while Mexico is third with 
1,450. Cuban houses total 487, in 
which an estimated $9,000,000 has 
been invested. In addition to regular 
film theatres, there are 61 16m out- 
lets throughout the island. Annual 
film rentals paid last year by al! 
houses reportedly touched $500,000. 

Supplying product are. eight 
American film distribs, plus 22 in- 
dies. Annually 800,000 feet of 35m 
negative film, 1,000,000 feet of posi- 
tive and 500,000 feet of sound film is 
used, Cuban picture industry, aside 
from exhibition field, represents an 
investment of $1,300,000. Film pro- 
duction is traditionally meagre, as 
since 1897 only some 80 pix have 
been locally produced. 





Montague Takes Princes 
On as Shephard Vacates; 
Opens With ‘Nightingale’ 


London, June 3. 

With the closing of “Peace to 
Peckham” May 31 at the Princes 
theatre, Firth Shephard has vacated 
the house for good, Although he’s 
had house a long time, it hasn’t 
proved a very profitable venture to 
him. 

Bert Montague, local agent and 
provincial revue and pantomime 
producer, has acquired house on 
long lease, with first show to be 
staged there July 10. Show is titled 
“The Nightingale,” having been 
changed from “The Chinese Night- 
ingale,” based on story by Sax 
Rohmer. Jack Hulbert is producing, 
and Mimi Benzell, the Metropolitan 
opera star, is to star. 

One of chief reasons why Monta- 
gue has acquired house is to give 
him chance to stage a pantomime 
in London around Christmas, which 
is always a profitable venture. 


English Exhibs Ready To 
Censor Jail-Break Film 


London, June 10. 

Cinematograph Exhibitors Assn, 
has taken firm stand against show- 
ing of “There Is No Escape,” pie 
made by Exclusive Films. 

Made in a small studio, once the 
schoolroom of a London church, pic 
features Stanley Thurston, “the man 
no jail can Hold.” On no less than 
four occasions he escaped from the 
grimmest of all prisons, Dartmoor. 
Once he remained at liberty for 152 
days. While police of whole country 
were searching for him, he walked 
the London streets disguised. But 
film is said to emphasize that 
“Scotland Yard must always win.” 

But CEA General Council will be 
asked next week to endorse reso- 
lution which has been in Assn.’s 
rules for many years, “that members 
be recommended not to show pic- 
tures about or featuring people who 
have gained fame or notoriety 
through the law courts.” 








LONDON LEGITS SWITCH 


London, June 10. 

Theatre managers are contemplat- 
ing returning to prewar opening 
hours, hoping to overcome drastic 
heatwave slump. First is Duke of 
York’s, where Ivor Novello’s newly- 
opened “We Proudly Present” is 
current. House changed from 7 to 8 
p. m. yesterday (9). 

If policy is successful other 
straight legits may follow, with mu- 
sicals keeping to early time. 





Silverstein on Trek 
Maurice Silverstein, Metro’s re- 
gional director for Latin-America, 
left Monday (9) by plane for an ex- 
tended tour of inspection of his ter- 
ritory. 
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GABLE’s NEW STAR iS 
DEBORAH KERR? 
(Rhymes with Star) 


SYDNEY GREENSTREET - ADOLPHE MENJOU 
AVA GARDNER > KEENAN WYNN - EDWARD ARNOLD 


“THE HUCKSTERS 
Screen Play by Luther Davis * Adaptation by Edward Chodo v and 
George Wells * Based on the Novel by Frederic Wakeman 
Directed by Produced by 
_ JACK CONWAY «+ ARTHUR HORNBLOW, 38. 

A Metre -Goldwyn-Mayor Picture 
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lative cost has never been over 
$5,000,000. 

Chief reasons for the move back 
east are costs and efforts to obtain 
added authenticity for films. Cost of 
constructing a set to match the actual 
Carnegie Hall for Federal Films’ pic- 
ture on N. Y.’s longhair emporium, 
for example, would have been pro- 
hibitive, In the same way, 20th-Fox 
could never have afforded the vast 
terrain and scenery needed for 
“Captain. from Castile” if it had 
chosen to shoot the film on its home 
lot. Entire production crew, conse- 
quently, was taken to Mexico for the 
lensing. 


Experienced. ‘New Faces,’ 
Studio Aid N.Y.’s Lure 


In addition to costs and authen- 


ticity, producers working in N. Y. 
also like the fact they can get ex- 
perienced legit actors for supporting 
roles and bit parts, all of whom rep- 
resent refreshing new faces, Facili- 
ties offered by such studios as RKO- 
Pathe’s new building in Harlem also 
had much to do with luring Holly- 
wood back to its birthplace. 

Another motivating factor has 
been the wholehearted cooperation 
extended to Hollywood producers by 
the N. Y. city government. Mayor 
O’Dwyer and his staff have gone out 
of their way to be helpful, according 
to Mark Hellinger, who’s currently 
doing preliminary shooting on 
“Naked City” in N. Y. In addition, 
the N. Y. local labor unions have 
also cooperated, apparently seeing in 
eastern production more work for 
their members. 

Labor Very Cooperative 

Under the present setup, the 
unions permit a Coast producer to 
bring the top men from each phase 
of production from Hollywood but 
demand that all other workers be 


H’wood Takes It On Lam 
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| dependent producers releasing 





recruited from the locals. Produ- 
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cations in Boston fer his forthcom- 
ing “Up Until Now.” 
David O. Selznick’s “Portrait of 
Jenny” resumed lensing at the Pathe | 
studios yesterday (Tuesday) after a | 
several months’ halt for script re- | 
visions. Studios are expected to be) 
booked for most of the summer and 
early fall. RKO has scheduled both 
“Closeup” and “The Boy Cried Mur- 
der” to be filmed there. In addition, 
Pathe toppers are currently huddling 
with Edward Golden to rent the stu- 
dios for his “Texas, Heaven and 
Brooklyn” and with Eddie Bracken 
for “.750 Smith.” Latter two are in- 


through United Artists. 


At Least 8 Films Slated 
For Mex. Prod. This Year 


Hollywood, June 10. 

Eight films at least will be pro- 
duced wholly in Mexico this year, 
and more than eight will be partially 
turned out in land below the border. 
Latter classification is expected to 
reach fully 10 or 12 before year’s end. | 
“Adventures of Casanova,” Arturo de 
Cordova starrer, is currently being | 
made by Eagle-Lion at the Churu- | 
busco studios with the entire pro-| 
duction to be filmed there. John} 
Ford earlier completed “The Fugi- | 
tive” for his and Merian C. Cooper’s 
Argosy Productions, shooting partly 
in the same studio, on location near 
Vera Cruz. Both films were bud- 
geted near the $1,000,000 mark: Ad- 
vance guard of Sol Lesser’s “Tarzan 
and the Mermaids” already has left 
for seven weeks near Acapulco, pro- 
ducer kicking his budget upward to 
announced $1,500,000 for picture. 

Forthcoming productions to be 
made entirely in Mexico include 
Edward Small’s “Cagliostro” to be 
filmed at Churubusco, RKO’s “Mys- 
tery in Mexico” and “Road to Car- 
michael’s”; Warners’ “Serenade,” and 








Costs Up 637, Over 46 | 


Production costs have gone up 63% over a year ago. 





Hollywood, June 10. 
Startling in- 


crease is revealed in a cost analysis made on a “typical” picture at 


20th-Fox. 


Film chosen for survey was “Margie,” which was chosen as “typical” 
of studio’s output because, while made in Technicolor and thus more 


expensive than black and white, 


it was not an elaborate musical. 


These factors, studio toppers felt, made it a logical choice for such a 


study. 


Inflationary conditions are responsible for uppance, 


of course. 


“Margie” it was found, cost $1,400,000; if made now, it would cost 


$2,200,000. 


Costs that have been hiked embrace every facet of film-making: De- 
mands of writers, salaries for cast and crew and construction ma- 


terials. . 


Significance of studio’s recent shelving of heavily-budgeted “Black 
Rose” and current corner-cutting activity throughout the industry 


has thus become obvious. 


Re ARE SERRA RRA A REET SP RIERA en SON RNR 


cers are thus permitted to import a 
head cameraman, cutter, editor, etc. 
If he wants to import an entire 
camera crew, however, he must pay 
standby wages to the locals. To date, 
most producers have gone for these 
arrangements without question, find- 
ing the local union men competent 
to handle their jobs. 

Greatest shot in the arm to east- 
ern production was given by Louis 
de Rochemont, former 20th-Fox 
produces, with his “House on 92d 
Street,” which he chose to shoot in 
N. Y. for added realism. De Roche- 
mont followed through with “13 Rue 
Madeleine,” filmed almost entirely 
in various parts of the east, and 
“Boomerang,” which was lensed in 
Stamford, Conn., and White Plains, 
N. Y. Producer has since parted 
company with 20th but the company 
retained his idea with “Miracle on 
34th Street” and the recently com- 
pleted “Kiss of Death.” Production 
chief Darryl F. Zanuck also plans 
to shoot most of “Gentleman's 
Agreement” in N. Y. and most of the 
forthcoming “Daisy Kenyon” will 
also be done on eastern location. 

Of the majors, Paramount is stick- 
ing most closely to its Hollywood 
studios, with no plans now for pro- 
duction in the east. Metro also has 
no plans for full feature production 
but shot some of the sequences for 
“The Hucksters” in N. Y. and also 
filmed several sequences for “It 


Happened in Brooklyn” in the Dod- | 


gers’ hangout. Universal-Interna- 
tional, in addition to Hellinger’s 
“Naked City,” which it will release, 
will also handle distribution of “The 
Senator Was Indiscreet,” being 
directed and produced in N. Y. pres- 
ently by George S. Kaufman and 
Nunnally Johnson. Warner producer 
Jerry Wald already has surveyed lo- 


an untitled picture by Federal films. 
Topping the list of only partially shot- 
in-Mexico pix is 20th-Fox’s “Cap- 
tain from Castile,” which cost almost 
$3,000,000 for its southern republic 
junket. Troupe was in various parts 
of Mexico for 17 weeks, with never 
less than 140 in the company from 
Hollywood. Warners’ “Treasure of 
the Sierra Madre” company also 
spent 10 weeks in Mexico. Columbia 
sent its “Lady from Shanghai” cast 
to Acapulco for eight weeks of film- 
ing. Southern California’s “Women 
in the Night” was filmed at En- 
senada. 


A large number of pictures are on 
studio skeds for using Mexican loca- 
tions later this year anywhere from 
one to eight weeks, which represents 
the largest utilization of a foreign 
country by Hollywood during a 
single year in the history of studios. 


E-L’s $2,000,000 Budgeter 
On Alberta, Can., Location 


Hollywood, June 10. 

Eagle-Lion’s biggest budget to 
date was set by Bryan Foy for “Rain- 
bow Ridge,” which goes before Cine- 
color cameras early in July. Most of 
picture which has been tagged for 
$2,000,000 outlay, will be shot in 
Alberta, Canada, possibly on the 
| ranch owned by the Duke of Wind- 
|sor, with whom E-L prexy Robert 








/R. Young is now negotiating a loca- 
| tion deal. Besides using the ranch, 
| company will incorporate scenes of 
| the Calgary stampede. 

Albert S. Rogell will produce and 
|direct, under exec producer David 
| Hersh. James Craig is set for one of 
| top roles. Art Arthur did the screen- 
play. 


| York, early in November. 


MASS OPENINGS FOR 
‘AMBER’ AND ‘CASTILE’ 


Hollywood, June 10. 

Two 20th-Fox super-dupers, 
“Forever Amber” and “The Captain 
From Castile,” will be sent out as 
roadshows under a special exhibi- 
tion policy designed to return a 
large share of the filming costs 
within eight or nine weeks. Films 
will be shown in mass openings sec- 
tionally from coast to coast to cover 
the entire U.S. in as short a time 
as possible, all at roadshow prices. 

First to go will be “Amber,” op- 
ening at the Roxy theatre, New 
Picture 
will then move west for mass play- 
date showings in about 1,000 thea- 
tres in four Pacific Coast states. 
After that it will be exhibited un- 
der the same system in all sectors. 
“Castile” will be shown in prac- 
tically the same way, starting late 
in November. : 

Spyros Skouras, 20th-Fox prexy, 
outlined the policy at huddles here 
last week. 


Blitz Dating 
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in the same way by United Artists 
handling distribution on the film. 
Although UA’s booking policy for 
“Outlaw” was lost sight of in the 
hullabaloo surrounding “Duel,” the 
fact remains the picture-day-and- 
dated in 19 Dallas houses when it 
opened in that city several months 
ago. “Outlaw,” too, had trouble with 
the biuenoses but, unlike “Duel,” 
continued to hold up fairly well at 
the boxoffice after the opening 
week’s splash. 

System presents several disadvan- 
tages, however, for the average pic- 
ture. Booking a film into a string 
of nabes at the same time it plays 
a deluxe first run—and at compara- 
tive admission prices—will hurt the 
prestige of the first run, according 
to the majors. In addition, the policy 


|might hurt the nabes by creating 


ill will among the customers due 
to the upped ticket tabs. 
20th’s Technique 

Of the majors, 20th-Fox has used 
the system in a modified way in 
its Fox-West Coast theatres by day- 
and-dating such product as “Alex- 
ander’s Ragtime Band” in _ 100 
houses throughout the west. Com- 
pany also has four first run houses 
in downtown Los Angeles that play 
product simultaneously. Any more 
widespread use of the _ policy, 
though, is still a matter of deep 
consideration. Twentieth toppers are 
currently huddling on plans to book 
the forthcoming “Captain from 
Castile” simultaneously into 400 
theatres throughout .the world, if 
sufficient Technicolor prints are 
available, but haven’t yet made up 
their minds on the: plan. 


ism might help alleviate the current 
product shortage confronting nabe 
houses is scoffed at by the majors 
as nonsense. System would naturally 
mean that subsequent runs wouldn’t 
have to wait so long for product, 
but they’d be stuck just the same 
by having nothing to play later. 








Inside Stuff—Pictures 


Appointment of former Secretary of State James Byrnes to represent 
20th-Fox before the Supreme Court in the appeal of the New York anti- 
trust case represents a considerable watering down of the original plan. 
Also in the fire recently was a plan for Byrnes to represent RKO and 
Paramount, with representation of other defendants being considered. 
These, however, failed to jell, although they were very close to success 
a few weeks back. 

First tip on this came over a month ago, when Variety disclosed that 
Byrnes was expected to represent the majors in their appeal before the 
high court. It is understood in inside trade circles that Byrnes was much 
disappointed over the failure of other members of the Big Five to unite 
in having him represent them before his former colleagues of the Su- 
preme Court bench. 





Barry Fitzgerald was selected for the role of a captain in New York's 
homicide -bureau in Mark Hellinger’s forthcoming “Naked City” because 
most of the oldtimers in the homicide bureau have that kind of genial 
personality, according to Hellinger. 

Producer declared he interviewed as many of the oldtimers as he could 
to get background for the film and expected to find most of them rough- 
and-tough characters, such as George Raft usually portrays. They almost 
all brought Fitzgerald to his mind, however, so he immediately signed 
Fitzgerald for the role. Hellinger, currently shooting background ma- 
terial for the picture in N. Y., has signed N. Y. photographer Weegee, 
title of whose book the producer took for the film, as a still photographer. 





Busily fanning the publicity fires for “Perils of Pauline,’ Paramount 
has scheduled a press luncheon at the Hotel Astor, N: Y., June 24, for as 
many of the performers it can locate who appeared with Pearl White in 
the original “Pauline.” Foiiowing the feed, a parade in old autos has 
been planned that'll take the entourage down to an old house off 14th 
street, N. Y. There some of Miss White’s yesteryear films will be run off 
to Ray Walker’s accompaniment on a battered piano. Walker’s old “Poor 
Pauline” song is part of Par’s pic score. 





Music Corp. of America board chairman Jules C. Stein has long been 
reputed in show business to be a Wall Street wiz, so the stock setup for the 
Liberty Pictures sale to Paramount falls rather normally into that- orbit. 
Stein and Barney Balaban, Par prexy, are old friends, as also is Ed 
Weisl, of the Par board. Stein is also one of the five largest single stock- 
holders of Par stock. The decision to handle the Liberty-Par deal, 
on an exchange-of-stock basis, was a natural evolution of this sort of 


Speculation that blitz exhibition-’ 








Metro Luring 
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| will not make a release deal except 
| for the pix as a pair. 

Hellinger’s fourth and final for 
Universal-International, “The Naked 
City,” is now being shot in New 
York. He has Humphrey Bogart tied 
up for one of the Warner Bros. star’s 
“outside” pictures, but Bogart will 
also have a_ participating § in- 
terest in other Hellinger indie pro- 
ductions even though not appearing 
therein. While Hellinger and Nate 
Blumberg are most cordial, the ad- 


Spitz production regime, with a de- 
sire to more closely coordinate all 
the production units, decided him to 
seek distribution elsewhere. 

Metro’s deal with Jackson is 
deemed significant among writers in 
that this top studio becomes among 
the first to accede to the recent 
Screen Writers Guild demands for 
leasing of all properties. M-G paid 
$50,000 down for “Murder Story,” 
/ which will probably be retitled “Al- 
ways Present” ‘(Rinehart publishes 
next year), against $150,000 more 
‘upon delivery of the 80,000-word 
story, which, if not ok’d immediately, 
/reverts to Jackson and the $50,000 
| forfeited. (Metro, of course, also 





vent of the new Billy Goetz-Leo. 


financial masterminding. 


Stevens to direct it. 
will do the chore. 





Edmund Goulding, directing “Nightmare Alley” for 20th-Fox, has been 
Swamped during the last few weeks with offers of carnival acts for the 
picture, indicating that the carny business is in a slump throughout the 
country. James Woods, technical director of the film, closed his own 
show, Yankee Patterson Circus, for lack of customers. 
carnival business has dropped 50% since last year. 


He declared the 





John Steinbeck’s “The Wayward Bus” deal with Liberty Pictures (since 
sold to Paramount) specifically calls for either William Wyler or George 
Wyler’s commitments being what they are, Stevens 

















the tourist who remarked to the 
old timer: “There isn’t nearly so 
much shooting around here as there 
used to be.” And the old timer re- 
plied: “No. And what’s more, there 
never was.” 

Production here isn’t so slack as it 
used to be and, what’s more, it never 
was, 

In the second place, even the 
studios that aren’t exactly hives of 
industry at the moment don’t seem 
inclined to let their stars and con- 
tract players into long stage com- 
mitments. They have the notion 
that they're going to have use for 
them most any time. 

For example, Billy De Wolfe is 
currently swamped with offers. He 
could get probably solid booking for 
the next year. But Paramount 
won’t let him take it if he wants 
to. Studio took a similar attitude 
in the case of Macdonald Carey, cur- 
rently playing in the Betty Hutton 
starrer, “Dream _ Girl.” Kermit 
Bloomgarten and Sidney Philips of- 
fered Carey the lead in Broadway 
production of “Command” but studio 
felt he is a comer in pictures and 
kayoed the deal. 


Indies’ Plaint 


Meanwhile, the indies are com- 
plaining that actors, especially name 
stars, don’t even want to work in 
pictures. They are grumbling to the 
effect that they can’t get name play- 
ers without offering such heavy coin 
that no picture could box enough to 
make a profit. They claim that the 
indie producer who wants to get a 
boxoffice name personality for a pic- 
ture now is stymied by exorbitant 
money demands. So far, production 
generally hasn’t tapered to the point 
where players are willing to cut 
their demands for the sake of jobs. 

Chief transfer from films to the 
legit this summer is to little theatre 





projects along the coast. Group in 
Laguna is drawing good talent from 
Hollywood. Newly organized outfit 
called Holiday Stage is opening up 
in Tustin, about 40 miles south of 
Hollywood and using casts that 
include both amateurs and profes- 
sional motion picture talent. 

And the David O. Selznick stable 
of players—with the prospect that 





Selznick production will be at a 
| Standstill until next fall—has organ- 
ized into the La Jolla Players, head- 
ed by Gregory Peck, Jennifer Jones 
/and Mel Ferrer, and preparing for a 
;summer repertory season in La 
_ Jolla, picturesque seaside village just 


! 


made a leasing deal for its soon-due | north of San Diego. 


\ “The Hucksters’). 


And in this connection it will be 


Studios Holding Players 
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noted that summer theatre activities 
in nearby California towns can be 
indulged in by the actors on a be- 
tween-pictures basis and leave them 
free to duck back to Hollywood at 
the first studio call. 











Acad to Sponsor 


Continued from page 1 
would try to bring together repre- 
sentatives of all branches of the film 
industry throughout the world in an 
effort to work out common inter- 
national solutions to film problems, 
Planning of the congress, Hersholt 
indicated, was initiated as a step to- 
ward building prestige for the 
Academy and counteracting the im- 
pression that the Academy exists 
only to award “Oscars.” 

Among those with whom Hersholt 
conferred here were Assistant Secre- 
tary of State William Benton and his 
staff, including Herbert Edwards, in 
charge of motion pictures for Ben- 
ton’s Office of Information & Culture, 
and George Canty, specialist on com- 
mercial films. The Academy prez 
also met with Luther Evans, head of 
the Library of Congress, to discuss 
possibility of establishing an inter- 
national exchange for documentary 
films for use by schools and libraries, 
Hersholt said this would be one of 
the proposals placed before the film 
congress. 

Late today Hersholt left for New 
York, where he expected to confer 
with film reps of the United Nations 
and United Nations Educational & 
Scientific Organization to tie in their 
organizations with the congress. 

Approval of the forthcoming film 
festival for Hollywood means that 
there will be at least three and pos- 
sibly four such events in different 
parts of the world in less than 18 
months. Similar affair is currently 
taking place in Brussels and one is 
scheduled for Venice in the near fu- 
ture. In addition, Prague has also 
made a pitch for a film carnival to 
be held in Czechoslovakia next year. 

Eagerness of all countries to tie 
onto such an event, especially in 
Europe, indicates the drawing power 
held by films for the tourist trade. 
Festival sponsors naturally plan the 
fetes to attract tourist trade and to 
build up the prestige of their coun- 
tries in the eyes of the world. Fact 
that they've hit upon an international 
exhibition of pictures as their chief 
lure demonstrates that the axiom of 
“everything follows the films” still 
holds true, 
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Cutting B.0. Prices 


To What’s Wrong With Biz, Sez ATO! 


ys 


———— 


Not the Answer 





Indianapolis, June 10. + 


Cutting prices doesn’t look at all 
like a specific cure to what’s wrong 
ai the boxoffice, today, the Associ- 
ated Theatre Owners of Indiana 
warn member exhibitors as result of 
a survey made of business conditions 
at 100 state film houses. 

Findings revealed no set trend but 
indicated there is no buyers strike 
against theatres that have made one 
or more advances in ticket prices in 
recent years, W. A. Carroll, 
executive secretary said. 


“The most obvious fact disclosed is | 


the great variation in the level of 
business between comparable situa- 
tions,” he declared. “These figures 
destroy many preconceived ideas 
that we held, and were not in accord 
with analyses that we have read in 
the tradepapers. 

“It would seem the only explana- 
tion for such variance is a change in 
geographical distribution of income 
and a postwar shifting of popula- 
tion.” 

Discounting opinions that business 
was off in firstrun spots because 
people were seeking bargain second- 
run admissions, Carroll pointed out 
that business in one firstrun report 
from large cities was off 30%, but 
up 20% in another. One secondrun 
situation showed a gain of 33%, 
another a loss of 30%. 

“Another indication that the an- 
swer is not in admission prices alone 
is that of two firstruns charging the 
highest admission reported. One is 
running even with last year and the 
other is operating at 30% less than 
last year,” Carroll said. “Of two 
firstruns having the lowest admission 
price, one is 32% ahead of the prior 
comparable period for last year, and 
the other is 17.3 less than a ‘like 
period of a year ago. One firstrun 
situation that has made no increase 
in admission prices since 1943 re- 
ports 105% for the first quarter of 
1947, 85% for the month of April 
and 75% for the first part of May-” 

Taking two theatres in medium- 
sized towns charging the highest 
prices, Carroll found that one’s busi- 
ness was up 2%, the other’s off 20%. 
Theatres reporting highest and 
lowest admission prices in towns 
with pepulation under 3,500 both 
were off 2%. Greatest increase re- 


ported in all types of situations was | 


36. greatest decrease 30%. 

“One apparent conclusion there- 
fore would be that “if you are facing 
the problem of doing less business 
at the boxoffice, be hesitant to find 
the solution by reducing ticket 
prices,” Carroll advised. 


Chaplin-Pickford 











may be resolved one way or the 


other by the weekend. 
Chaplin's proposal is undestood 


to have called for between $750,000 | 


and $1,000,000 for the ‘“Verdoux” 
negative, although it cost about 
$1,100,000 to make. He is under- 
stood reconciled to the fact that 
_the film is unlikely to get its money 
back. The studio is considered out- 
moded and contains only two stages, 
£0 its purchase would primarily be 
merely a real estate deal. It is 
valued at about $250,000-$300,000. 


Miss Pickford is due in New York 
from the Coast this week 
huddles. 


Another factor in the Fabian-UA- | 
the | 


- Pickford-Chaplin palaver is 
upcoming of at least two new dis- 


tributing companies, Film Classics 


and Eagle-Lion, and the new wil- 


lingness of Metro to accept indie 
productions for release. FC and E-L 


are also seeking indies, so UA is 
facing eventually tough competition. 

Fabian has a large and important 
circuit, almost equal to that of some 
of the majors, and has close ties 
with many independent 
operators via his work with Ameri- 
can Theatres Assn. and other exhib 
groups. This would give UA product 
an immediate advantage in the over- 
all competition for bookings. 

In addition—and very important— 
fis the fact that Serge Semenenko, 
Boston banker, is in the Fabian 
group trying to buy UA. Semenen- 
ko’s First National Bank of Boston 
has a strong financial liaison with 
Rank and could go far toward solv- 
ing the playing time difficulties in 
Rank’s houses abroad. 


ATOI 
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Pros-Cons on B.O Cut 


Several film industry master- 
minds have been unofficially 
kicking around this thought: 
“What would be the public good- 
will impact if a 10% film b.o. 
price-cut, for instance, were an- 
nounced, It’s in line with other 
trends in other industries.” 

The antis had several good rea- 
sons why this sounds better in 
theory than practice. One is 








that any concerted action on 
price-fixing is obviously illegal. 
The other is the realistic aware- 
| ness that production costs are 
not holding the line, while in- 
come ceilings are sliding. 
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‘Les Miserables’ 


=—— Continued from page 1 


' themselves “Ba-Derech,” Hebrew 
| for “En Route,” an expression of 
their dream of one day reaching 
Palestine. The play was written 
from memory of one of the DP’s, 
who’s had years of experience with 
the Yiddish Art Theater in Warsaw. 
As dramatizations go, “Les Miser- 
ables’ may-not have been good 
| theatre according to Broadway 
definitions. But it was an event not 
often experienced. The old classic 
was clothed with fresh meaning in 
‘this enclosure where 5,000 Jews, all 
|of them survivors of the neo-Ger- 
manism of World War II, make their 
| home and wait for decision to be 
| taken by remote forces as to their 
| fate. : 
Play seemed to have come not so 
|much out of revolutionary France 
jas out of the upheavel of present 
|times. Crude but effective sets, in- 











ie ateneind nell 








| geniously devised out of discarded 
| clothing and furniture, were singu- | 
| larly in harmony with the surround- 
| ings of Duppel Center—a former 

Wehrmacht training center with a 
| quadrangle of wooden barracks 

built around parade grounds now 
|shorn of grass or trees, in which 
| 5,000 men, women and children who 
| mill around within its confines, are 
| forced to live. Every line of the 
| dialog, every gesture by the play- 
|ers, was marked by a sincerity 
| which made up for the frequent lack 
of professional polish. 

David Minster as Jean Valjean 
| Played with conviction and an elo- 
| quence which kept his audience in 
rapt silence. Mardvi Abelman, who 
was formerly with the Yiddish Art 
Theatre, interpreted the despotic 
police inspector with skill and .un- 
' derstanding. David. Wampan as the 
| Bishop who is the first to extend a 
haven of refuge to the newly lib- 
erated Valjean, gave ea_ restrained 
and distinguished perfromance. 

Musical interludes were provided 
by a DP orchestra, performing with 
instruments somehow salvaged from 
Polish pogroms. 
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T ccetenneiineadll 
|ary choices. Film’s interiors would 
be made in London studios while it’s 
expected exteriors are to be shot in 
Vienna. 

For the second Forst-Rank pro- 
duction, Forst has inked composer 
Franz Lehar to compose and act.as 
musical director on a. biographical 
film. This picture, as well as the 


under way in the fall of 1948. It’s 
possible that multi-lingual versions 
may be done at that time. The third 
picture under the initial deal has not 
as yet been revealed. 

Forst disclosed that the pact is 
'similar to Rank’s setup with Lau- 
| rence Olivier and other independent 
| producers within his fold. Ticket 
| insures the Austrian producer com- 
| plete independence with su:bstantial 
guarantees plus 25% of the profits. 





circuit | He travels to London’ in July to 


|charter Forst International Produc- 
, tions, Ltd. there and, after October, 
jhe expects to. reside in Britain. 
| Agreement covers Forst’s services 
| only with his production staff other- 
wise and English one. 

Entire setup emerged from Swiss 
conversations which Forst held with 
Joseph Somly, who represented 


production deal, confabs discussed 
Rank’s eventually taking over the 
distribution of Forst’s Agfacolor 
musical, “Vienna Maidens,” which is 





Empress Elizabeth film, will be done | 


color. If studios are avail- | 
able’ in Vienna, production may get 


still subject to legalities over its 
ultimate ownership. 

Included in a list of disputed Ger- 
man properties under discussion by 
the Vienna treaty commission, 
“Vienna Maidens” has a claim filed 
against it by the Russians who indi- 
cated that they were owners of the 
picture. The negatives, however, are 
held by the Americans for ‘safekeep- 
ing. Activities of Forst Films (Forst’s 
Austrian Production firm) inciden- 
tally, remain undisturbed by the 
new arrangement so far as German- 
language talkers. are concerned. 
Firm will continue shooting Ger- 
man-language pictures locally, start- 
ing in July. 

Forst, who speaks no _ English, 
plans to learn the language before 
shooting on the three Rank films 
starts. 














Horne-Deutsch 
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versal-International) is one school 
of thought, but in the instance of 
“Innocence” it was just a case of 
both sides “getting tired of waiting 
for a suitable star.” James Mason, for 
one, was interested but because of 
his litigation with David E. Rose 
didn’t want to hazard a California 
sojourn, 

Deutsch, who is the grandson of 
the philanthropist Julius Rosenwald, 
felt he had the leisure and re- 
sources to wait a little longer for a 
suitable personality, so Horne sold 
out and is concentrating on his Mar- 
quee Productions, Inc.; which was a 
subsidiary of Story Productions, Inc. 
Horne continues to share with 
Deutsch a 51% interest in Ted Lloyd, 
Inc., which concentrates on radio 
exploitation and programs. Lloyd 
owns the other 49%. 


Horne’s Production Plans 

Horne, although chiefly identified 
as a national director of advertising 
and publicity, as he last was for 
20th-Fox, will stay in picture pro- 
duction. As the Marquee Produc- 
tions billing indicates, emphasis will 
be on showmanship pictures and 
ideas. First will be “Honeymoon in 
New York,” filmization of the NBC 
audience - participation program. 
Horne has a couple of other prop- 
erties he expects to consummate this 
week. 

Deutsch plans to hasten “This Side 
of Innocence” by possibly aligning 
with a major studio which will also 
afford him the suitable talent. This 
may necessitate getting out of 
a distribution commitment with 
United Artists. The UA hookup was 
figured a partial handicap in that 
the releasing company has no talent 
pool for availability, and meantime 
both Deutsch and Horne found 
themselves in the middle of an 
acutely competitive bidding situation 
just at a time when Enferprise, for 
instance, was tying up top names 
like Ingrid Bergman, Barbara Stan- 
wyck, Joan. Crawford, Ginger 
Rogers, John Garfield and Charles 
Boyer on participation deals. Same 
went for directors. 

When Stanley Kramer exited SP, 
it meant Horne had to shift his 
headquarters to the Coast and vir- 
tually become production head. 
Horne is partial to the east, on the 
business and promotional phases. 
| Deutsch, too, became a Beverly Hills 
| resident. 

The mounting costs, while waiting, 
first as Don Ettlinger was taken off 
the script and Leonardo Bercovici 
put on, plus the other ramifications, 
decided both to part on friendly 
terms. Deutsch retains the offices in 
the California Bank Bldg. and 
Horne takes over their West 57th St. 
penthouse offices in New York. 








Foreign B. 0. Dip 





now and foreign business is feeling 
the impact of their absence as much 
as the domestic market. 

Quota plan prepared by Cripps is 





Rank. In addition to the three-film | 


now ready for Cabinet. Board states 
that to date it has received no com- 
;munication from U. S. Government 
jor film authority asking for post- 
;ponement of new Film Act. 

Recommendation being considered 
by Cripps and colleagues may be 
published as a White Paper (Govern- 
ment publication). It’s likely to in- 
clude differentiation of quota for 
theatres according to category; cost 
of footage clause for second features 
| which will be deathblow to quickie 
jsmall feature; quota percentages to 
be fixed at beginning of each quota 
| year, instead of being laid down for 
, term of Act, as was done in 1928. 





laid down as minimum length for 
first features. Studio capacity here, 
|not encouraging at moment, may 
|govern quota percentages at begin- 
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| Looks 


It's expected that 6,500 feet will be | 








SEATTLE 


$9,000 after terrific $11,900 last 
session, 

Orpheum (H-E) (2,600; 45-80)— 
“Buck Privates Come Home” (U) 
“Millie’s Daughter” (Col). Smash 
$12,000. Last week, “Sea Wolf” 
(WB) and “Sea Hawk” (WB) (re- 
issues), good $11,400. 

Paramount (H-E) (3,039; 45-80)— 
“Cheyenne” (WB). Solid $13,000. 
Last week, “Homestretch”’ (20th) 
and “Fear in Night” (Par), fairish 
$10,300 in 9 days. 

Palomar (Sterling) (1,350; 45-80) 
—“Eldorado” (Rep) and “Queen of 


Amazons” (FC) plus stage. Last 
week of vaude for summer. Okay 
$6,000 or near. Last week, “Un- 


tamed Fury” (PRC) and “Vance Re- 
turns” (PRC) plus vaude $6,700. 
Roosevelt (Sterling) (800; 45-80)— 
“Carrolls” (WB) (3d wk). 
$3,500 after getting $4,000 last week. 


Summer Opera Sloughs 
Pitt Albeit ‘Boomerang’ 
Fat 126; ‘Ames’ Sad 96 


Pittsburgh, June 10. 

As if the film biz didn’t have 
enough troubles, it now has summer 
opera to contend with for the next 
two months. That always takes a 
chunk of the dough there’s around 
to spend on entertainment. First 
stanza of the al fresco shows was 
clearly felt in downtown sector, 
where grosses went downward again 
after eg a temporary lift over 
the holiday. Only new picture mak- 
ing any kind of a showing is ‘“Boom- 





erang” at Fulton, and it’s not getting | 


nearly as much as it might under 
favorable conditions. Second week 
holdovers of “The Yearling” at Penn 
and “Two Mrs. Carrolls” at Stanley 
are running almost neck and neck, 
both off badly. “Guilt of Janet 
Ames” is no dice at the Harris. 
Estimates for This Week 
Fulton (Shea) (1,700; 40-70)-— 
“Boomerang” (20th). Raves right 
down the line for this but it’s feeling 
general conditions. Will get better 
than $12,000, not bad but under what 
it likely would do normally here. 


Last week, second of “Angel and 
Badman” (Rep), about $5,000 in 6 
days. 

Harris (Harris) (2,200: 40-70)— 


“Guilt Janet Ames” (Col). Slow $9,- 
000 looms. Last week, “Odd Man 
Out” (U), nice $14,000 in 8 days. 
Penn (Loew’s-UA) (3,300; 40-70)— 
“Yearling” (M-G) (24 wk). Slipping 
sharply to below $13,000 on wind-up. 
Last week it hit best here in months 


at $27,000. 
Ritz (Loew’s) (800; 40-70)—“The 
Chase” (UA). First time in year 


this small-seater has had a first- 
runner, but it'll still be just $3,000 or 
thereabouts. Last week, “Red 
House” (UA) (m.o.), woeful $2,500. 

Senater (Harris) (1,750; 40-70)— 
“Magnificent Obsession” (U) and 
“Stole a Million” (U) (reissues). Not 
anything to get excited about at $3,- 

Last week, “Thief of Bagdad” 
(UA) (reissue) and “Adventures Don 
Coyote” (UA), $3,200. 

Stanley (WB» (3,800: 40-70)—“Car- 
rolls” (WB) (2d wk). Down to $12,- 
000 after great $22,500 last week. 

Warner (WB) (2,000: 40-70)— 
“Honeymoon” (RKO) (2d wk). Only 
$8,000 on finale after fine $14,000 
opener. - 


‘O’Clock’ Good $11,000, 
Mpls.; ‘Love’ Thin 11G 


Minneapolis, June 10. 





With holdovers continuing to domi- || 
nate the loop, major newcomers cur- |’ 


rently are limited to “Johnn 
O’Clock” and “Love and Learn,” 
with former showing satisfactory 
strength. Otherwise fresh fare com- 
prises only “Fun on a Weekend,” 
spotted into the Gopher, reissue 
Great Waltz” at the Century and 
the Aster’s lesser duals. “The Out- 
law” and “The Farmer’s Daughter” 
are chalking up their seventh and 
fifth weeks, respectively, both solid. 
Estimates for This Week 
Aster (Par) (900; 30-44)—“Affairs 


Geraldine” (Rep) and “Jewels 
Brandenburg” (20th). Okay $2,200 in 
5 days. Last week, “Tall Timber” 


(Indie) and “Black Stallion” (Indie) | 


(reissues), split with “Yankee Fakir” 
(Rep) and “Cat's Claw” (Indie), $2,- 
400 in 8 days. 

Century (Par) (1,600; 50-70)— 
“Great Waltz’ (M-G) (reissue). 
Sex-appeal newspaper ads helping. 
a _ gir or Last week, 
eorge ey” (20th) (2 k), fair 
$6 000 pley d wk), fair 


Gopher (Par) (1,000; 44)—“Fun on 
Weekend” (UA), Heading for good 
$4,200. Last week, “Brasher Doub- 
loon” (20th), good $3,800. 

Lyric (Par) (1,100: 50-70)—“Cal- 
cutta’” (Par) (m.o.). Still delivering 
at $7,500. « Last week, “Blaze of 
Noon” (Par) (2d wk), fair $4,500. 


Outlaw” (UA) (7th wk). 
$1,500 on final week. 
healthy $2,000. 

Radio City (Par) (4,000; 50-70)— 
“Yearling” (M-G) (2d wk). Big $14,- 
000 after huge $19,000 initial stanza. 


Satisfactory 
Last week, 


Good | 


Picture Grosses 
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| 


| would be used to cut the Employees’ 


70)—“Johnny O’Clock” (Col). Good 
$11,000. Last week, “Honeymoon’ 
(RKO) oke $10,000. 

RKO-Pan (RKO) (1,600; 50-70)— 
“Farmer’s Daughter” (RKO) (5th 
wk). Did so well last week that it 
was held again. Will wind up sen- 
sational run at hefty $7,000. Last 
week, same. ‘ 

State (Par) (2,300: 50-70)—“Love 
and Learn” (WB), Minor $11,000 is 
about all. Last week, “Calcutta” 
(Par), robust $15,000. 

Uptewn (Par) (2,300; 50-55)—“Sea 
of Grass” (M-G). First nabe show- 
ing. Stout $4,000. Last week, “Dead 
Reckoning” (Col), $3,500. 


World (Mann) (350; 50-99)— 
“Honeymoon” (RKO) (m.o.). Fair 
$2,000. Last week, “Smash-Up” (U) 


(2d wk), $1,800. 


PEA’s Anni 
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ernment of the Dutch East Indies 
to distribute U. S. product there. 
Disrupted distrib outlets in Rumania 
and Hungary were reorganized un- 
der MPEA. Organization also took 
over distribution of U. S. product in 
Japan, Korea and the American 
zone of Austria soon .after those 
countries were liberated and is cur- 
rently negotiating with the American 
Military Govt. in Germany to take 
over distribution in that country. 
In addition, MPEA arranged with the 
British for joint Anglo-American re- 
lease operation in over 2,000 thea- 
tres in Germany in what is to be a 
free competitive, but merged market. 

Under the original terms of in- 
corporation, the MPEA reserves full 
right to select those pictures to be 
distributed in the countries it ser- 
vices. Working hand in hand with 
the State Dept., the organization has 
drawn from the cream of Hollywood 
product, shunning any films that 
were believed to misrepresent the 
U.S. or to contain .sequences that 


might be considered offensive by, . 


foreign audiences. Result has been 


strong grosses, indicating the film in- . 


dustry has already more than re- 
gained its prewar stand in MPEA 
countries. 

Boxoffice figures, according to 
MPEA records, top those rung up 
by the product of England, France 
and Russia. MPEA also handles all 
publicity and exploitation for its 
product and the consequent extended 
runs in many situations have greatly 
compensated for import restrictions 
and local restrictions on playing 
time. Organization is headed up by 
Eric Johnston as prexy; Francis S. 
Harmon as veepee, and Irving Maas 
as veepee and general manager. 

MPEA now has an emissary in 
Sofia and is currently making over- 
tures to the State Film Monopoly in 
Belgrade, hoping to come to terms 
with “both Bulgaria and Yugoslavia- 
in the near future. Organization also 
hopes to sign with Russia, basing 
its hopes on the interest shown re- 
cently by the Soviet government in 
showing U. S. films. 








Par’s Plan 
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at 66%c a share, or two-thirds of 
stock’s par value. A committee of 
Par’s directorate consisting of Bar- 
ney Balaban, Stanton Griffis and 
Edwin L. Weisl would determine 
what officers and key employees 
would be selected as shareholders in 
this investment company. Y. Frank 


Freeman, Leonard H. Goldenson, 
Austin C. Keough and Charles M. 
Reagan, among officers who are di- 
rectors, will be allowed to buy 15,- 
000 shares each of common in Em- 
ployees’ Investment Co., the direc- 
tors committee has decided. No 
other diréctors will participate. 
Committee also has decided Henry 
Ginsberg will be permitted to buy 
24,000 shares. 

Slant of the investment company 
is that as Paramount Pictures pro- 
gresses, divvy payments on Par com- 
mon would be reflected and natur- 
ally would accrue to the key em- 
ployees holding stock in Employees’ 
Investment Co. This is because the 
investment company will invest its 

















} funds exclusively in Paramount com- 
Pix (Newsreel) (190:"50-75 \—“The | 4 aan aan 


mon to be bought on the open mar- 
ket. At least 50% of the company 
income, which will come from divi- 
dends it receives from its holdings 
of Par stock starting on Jan. 1, 1949, 


RKO-Orpheum (RKO) (1,600; 50-! Investment Co. indebtedness. 














®: 

















a). 


Wednesday, June 1], 1947 


VARIETY 


PICTURES 2i 





Set Foundation 
Meet Before July 


Convention which touches off the 
Motion Picture Foundation’s drive 
for $10,000,000 within two years will 
be set during the week. General con- 
fab of national chairmen and trustees 
will be held no later than July, it’s 
said, so that the Foundation can map 
its policy for accumulating the nec- 
essary fund. All-important conven- 
tion will also define eligibility as a 
beneficiary and fix the permanent 
administrative staff for the new in- 
dustry organization. 

No cash has been collected as yet 
for the Foundation, a spokesman 
said, ‘nor will any be sought until 
the convention sectles the question 
of how the money will be raised. 
While Paramount and its partners 
pledged $500,000 during the Variety 
Clubs convention in Los. Angeles 
several weeks ago, Foundation won't 
seek to collect on the pledges until 
the general huddle winds up. Entire 
fund-garnering operations will be 
en a voluntary basis, it’s stressed, 
with no assessments allocated to dif- 
ferent companies. 

Slightly over half the 31 exchange 
areas are now permanently organ- 
ized while most others have tem- 


-porary chairmen who've been asked 


to schedule elections of permanent 
personnel. Pace has been slow in 
some instances because pix people, 
on the move more than not, haven’t 
been around their own locales long 
enough to get things moving. 

Following exchanges have already 
been permanently organized. 


National 
Exchange Trustee Chairman 
Albany Si Fabian S. J. Ullman 
Boston M, J. Mullin Stoneman 
Buffalo Max Yellen Geo. MacKenna 
Charlotte H. F. Kincey H. F. Kincey 
Chicago A. Schoenstadt Edw. K. Zorn 
Dallas John Rowley John Rowley, 

Sol Sachs 
Des Moines A. H. Blank NathanSandler 
Kansius City J. A. Becker Arthur Cole 
Memphis M.A.LightmankEd Sapinsley 
Minneapolis William Elson Harold Field 
Omaha R.R.Liv’'ston D. V. MecLucas 
Philadelphia Jay Emanuel Martin Ellis 
Pittsburgh M.A. Silver None 


San Francisco None Jerry Zigmond 
St. Louis F. WehrenbergJos. C. Ansell 
Washington Carter Barron J. J. Payette 
Temporary Chairmen 
Temporary chairmen, listed below, 
are operating in the following ex- 


changes: 

Atlanta, William .,.K. Jenkins; 
Cleveland, Meyer Fine; Denver, 
Milas L. Hurley; Detroit, Earl J. 


Hudson and Carl Buermele; Milwau- 
kee, Harold J. Fitzgerald; New 
Haven, Dr. J. B. Fishman and I. J. 
Hoffman; New York, Max Cohen; 
Oklahoma City, C. B. Akers; Port- 
land, O. J. Miller and Ted Gamble; 
Salt Lake City, Tracy Barham; 


Seattle, J. M. Hone. 

No organization of any sort has 
yet been formed in Cincinnati, In- 
dianapolis and Los Angeles. 









Connors-UA 
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negotiations waiting on the out- 
come of the plan to sell UA to 
Fabian. 

Main hitch in Connors’ renewal 
of his five-year pact, which expires 
in August, was refusal to grant him 
again a rider similar to that in his 
current contract. This provided that 
if the parties didn’t come to terms 
on. another renewal, at the end of 
five years, Connors would continue 
for an additional five years, as con- 
Sultant, at $1,000 a week. 


Also involved was an upping of | 


Connors’ present salary of $2,000 a 
week by an additional $1,000. «It’s 
understood that could have been 
worked out, since after taxes it 
didn’t actually amount to much 
cash. 

UA is understood willing to make 
a deal at the same $100,000 figure 
and give Connors the five-year con- 
sultant extension. As a matter of 
fact, Connors is said willing to come 
down to $40,000 a year for the con- 
sultant fee for the added five years. 


MPA’s McCullough Fights 
R’way Express Rate Hike, 
Citing Slump in Service 


Washington, June 10. 

Proposed increase in rates for the 
Railway Express Agency now being 
considered in hearings before the 
Interstate Commerce Commission 
were sharply attacked today (Tues- 
'day) by the Motion Picture Assn. 
John B. McCullough, director of the 
MPA’s’ conservation department, 
submitted a statement in behalf of 
the MPA membership emphatically 
opposing an increase unless the 
| service improves. 

According to McCullough’s state- 
iment, the MPA’s members now 
spend $1,000,000 yearly for trans- 
portation of prints via Railway Ex- 
press. He declared that prior to the 
war film companies formerly re- 
| ceived a 50% discount but this was 
later rescinded during the war years. 
Furthermore, he added, a 10c fee 
for each shipment was also imposed 
during the war. 
* Pointing out 
dwindled sharply, 
clared that in prewar times a film 





that service 


shipment to Boston or Pittsburgh 
from New York was merely an 
overnight haul, while nowadays 


average time for a print in transit 
to the Hub is four to five days while 
to Pittsburgh it often runs as high 
as 10 or 12 days. 

McCullough asserted that such 
service lapses resulted in severe 
financia! loss to MPA members inas- 
much as film companies, to protect 
themselves, had to process more 
prints than ordinarily they would 
have needed. In summing up the 
MPA exec declared, “We are firmly 
of the opinion that there should be 
a direct co-relation between an in- 
crease in rate and the improvement 
in service.” 











, Continued from page 4 
hibs double-bill product, however, 
20th will suggest the reissue package 
for best results. 














“Alexander’s Ragtime _ Band,” 
which played many top situations 
|by itself, has been paired with 


“Western Union” instead of another 


musical on the assumption that 
it’s a bad pelicy to book two, 
musicals on the same bill. Twen- 


tieth, incidentally, was one of the | 


| N. 0. Collusion | 


first companies to install the reissue 
package idea with its re-release of 
“Jesse James” and “Return of Jessie 
James.” Of the majors currently 
handling reissues on a large scale, 
Métro is the only dissident from the 
package idea, preferring to get A 
playing time for a lone reissue 
wherever possible or to book it with 
whatever new picture an exhibitor 
wants. 

Package idea has already paid off 
handsomely for several of the dis- 
tribs. PRC has cleaned up by double 
billing “Kit Carson” and “Last of 
the Mohicans,” two Edward Small 
oldies, and is currently prepping a 
large group of Small productions to 
sell in the same way. Warners fol- 
lowed the same policy in booking 
“Sea Wolf” and “Sea Hawk” and is 
now readying another package com- 
prising Al Jolson’s “Go Into Your 
Dance” and “Sing Me a Love Song” 
for release late this summer. 

Film Classics has also followed 


“Scarlet Pimpernel” and “Return of 
the Scarlet Pimpernel.” Universal- 
International announced a series of 
eight pictures it plans to revive in 
the nesr future, which it will dual 
in four different packages. 





Posterity, Plus 


Hollywood, June 10. 
A certain producer turned over a 
bunch of oldtime films to the Acad- 
emy of Motion Picture Arts and 
Sciences Library, so that they’d be 
saved for posterity. 
In screening them, one was found 





to be a stag reel. 











NO INITIATION FEE * 


@ Championship Golf Course 
@ Swimming Pool 
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@ 45 MINUTES FROM BROADWAY ®@ 


Mountain ViewGolf and County Clut 


THE 800-ACRE ADOLPH ZUKOR ESTATE 


MEMBERSHIPS AVAILABLE 


NO ASSESSMENTS ° 


HOTEL ACCOMMODATIONS . . . A few choice rooms still unreserved 
For further information telephone or write 
CHARLES JOHNSTON, Gen. Mgr., New City, Rockland County, N.Y. © Phone: New City 626 





DUES ONLY 


@ French Cuisine 

@ Starlight Dining and Dancing 

@ Private Movie Theatre and Television 
@ Cocktail Lounge 
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had 
McCullough de- | 


_| held today (Wednesday) at Manhat- | 


the package idea with such duos as | 











|| Anti-Semitic Pix 





| Continued from page 3 
|in preparing a_ screenplay, 
completed. 

| Aside from a general indisposition 
to tackle the controversial story 
material, a series of other factors 
is said to have discouraged Metro. 
;One is that Gene Kelly, who was 
| to have starred, has been snared for 
the Irving Berlin musical, “Easter 
Parade,” and has a heavy schedule, 
including “Three Musketeers” and 


now 


French Govt. Thaws Out $11,500,000 
Yank Film Coin Frozen Pre-War 





Walsh Breaks Four-Month 
Deadlock in N.Y. Film Labs 


Final settlement of ~the four- 
months’ dispute between the 16 
major New York film labs and film 








“The Good Old Summertime,” a 
| baseball story he wants to do with! 
| Frank Sinatra. 

' Goldwyn decided to 
and High Heaven” back in the vault 
temporarily since Gregory Peck, 
| who had been pacted to star in it, 
is also appearing in “Gentlemen’s 
| Agreement.” Goldwyn felt that it 
| would be unfair to the star and the | 
film for the player to appear in| 
two pix in succession’ on similar 
controversial themes. 


put “Earth 











Byrnes’ Duties 
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Committee is closely guarding the 
oe of prospective witnesses thus 
ar. 
It has announced that all who tes- | 
tified in the secret sessions before | 
the subcommittee would be sub- 
poenaed, and has confirmed reports 
that Edward G. Robinson § and 
Charles Chaplin would also be told 
to come. Other than this handful, | 
committee has been mum about its | 
witnesses aside from claiming that | 
about 50 will be brought here. 
‘Thought Control’ Pitch 
In a counter-attack against the 
House Committee on Un-American 
Activities’ current investigation of 
| Hollywood, a public meeting to be 

















| tan Center, N. Y., will launch a cam- 
paign against “thought control” in 
the U. S. Roster of speakers will in- 
clude screenwriters Dalton Trumbo 
and John Howard Lawson, composer 
Hanns Eisler who is under subpoena 
to appear before the House Commit- 
tee June 16, Dorothy Parker, Howard 
Fast and others. 

Meeting is being held under the 
| auspices of Mainstream, a new liter- 
| ary mag which is heavily tinged with | 
| pro-Russian and Communist Party 
sympathies. 























; Continued from page 5 cee 
were made to force the Lakeview | 
out of business unless it was consoli- 

dated with the United chain in New | 
Orleans. Harry Jacobs, president of 
United, allegedly told Smith that un- 
less satisfactory arrangements of 
consolidation were reached, United, 


| ity provisions, 
| vacation and severance pay. 


lab technicians, Local 702, is ex- 
pected this week. Despite break- 
down of negotiations several weeks 
ago, strike was averted through 
the intervention of Richard F. 
Walsh, prez of the International Al- 
liance of Theatrical Stage 


talks 
sonally. 
Understood agreement will be an 


with company execs per- 


even compromise between the 
union’s demand for an approxi- | 
mately 40% wage increase in all 


categories and the companies’ offer 
of a flat 15%. Salary hike was main 
bone of contention, with other 
points in agreement covering senior- 


increased sick leave, 











Britain Divided 


Em- | 
ployees, who has been carrying on | 
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be effected. That idea has been in 
the fore, of late, with Robert R. 
Young, controlling stockholder of 
Pathe Industries, sounding off in its 
favor. Young told reporters in Holly- 
wood that he wanted the system, 
now partly in effect with England 
through Eagle-Lion’s tieup with J. 
Arthur Rank, to be extended to 
other countries. 

Some industryites believe the Big 
Five could swap playing time in 
their houses on British films for 
Similar treatment by Anglo circuits 
of their films. Balance would be 
struck off at the end of the year and 
the portion of that sum which the 
British government permitted to be 


exported would then be transferred | 


to the five U. S. majors. By so doing, 
it’s argued, the sum frozen would 
be considerably less than if the 
companies operated on their old 
basis of keeping separate accounts. 

System now used both by E-L and 
Universal is actually bartering on 
the distribution level, Young ex- 
plained. E-L and U release Rank’s 
product here while the latter han- 
dles their films in the United King- 
dom. Consequently, there’s an offset 
of one sum against the other. 

















Miw York Theatres 


“ Washington, June 10. 
On the basis of a preliminary re- 
port received by the State Dept. 
partial solution of the American film 
industry’s long frozen rental coin 
in France seems likely, with $11,- 
500,000 slated to be remitted to the 
U. S. distribs. Deal is not definitely 
set’ as yet, but settlement appears 
possible within the next few weeks. 
According to the report the money 
is to be remitted at the rate of 118 





| the French government has decided, 
in its current negotiations, that part 
;of the rental coin -must stay in 
France. However, money held there 
}can be spent for production, opera- 
| tional purposes or for the use of 
| visiting film officials. 

Full remittances will be made, re- 
port states, on pictures shown in 
France in the year from July 1, 
1946 to June 30, 1947. The rental 
| coin asked by U. S. distribs covered 
some five different periods. These 
included: 1. Revenue on pre-war 
deal but held in France because of 
the war. 2. Revenue collected dur- 
|}ing the war. 3. Revenue obtained in 





| North Africa after the Nazis came 
|into France and revenue secured 
from distribution under the OWI 


when U. S. troops entered France. 
| It’s part of this money that will be 
| held because of a dispute as to the 
remittance rate. Soied 

In the period starting next July 1, 
there is still dotibt that the U. S. 
distribs will be able to get all their 
rental coin out of France. The 
French government has sought a 
ceiling* on the export of rental 
money but Americar distribs have 
| heavily disagreed on this, with a 
possible compromise looming. 

The French have contended that 
under the Byrnes-Blum treaty such 
a ceiling was permissible but this 
has been flatly denied by U. S. 
distribs. 


Par, Pine Sued For : 
$8,700 Damage to Boat 


Los Angeles, June 10. 

Paramount and William Pine were 
sued for $8,700 in L. A. federal! court 
by Charles A. Williams, owner of 
the sailing vessel, The Seaward, on 
which part of “Adventure Island” 
was filmed. 

Williams declares the film troup- 
ers did that much damage to his 
windjammer. 























with other defendants, would force 
the plaintiff out of business. 

The United Theatres president was 
also alleged to have told Smith that 
New Orleans independent motion 
picture theatre operators “had to 
clear through E. V. Richards.” 

As a result of “discrimination” by 
the defendants in favor of the Bea- 
con, the operators of Lakeview have 
been forced to exhibit inferior pic- 
tures of little boxoffice value and 
have suffered losses totaling $320,000, 
the suit further alleges. Under the 
Sherman act, it is pointed out, the 
| plaintiff is entitled to three times 
| the amount of the loss. 

Richards is also named in the suit 
as a principal stockholder of the 
United Theatres firm and a stock- 
holder and member of the board of 
directors of Paramount. 


Dennis Morgan Jane Wyman 


Janis Paige Bruce Bennett 
in Warner Bros. Hit 


“CHEYENNE”’ 


In Person 


TED LEWIS 


and His World-Famous Orchestra 
and Revue 
WARNERS’ 
BROADWAY 
AT 47TH STREET s T R A N D 


JOAN CRAWFORD VAN HEFLIN 
In Warner Gros. Hit 


“POSSESSED” 


With 
Raymond Massey @ Geraldine Brooks 
Directed by Curtis Bernhardt 
Produced by' Jerry Wald 


netensieanis WARNERS' 

















Maureen O'Hara, John Payne, Edmond Gwenn 


‘Miracle on 34th Street’ 


A 20th Century-Fox Picture 


Plus on Stage—JERRY LESTER - ART LUND 
Extra! JAN AUGUST 
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Bogeaus Stymied 


l——n Continued from page 5 


in the cast are Henry Fonda, 
Paulette Goddard, Meredith, James 
Stewart, Charles Laughton, Bill 
Demarest, Hugh Herbert, Fred Mac- 
Murray and Dorothy Ford. 

The current stalemate in which a | 
number of United Artists pictures, 
including “Macomber,” are not able 
to get suitable playdates in England, | 
figures in the reasons advanced by 
the bank for withholding new fi- 
nancing, at® least for the moment. 

It’s a situation which may have 
bearing on other indie producers 
who, of late, have been given sim- 
ilar excuses by the banks. These 
range from the Brtiish market un- 
certainty, general b.o. conditions, al- 
legations about “management” of 
this or that distribution company, 
and the like. 

Leserman, as Bogeaus’ eastern rep 
on sales and general financial mat- 
ters, is currently powwowing with 
his associate on expediting liqui- 


























dction of the completed productions, 
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———--RADIO CITY MUSIC HAIL 
Rockefelier Center 
Jobn Valerie 
MILLS © HOBSON 
in J. Arthur Rank’s 


“GREAT EXPECTATIONS” 


A Universal-International Picture 


$ spectacutar STAGE PRESENTATION 











‘ THE BEST FILM 
OF THE YEAR! 
Winner of Nine 

) Academy Awards 
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B'WAY & 45th ST. 
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‘THE BEST 
YEARS OF 
OUR LIVES’ 


~ Chi Bans Educ’l Sexer 











Chi censor board has banned the 
sex educational pic, “Mom and Dad,” | 
put out by Hygienic Productions. | 

Pic has been playing small cities 
and towns, using lecturers and 
booked under community and fra- 
ternal auspices. 
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ON SCREEN IN PERSON 

Thurs., June if 2 
M.G-M's Smith & Dale 

TECHNICOLOR 
PRIZE PICTURE! Nancy Donovan 
‘The Yearling’ 

Gregory Peck Jack Leonard 

Jane Wyman 
Claude Jarman, Jr. Others 
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Theatre 


Associates Up Kaplan, Add 


Rep’s Farley; Other Xchange Items 





Minneapolis. + 


With the addition of new theatres 
currently and plans laid for further 
expansion, Theatre Associates, ter- 
ritory’s largest non-profit buyin 
and booking combine, has create 
new post, that of assistant geen 
manager, and promoted Lowell Kap- 
jan; head booker, to the position. 
Announcement of move was made 
by Tom Burke, general manager. 
John Farley resigned as Republic 
office manager and head booker to 
take Kaplan’s old spot. He was once 
with Minnesota Amus. Co. in theatre 
managerial and booking capacities. 

Combine now comprises nearly all 
of this territory’s most important 
and biggest independent theatre cir- 
cuits, including Bennie Berger, Eddie 
Ruben, Ben Friedman, W. R. Frank 
and the Volk Bros. chains. It buys 
for about 60 theatres. 

New post was created to improve 

nd expand service, Burke said. 
Burke, who has been United Artists 
and Monogram branch managers 
here, resigned from his iatter posi- 
tion to join Theatre Associates. 

The Minnesota Amus. Co. (Para- 
mount theatre circuit) has taken an- 
other step toward complying with 
the consent decree decision by end- 
ing its pool at Hibbing, Minn., with 
Max and Julius Edelstein. The cir- 


cuit will operate the State and 
Gopher, “A” and “B” houses, re- 
spectively, and will retain the 


Homer, now closed, while the Edel- 
steins will take back their Lybba 
theatre. Previously Minnesota Amus. 
and RKO Theatres terminated their 
pools in Minneapolis and St. Paul. 

Group of industry executives 
athered here for annual fishing 
Siont to Lake of Woods on Minne- 
sota-Canadian border includes Tom 
Connors, 20th-Fox sales adviser; Sam 
Shirley, Metro district manager; 
Jimmy Costen, Warner Theatres 
head, Chicago; Ralph Branton, Tri- 
States circuit general manager, Des 
Moines, and Myron Blank, Central 
States circuit chief, Des Moines. 
Party also includes Eddie Ruben, 
Minneapolis circuit owner; Jack 
Flynn, former Metro western sales 
manager, and Tom Coyne, Chicago. 
Before departure, Ruben hosted party 
at dinner at which Johnny Branton, 
Minnesota Amus. Co. booking man- 
ager, and Tom Burke, Theatre Asso- 
ciates general manager, also were 
guests. 





Berg, Bayes Join E-L 

Eagle-Lion continued to expand 
its flackery last week with the addi- 
tion of two more staffers. Herb Berg 
moved over from Selznick Releasing 
Organization as a member of the 
h.o. publicity staff. Peter Bayes 
joined as field exploiteer following 
a stretch in the armed services. 

Berg previously was associated 
with Paramount and other majors. 
Bayes, prior to the war, p.a.d the 
N. Y. Strand theatre. 





‘New Orleans’ Campaign 

Lengthy mimeographed resume of 
the campaign on “New Orleans” 
(UA) employed for preem of the pic 
on Paramount-Richards circuit is 
being sent to all exhibs playing the 
film by Charles Reed Jones, who’s 
handling special publicity-exploita- 
tion for producer Jules Levey. An- 
alysis of technique in grabbing 
newspaper space and radio time is 
supplementary to the usual press- 
book. 

Film is slated to preem at the 
Winter Garden, N. Y., June 19, fol- 
lowing current “Carnegie Hell.” It 
will tee off with a jazz concert on 
the stage, led by Louis Armstrong, 
who is featured in it. 





Milwaukee House Cuts Scale 
mS Milwaukee. 
First big house in Milwaukee to 
slash prices is the indie Towne, 
which cut 90c top to 62c plus tax. 
Theatre, which is firstrun release, 
teed off new policy with world 
preem of “Copacabana.” 





Honor SRO, PRC Bosses 
Philadelphia. 
A luncheon honoring Sam Dia- 
mond, recently-named branch mana- 
ger for PRC -Eagle-Lion, and Mel 
Koff, new branch manager of Selz- 
nick releasing office here, will be 
held jointly by the Motion Picture 
Associates and the Variety Club at 
the Ritz-Carlton Hotel on June 16. 
George Daronsell will manage the 


Drive-In at the end of Roosevelt 
boulevard when the establishment 
opens. 





New Texas Co. To Make Films 
Charlotte, N. C. 
Francis J. White. owner of Char- 
lotte branch of Screen Guild Produc- 
tions, named secretary-treasurer of 
Western Adventures Productions 
Corp., a new firm organized to pro- 
duce motion pictures in Texas. 
H. D. (Hank) Hearn, owner and 


operator of Exhibitor’s Service, in} 


New York on business. 

Cy Dillon. 
Republic, entered Memorial hospital 
for an operation. 








in the suburbs of Charlotte, and the 
Waxhaw at Waxhaw, N. C. The Wax- 
haw was owned by Massey Bros. of 
Waxhaw. 





Par’s 32d Exchange : 

Paramount officially opened_ its 
32d exchange in Jacksonville, Fia., 
Monday (8) with Hugh Owen, Par’s 
eastern and southern division sales 
manager, emceeing. Owen flew to the 
starting meet of branch personnel 
with his wife, Arleen Whelan, a Para- 
mount star. New exchange is headed 
by Al Duren, upped to the post from 
sales manager of the Atlanta branch. 
Par had discontinued the Florida 
exchange in 1939. 





Bert Ennis Aides Shuford 

Paramount has taken on Bert 
Ennis as advertising staffer, succeed- 
ing William Schneider, resigned, as 
assistant to Stanley Shuford, Par’s 
ad chief. 

Among the jobs held down _pre- 
viously by Ennis was pub-ad direc- 
tor of Columbia and the Roxy thea- 
tre (N. Y.). 





Emerson Heads RKO, Denver 

Joseph C. Emerson tapped for 
post of RKO’s exchange manager in 
Denver. He takes over from Thomas 
Bailey, resigned. Emerson joined 
RKO in 1941 as salesman and con- 
tinued in that capacity except for a 
three-year stretch in the Army. 





Republic’s New St. Loo Offices 
St. Louis. 

New Republic exchange has been 
opened on Film Row. Located in 
a building formerly occupied by 
Universal exchange, spot has been 
completely facelifted. Nat Steinberg 
is manager. PRC exchange will oc- 
cupy quarters abandoned by Re- 
public. ; 

Rialto, Paducah, Ky., relighted 
after a facelifting job. It is a unit 
of Columbia Amus. Co. 

The Rodgers 450-seater, Cairo, II1., 
retagged the Lincoln. Replaces old 
Opera House recently destroyed by 
fire. 

The Rio, 500-seater in Malvern, 
Ark., opened by W. F. Caffey, for 
Negro trade. 

The J & G, Erie, Ill., opened by 
John and George Farrell who for- 
merly operated a grocery store in 
Kewanee, III. 

William Volos will enlarge his 
Geneva in Geneva, IIl., from 800 to 
1,100 capacity and make other im- 
provements. 

Paul Phillips, former perenne. 
ist in Onawa, Ia., purchased the 
Soldier in Soldier, Ia., from Conrad 
Evenson. 

Postmaster O. T. Hughes and Dr. 
G. A. Dale have opened the Star in 
Lucerne, Mo. e 

Ray Herrington, formerly assist- 
ant manager of Irvin, Normal, IIL, 
succeeded Frank Holliday as mana- 
ger of the Normal in “same town. 


Pitt Casino to Laugh Pix 
Pittsburgh. 





Casino theatre, George Jaffe’s bur- , 


lesque house which closed a 40-week 
burlesque season last Saturday (7), 
has been taken over for the summer 
by Ted Gordon and Walter Het- 
tinger, out-of-town operators, as a 
comedy film house. They opened the 
new policy yesterday (Mon.) with 
“Saps at Sea” and comedy shorts. 
Gordon and Hellinger run similar 
enterprises in several key cities, in- 
cluding Boston and Buffalo. 

Their lease is for two weeks, with 
regular fortnight options after that 
until Labor Day, when Jaffe intends 
to resume burlesque again. 





Barker to Loew’s Pub. in Cleve. 

Kansas City. 
Ted Barker, formerly publicity 
man for Loew’s theatres in St. Louis, 
was here last week handling the 
Midland theatre a few days while 
Howard Burkhardt, regular man- 
ager, was on vacation. Barker left 
last weekend for Cleveland where 
he takes up publicity chore for five 
Loew houses there. He replaces Ed 
Fisher, resigned. Publicity in--St. 
Louis for the Loew houses in interim 
is being handled by Russ Bovim, 
city manager. 





Meet. 
Dallas. 

Theatre Enterprises, Inc., which in- 
clude the operations of the late R. E. 
Griffith and his holdings in Texas 
and New Mexico combined with the 
holdings of H. E. Griffith and asso- 
ciated in Kansas and Missouri, held 
its first postwar meeting for the com- 
pany personnel, including 130 man- 
agers, partners, etc. Homeoffice is 
here and is headed by H. E. Griffith, 
with R. I. Payne as executive vice- 
president. 

The Hico theatre, in Hico, owned 
and operated here by Tom Coleman 
and Miss Anna Coleman, has: been 
purchased by J. T. Hitt. 


Dallas Exhib Co. Holds 


branch manager of! Yentes New 20th-Fox Albany Mgr. 


Albany. 
Stanley Yentes took over as head 


Union Theatres. Inc., of Charlotte, | booker and office manager for 20th- 


N. C., granted a charter to take over | Fox, vice Tom Barry. who resigned. | 








N. Y. office for six years and pre- 
viously had been in Brooklyn for 
Century Theatres. He served in the 
Army Air Corps as sergeant. 

Clark Film Service has taken over 
the distribution of prints in this ex- 
change district for Eagle-Lion-PRC, 
under the direction of Tom Barry, 
until recently head booker for 20th- 
Fox here. It’s possible that Service 
may act in the same capacity for 
United Artists if that company opens 
an Albany office, 


D. C. Show 


Continued from page 1 









D. C. Board of Trade estimates tnat 
the first half of 1947 will break the 
visitors’ records set during the first 
six months of 1939, which was the 
previous peak. The lower floors of 
the White House are open to tour- 
ists only two hours a day in the 
morning. During that time an aver- 
age of 2,500 to 3,000 tourists pour 
through—for free. There isn’t even 
a soft drink or peanut concession. 
During the Easter holiday season 
the tourists were making it at the 
rate of 5,000 per day. 


One of the magnets here is the 
FBI headquarters, which has a free 
tour for visitors, which includes a 
museum with guns of famous gang- 
sters, loot taken from spies during 
the war, etc. About 2,000 a day are 
making this tour. 


In 1941, the trip to the top of 
Washington Monument was made by 
965,000 people. Last year, about 
865,000 were clocked for the jour- 
ney. This year they figure upwards 
of 1,000,000 will make the pilgrim- 
age. 

There are no exact figures avail- 
able for the Capitol, but when Con- 
gress is in session the galleries are 
fuller than veteran newsmen ever 
remember them being, and the cor- 
ridors of the buildings and of the 
House and Senate Office Buildings 
are generally full of folks from the 
hinterlands. Similar throngs. are 
noted at the Lincoln Memorial, at 
other important sights in town and 
at Mt. Vernon, George Washington’s 
home in Virginia, about 20 miles 
from here. 

In addition, conventions are com- 
ing back. Last month—May—was 
the town’s” greatest convention 
month, and the Board of Trade is 
looking forward to bigger things in 
this field. 

While Congress is expected to 
quit about the end of July and not 
return until the beginning of 1948, 
the Washington authorities do not 
appear worried. They feel certain 
that the town will still be full of 
magnets for tourists 

Meanwhile, show biz in town is 
off sharply, and most of the town’s 
night spots have shuttered for the 
summer, They apparently have 
nothing to offer the tourists who 
come to Washington. 


i _______________ 


Army Snarl 
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power Allied Council that judged 
the Nazi war criminals to p.oduce 
a feature-length film jointly on the 
trial and background leading up to 
it. Soviets,, however, apparently 
tired of waiting for the U. S., Britain 
and France to make up their minds 
and turned out a picture on their 
own. Situation gave the Reds a 
chance to load their film with propa- 
ganda conveying the impression that 
the Red army singlehandedly won 
the war and brought the Nazis to 
justice. Film, although not yet 
shown in Moscow, has been shown 
throughout the Soviet zone in Ger- 
many and preemed at the Stanley, 
N. Y., two weeks ago under the Art- 
kino banner. 

Author Budd Schulberg, who was 
to have turned out the script for the 
four-power version of the trial, left 
for Berlin while the trial was still in 
progress last October. By the mid- 
dle of last month, however, no final 
script had been okayed and Schul- 
berg has since returned to Holly- 
wood. _OMGUS reportedly cleared 
a preliminary script on condition 
that certain revisions would be 
made, Whether the revisions went 
through hasn’t yet been learned. 

Four powers originally were to 
have pooled all films relating to the 
trial and the sequence of events 
leading up to it. Picture was in- 
tended for compulsory wide dis- 
tribution in Germany and occupied 
countries. U. S. Govt. was to have 
consulted with the entire film indus- 
try to obtain major company dis- 
tribution in this country. What 
value such a picture will have, either 
in this country or abroad, now that 
the Russians have jumped the gun 
on the other three powers, is a mat- 





and operate the Morris Field theatre | Yentes had been a booker in the /.ter of conjecture,, 





These constitute the so-called Big 
Five—the distributor-exhibitor af- 
filiates—as against the Little Three 
(Universal, Columbia and United 
Artists), which have no theatre 
holdings. 

The step forward in the $2,000,000- 
per-circuit guarantee is evident in 
the fact that Rank, via his Universal 
release tieup last year, grossed only 
$175,000 from the largest circuit in 
America, Paramount. His total from 
U is believed to have been under 
$750,000. 

In addition, through specialized 
ballyhoo, United artists grossed 
about $3,000,000 for Rank. This 
came from “Caesar and Cleopatra,” 
which did about $2,000,000, and 
“Henry V,” which garnered around 
$1,000,000. 

Takes Out About 50% 

Of these sums, Rank actually takes 
out of the U. S. only about 50%, the 
rest being used up by distribution 
fees, prints, advertising, exploitation 
and operation of the J. Arthur Rank 
Organization, Inc., in the U. S. 

The latter company, incidentally, 
may be the wedge for a number of 
disgruntled UA producers going to 
the U. S. Supreme Court, in the in- 
dustry anti-trust suit appeal, to ask 
for absolute divorcement of the Big 
Five’s theatres. They allege that 
a “cartel” exists by which Rank is 
giving playdates to major product in 
his circuits in England and through- 
out the world in exchange for dates 
here. Result is a squeezeout for in- 
dies both in the U. S. and abroad, 
they claim. This plaint is further 
accented by Rank’s tie with Univer- 
sal and Robert R. Young’s Eagle- 
Lion, which admittedly get extra- 
favorable treatment in the 700-750 
theatres of Rank’s Gaumont-British 
and Odeon circuits in England. 

U is Rank’s partner on both sides 
of the Atlantic; so, of the Little Three, 
Universal is least affected. Columbia 
and UA are the big complainants, 
notably UA’s stable of 23 independ- 
ent producers. Right now some 11 
pictures are backed-up in England 
and can’t find playdating in the two 
major Rank circuits. (The third 
chain, ABC, is controlled by War- 
ner Bros.). 

There is no such thing as a mo- 
nopoly law in England, State trusts 
are the rule rather than the excep- 
tion in most European countries. 
The Boafd of Trade only cautioned 
Rank against any further theatre ac- 
quisitions during the war, chiefly as 
a wartime measure. It was ap- 
plicable to the lesser theatre owners 
as well. And so, while the Depart- 
ment of Justice couldn’t reach out 
in behalf of any UA indie producer’s 
complaint against Rank in England, 
the fact that he operates via Rank 
Organizations, Inc., an American 
corporation, may be ammunition of 
another calibre. 

Another Squawk 

UA has another squawk in that it 
is a 27% partner in ownership, but 
not operation, in Odeon. None the 
less it can’t find playdates on the 
circuit, at least right now, and the 
theory is that Rank. might be aim- 
ing for an opportunity to buy out 
UA’s share. 

This situation is known to have 
been a sore spot with Grad Sears, 
worldwide sales veepee, and the 
UA Rank interests (John. Davis, et 
al.), but it is understood that mean- 
time UA sales officials are lining up 
independent British theatres to sell 
away from Rank. 

Then, too, there is the state of flux 
in which UA currently finds itself, 
with a management change in the 
offing, and a new president likely 
within a week or 10 days. Perhaps 
the new management may negotiate 
on a different tack. 

The $12,000,000 assurance in U. S. 
playdates to Rank compares with 
the $70,000,000 which American films 
take out of Britain. The threat has 
been that England needs the dollar 
exchange, or else. Reports of low- 
ered U. S. film imports have long 
been advanced as a threat against 
the American picture industry. , 





Domestic and Foreign 
Sales Drives for U-Rank 


Universal shoved off this week on 
a double-barrelled domestic and for- 
eign sales drive to push bookings on 
both its Hollywood and British pix 
lineup. On the U. S. front, the 
Nate Blumberg-J. Arthur Rank 
Good Business Drive” dangled 
$50,000 in cash prizes before the 
company’s district and brancKk man- 
agers, salesmen and bookers. Cam- 
paign runs 22 weeks with Nov. 1 as 
windup date. 

Overseas, the contest includes the 





31 countries in which U operates at 


Rank’s $12,000,000 Pact 


Continued from page 1 








present, Ben M. Cohn, manager of 
U’s foreign theatre operations, has 
been named captain of the push 
which honors Joseph H. Seidelman, 
foreign dept. chief. Al Daff, Seidel- 
man’s top assistant, will generally 
supervise. 

Campaigns will beat the drums 
for international cooperation be- 
tween Yank and British production 
interests as embodied in U’s setup. 
All departments of the company, in- 
cluding promotion, publicity and 
studio facilities are enlisted in the 
peddle-pushing fanfare. 





Tee Time for Rank 
Hollywood, June 10. 

J. Arthur Rank leaves here today 
(10) for Del Monte where he will 
relax for two weeks playing golf be- 
fore renewing business huddles. 

British film biggie will spend two 
more weeks on the Coast following 
his vacation, sailing from New York 
for England July 17. 





Buxton Chain May Open 
Time for U.S. Pix in Eng. 


London, June 10. 

Buxton theatre circuit, owning 
some 12 houses in the north of Eng- 
land, is negotiating some 80 theatres 
located in the north and the mid- 
lands. Backed by banks, the deal 
reportedly involves an outlay of 
$4,000,000. 

Upon consummation of an agree- 
ment Buxton will become the fourth 
largest circuit in the country. New 
chain would provide a much needed 
outlet for producers who find it 
tough to garner playing time on the 
Rank and Associated British thea- 
tre circuits. 











Trib’s Centennial 
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headed by Danny Thomas before 
4,000 employees at Medinah Temple 
which was followed by an hour 
broadcast, “Chicago Tribune of The 
Air,” for which the Trib bought out 
the entire Mutual Net for 
$20,000 as a paid commercial to 
feature its rise in the past 100 years, 
Sunday (8), a reception was held 
for more than 5,000 prominent Chi- 
cagoans in hall built especially for 
the occasion and torn down imme- 
diately thereafter on the second 
floor of the Trib’s new $7,000,000 
building now being constructed and 
on Monday night, 1,800 civic leaders 
attended testimonial banquet at the 
Stevens hotel. 

Real program ran off on. Tuesday, 
actual centennial day, for which 
paper took over entire Burnham 
Park where World’s Fair was held, 
and Soldier’s Field on the lake front 
for all day demonstration, including 
boat races, television broadcast for 
which special towers were built, 
Army and Navy Air Force maneu- 
vers and a huge vaude and circus 
show ending with the greatest fire- 
works display ever seen here, 500 
national personages were feted and 
even the city fire department gave a 
demonstration, 

Celebration issue front page was 
photo-transmitted to 35 countries 
and 51 papers at the time that it 
was being printed in Chicago. This 
was also the “biggest” facsimile 
transmission made to date. 




















Fashion Fair 
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including Sharkey the Seal, will 
perform on five stages. Talent budget 
includes liberal use of models and 
orchestras, and provides for specially 
written sketches by Eddie Lawrence. 

Producer is Leon Leonidoff, senior 
producer at the Radio City Music 
Hall, N. Y. Rene Pene Du Bois has 
designed the sets. Jerry Finkelstein, 
president of Leader Enterprises, 
which stages the antiques show and 
is publisher of the Civil Service 
Leader and Fashion Trades, is 
operating the show. Tex McCrary, 
of the “Hi, Jinx” radio show, is 
chairman of the event. 

The fair represents an outlay of 
about $250,000, of which $150,000 is 
attributed to exhibitors. 


Ready to Toot ‘Horn’ 


Hollywood, June 10. 
Jean Negulesco has been set by 
Warners to direct “Young Man With 
a Horn,” from Dorothy Baker's 





novel on the life of Bix Beider- 
becke. 

Edmund North is preparing the 
screenplay and Jerry Wald 
produce. 
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"47-"48 Availabilities 


Here is the list—unprecedented in terms of name stature and num- 
ber—of personalities and programs on the open market for nert fall's 
broadcasting season. In most cases they represent shows cancelled 
off this season. In some instances negotiations are under way for new 
sponsorship deals; chief stumbling block thus far are the prices being 
quoted. 

Abbott & Costello—The A & C-Camel long-time association winds 
- up at end of current cycle, Both Borden and Texaco said to be in- 
terested for a '47-’48 deal. 

Kenny Baker—Wants a new sponsor. His “Glamour Manor” dropped 
by Procter & Gamble. 

"“Beulah”—ABC network has been trying to revive interest in the 
show and has put it on sustaining, offering it to agencies. When the 
jate Marlin H“'rt had it, show was a Tums pet. 

Mel Blanc—Unlike Dennis Day and Phil Harris, who also graduated 
from “stooge” roles to their own shows, Blanc failed to get an option 
pickup from Colgate. 

Victor Borge—Now that Socony’s dropped the Benny Goodman- 
Borge NBC show, comedian is available for a show of his own. 

Eddie Bracken—On its second time out, the “Eddie Bracken Story” 
was a disappointment to Texaco. Still available. 

Bob Burns—Still being offered around. Was dropped by American 
Home Products. 

Hoagy Carmichael—Available, now that Luden’s has decided not 
to cough up any more dough for the 15-minute Sunday show. 

Cass Daley—Anxious to get back on the airlanes. 

Joan Davis—Lever Bros. scrapping this $17,500-weekly budgeted 
comedy show as too expensive. Wm. Esty agency is interested for 

ext season on behalf of Camel, but deal thus far cold because Miss 
Davis refuses to relinquish control of program. Best guess is that Miss 
avis will be sold, but will have to shave her asking price. 

Eddie Duchin—Kraft cancelling out the pianist-emcee of the Thurs- 
day night NBC “Music Hall” show. 

Benny Goodman—Monday night NBC show dropped by Socony. 

Bill Goodwin—CBS has been grooming him as a top personality in 
his own right, with a Sat. night show and has been romancing agencies 
with the package. 

Jack Haley—Jack Carson takes over his spot on the Sealtest show. 

“Gregory Hood”—Mutual whodunit dropped by Petri because of do- 
mestic wine collapse. Foote, Cone & Belding has an option on it. 

Hedda Hopper—Camay (Procter & Gamble) chucking her CBS Sat- 
urday night program after experimenting with an expanded format. 

“Information Please”—Parker Pen gave up the Dan Golenpaul quiz- 
zer and it’s now making the agency rounds. Asking price, $12,500, con- 
sidered too stiff. 

Danny Kaye—First time up (for Pabst) proved disastrous, but re- 
port is that Kaye would like another crack at radio if the right spon- 
sor-program deal came along. 

“Maisie”’—The Ann Sothern comedy was last sponsored on CBS by 
Eversharp. Up to now no client wants it. 

James Mason—British actor anxious to land a commercial airer. 
Has been dickering with some of the networks, but. as yet nothing's 
materialized. 

“My Friend Irma”—This CBS house-built show has been on the 
verge on sponsorship deals almost since its inception a couple of 
months back. Sale would be a feather in network's cap. 

Garty Moore—Divorcing himself from Jimmy Durante, Moore wants 
to solo it. There have been a lot of huddles, but thus far no sale. 

“Mr. and Mrs. North’—There’ll probably be a scramble for this who- 
dunit as soon as Lennen & Mitchell's exclusive option lapses this 
month. When Woodbury had it on NBC it paid off with a consistent 
14 and plus rating. 

Parkyarkarkas—Old Gold has parted company with “Meet Me at 
Parky’s.” . 

eoeaie Price—Young & Rubicam prepped Price’s “The Bigtime” 
vaude airer for Borden, lost out, and has since been pitching it up to 
other clients. Gulf Oil turned it down last week. 

Roy Rogers—Cowboy star, last on NBC for Miles Labs, still look- 
ing for a new sponsor. 

Mickey Rooney—Several of the auto companies have been mulling 
the expensive Mickey Rooney air package, but up to now there have 
been Metro complications. 

Lanny Ross—Wants to talk a deal. 

Dinah Shore—Her Wednesday night CBS program with Peter Lind 
Hayes dropped by Ford. She’s still reckoned as a sock vocalist-per- 
sonality that merits bankroller consideration, but building a 30-minute 
program around her has been a problem over the past few seasons. 

Ginny Simms—Her Friday night CBS show for Borden wound up 
with disastrous results for both the program and the agency (Young & 
Rubicam), latter losing the Borden business. Doubt expressed in 
trade whether she has the pulling power to hold down another show 
of her own, regardless of price. 

“Kate Smith Sings”—As distinct from “Kate Smith Speaks” show 
going co-op on Mutual, the half-hour nighttime music show, dropped 
by General Foods, is still on the open market. GF was paying $14,500 
a week for the package. 

Danny Thomas—Wnm. Morris still anxious to land a bankroller for 
one of its pet comedians. His Drene (Procter & Gamble) program 
on which he co-starred with Don Ameche, just dropped. 

John Charles Thomas—Last sponsored by Westinghouse, singer’s 
been missing from air this season and wouldn't be averse to a spon- 
sorship deal. : “ 

Rudy Vallee—Dropped by Procter & Gamble, the ex-“Stein Song 
fave has since been doing some guest shots, but would like to be back 
in the fall with his own half-hour program. 

“Vox Pop’—Parks Johnson show dropped by Lipton Tea. 

Orson Welles—Can deliver virtually any type format or program 
ranging from dramatics to a commentator. 

Alan Young—Canadian comedian’s Friday night show dropped by 
Bristol-Myers. Young & Rubicam, to whom he’s under contract, has 
been pitching him up to other clients. 
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‘Hollywood Story’ Fades; 
Kellogg Prefers Drake 


Shredded-wheat sweepstakes has 
been won by gabber Galen Drake, 
loser being “Hollywood Story.” Kel- 
logg Co., which has been sponsoring 
Drake on western ABC stations and 
“Hollywood Story” on an eastern 
ABC hookup in a 26-week test, has 


given the nod to Drake for airing on | 


the full net starting June 30. 

Drake cutpulled “Story” both 
rating-wise and in giveaway promo- 
tions. Shows were slotted across- 
the-board at 11:30 a.m. 


Steel Gets Open Track 


Gulf has finally given the nod to 
moving “We the People” from Sun- 
day at 10:30 p.m. on CBS to the 
web’s Tuesday at 9 slot. It becomes 
effective June 24, with the last Sun- 
day broadcast two days previous. 

That clears the 10 to 11 Sunday 





night CBS segments, in which the 
| net would like to spot the U. S. Steel 
| Theatre Guild of the Air show, cur- 
/ rently on ABC. 

| But Steel hasn't made up its mind 
yet. 





AIR WAVES AGAIN 


By GEORGE ROSEN 


The scorecard’s been posted. The 
trade is studying the casualty ros- 
ter of the faded ’46-47 broadcast- 
ing season. (See adjoining col- 
umn.) 
making commitments for next sea- 
son now have a good idea who can 
and cannot be had and are doing 
some fast huddling with their 
agencies. The next few weeks 
should see lots of activity and con- 
tract signaturing. 

In almost all instances the bank- 
rollers are directing their eyes ex- 
clusively at the properties and per- 
sonalities that have been radio 
mainstays over the past few years 
and have thus far bypassed what 


few new programs have been de- 
veloped. 

It’s been evidenced, for example, 
in the new Old Gold deal, tele- 
scoping three “oldies” into a 
new one via the Don Ameche, 
Frances Langford, Frank Morgan 


parlay. Reports that Dinah Shore and 
Bob Burns are being offered as 4a 
package further accents the prevail- 
ing feeling in the trade that, come 





House Divided 


Close observers of the “kiss of 
death” treatment the networks 
claim they’re gefting from agen- 
cies on their house-produced and 
controlled shows are generally 
agreed that it’s a bad situation 
that requires immediate cor- 
rective measures. 

They sum it up thusly: If a 
network builds a good show that 
is werthy of its time and efforts, 
it’s little short of sabotage to 
work against it. In the long run, 
they argue, it’s the industry that 
suffers, for when a client can’t 
get what he wants, he siphons 
off some of the radio budget to 
other media. 

Try as they will, say the net- 
work sales reps, they can’t get 
any encouragement from the ad- 
men on sale of web-built shows, 
and they realize it would be fool- 
hardy for them to pitch to the 
client direct. Rather than ad- 
vise one of their accounts to buy 
a net-controlled program, the 
agency toppers, it’s claimed, 
brush it off with the assurance 
that they can build one much 
better. 

And that, say the networks, is 
still to be proved. 








September, there will be a “here- 
we-go-again” reprise with little or 
no consideration for giving fresh 


talent and ideas a ride on the com- | 


mercial kilocycles. 


No Cooperation 


If there’s a note of lament from 
the direction of the networks—and 
you don’t have to listen too closely 
to hear it—it’s because the web pro- 
gramming boys feel that there’s a 
definite lack of cooperation on the 
part of the agencies and clients in 
helping them in their struggle to 
project new names into the lime- 
light. . 
The fact that CBS has been wun- 
able to make a deal on its “My 
Friend Irma” comedy show, despite 
its favorable critical reception, isn’t 
resting too well with net execs. 
Similarly, they’ve been showcasing 
Bill Goodwin in his own comedy 
stanza; feel they’ve proven their 
point that he’s ready for the big- 
time commercial sweepstakes, and 
in this instance, too, have been by- 
passed. 

On the one hand, it’s a case 
where the networks feel that the 
entire burden of developing new 
shows and talent has fallen on them, 
with no assist from the money boys. 
And on the other hand, the agencies 
chime in anew with their perennial 
defense that a half-hour nighttime 
network show represents in most 
cases a $1,000,000 time-and-talent an- 
nual investment; that the client 
can’t afford to invest that kind of 
coin in experimenting with some- 
thing still untried and unproved, 
and that they have no alternative 
but to bid for the talent that’s had 
the best Hooper payoff. 
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Sponsors who have held off | 
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OLDIES TQ RINE |Lady Esther, Lever, CBS in Three-Way 
Possum Game; Net Is Touchy About 
MCA Stein's Way of Peddling Show 
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Times Marches On 


The publicity boys around the 
networks and the stations 
in N. Y. have been out on the 
w.k. limb the past few weeks 
since the N. Y. Times preemed 
its daily radio column. 

Times radio ed Jack Gould has 
managed to crash through with 
a goodly number of news breaks, 
beating some of the other daily 
radio eds to the punch. Latter, 
particularly the Daily News, 
have been squawking out loud, 
demanding to know of the press 
dept heads, “what gives?” 

Fact that Gould has frequent- 
ly bypassed the publicity dept. 
in going direct to the source for 
his info apparently doesn’t cut 
any ice with the others, who 
feel they've been getting the 
brusheroo and want an equal 
break on exclusives. 


Arch Oboler In 
African Safari: 
To Beam Shows 


Arch Oboler, radio - writer-pro- 
ducer-director currently under con- 
tract to Metro, has effected a novel 
tieup with the Gatti-Hallicrafters 
| Expedition into East Africa and next 
| April Oboler and his wife will join 
| Attilio Gatti in the Belgian Congo. 
| From*then on it will become 
| known as the Gatti-Oboler-Halli- 
crafters Expedition being under- 
written by the Chicago shortwave 
radio manufacturer for $250,000. 
During his stay in Africa, Oboler 
will beam broadcasts directly to 
either NBC or Mutual (with deal 
currently in negotiation). He’ll make 


indie 











| background shots for a feature film; 


make special television and library 
films; a series of transcription rec- 
ords, as well as sound tracks and 
records. Oboler and wife leave for 
the Belgian Congo April 2. 

Oboler’s quick trip to New York 
last week from the Coast was to set 
;the deal for the African jaunt, as 
| well as ink a contract with Random 
‘House for his first novel, which will 
appear in the fall. Subject matter 
|is being kept under wraps, with only 
|tipoff from Oboler and publishing 
| house that it will have “sensational 
overtones.” Before leaving the coun- 
_try, Oboler will also set his pend- 
|ing Broadway legit production. 
| African expedition, tying in with 
| Gatti’s shortwave equipment expan- 
'sion, is designed to set up new 
| Shortwave radio links between terri- 
tories like the Belgian Congo and 
the rest of the radio listening world. 


GE's $1,500,000 
For 2 Air Shows 


Home Appliance Division of Gen- 
eral Electric -is prepping a big- 
budgeted return to radio and has 
| earmarked a total of $1,500,000 for a 
| two-way fall preem involving both 
|daytime and nighttime program- 
ming. GE is currently looking over 
the list of program availabilities. 
Radio re-entry ties in with expanded 
GE products. 

Outfit scrammed out of radio dur- 
ing the exit parade some months 
| back, dropping the CBS afternoon 
| cross-the-board ‘House Party” show. 
| Whether it will again pick up the 
j;audience participation program as 
re-entry is problematic. 

Young & Rubicam is the agency. 














+ There's a three-way possum game 


being played these days, involving 
CBS, Lever Bros. and Lady Esther. 
In the balance lies the fate of Lady 
Esther’s Screen Guild Players, the 
Monday night post-Lux Radio The- 
atre airer that’s been paying off 
with a Top 15 Hooperating for some 
years. 

It all has to do with the fact that 
Jules Stein, the MCA board chair- 
man, has been peddling the valuable 
Screen Guild property. The fact, 
however, that he’s also offering the 
10-10:30 Monday night time with the 
program has provoked loud cries of 
“You can’t do that!” from the CBS 


camp. 

As far as CBS is concerned, 
Stein is privileged to peddle the 
show to all comers, but when it 


comes to the time period, it’s strictly 
in control of CBS. And when and 
if Lady Esther-permits its contract 
to lapse (client is protected for 13 
vreeks beyond the summer hiatus), 
the 10-10:30 time can then go to 
Lever Bros., which has the option 
on it. ° 

Lever Bros. would like to have the 
time, in place of its current 8:30-9 
(pre-Lux) Monday segment, which 
has been used none too successfully 
to sell Swan Soap. (Joan Davis, the 
Swan comedienne, has been can- 
celled). And from all ‘indications, 
CBS wouldn’t be averse to letting 
Lever Bros. move in. 


One Network Basket 
For there’s some long-range think- 











ing going on at the network. CBS 
is happy indeed that Levers prefers 
keeping Lux Radio Theatre on CBS 
instead of moving it cver to NBC. 


(Continued on page 40) 


ABC Symph Poser: Will 
You Love Me Sustaining 
As You Did as a Com'l? 


Reports that John Hancock Life 
Insurance Co., _which plunked 
$500,000 into institutional sponsor- 
ship of the Boston Symphony con- 
certs on ABC this past season, won’t 
be around when the roll of bank- 
rollers is called next fall, poses 
a problem for ABC. 

Question raised* by speculation on 
Hancock’s exit, as it concerns ABC, 
is whether the net will retain the 
symphony as a sustainer in the pro- 
jected back-to-backing of it Tuesday 
nights with “America’s Town Meete- 
ing.” Web only recently maneu- 
vered the co-op “Town Meeting” 
switchover from Thursday nights in 
a move ballyed as building Tuesday 
nights into a big public service pro- 
gramming feature. Boston Symph 
was shifted back to 9:30 to slot 
George V. Denny’s forum in the 
8:30 period. If ABC can’t round up 
a new sponsor for the longhair 
stanza, the temptation might be to 
shift it to a less saleable time, or 
drop it. 

Latter action is considered un- 
likely inasmuch as the Boston ag- 
gregation was retained after Allis- 
Chalmers, which paid its way a 
couple of seasons, got into strike dif- 
ficulties and had to bow out last 
year. Boston Pops series, a summer 
edition of the symphony, has been 
on ABC since Hancock's sponsorship 
terminated April 22. 


CLARK IN N.Y.-TO-L.A. 
FORTNIGHTLY STINT 


Buddy Clark’s two-way deal, now 
that he’s signed for the summer Old 
Gold Wednesday show on CBS, 
poses a transportation problem for 
the singer which he’ll solve by hop- 
ping out to the Coast via Constella- 
tion on alternate weeks. 

Clark’s Monday night Contented 








| Program on NBC originates out of 


N. Y. The OG show, on which he'll 


| appear every other week, will ema- 


nate from the Coast. Which means 
a N. Y.-to-L. A. fortnightly hop fol- 
lowing the Contented stanza. 
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Smeared Candidates Blast Back Al 
Pamphleteers in L.A. AFRA's Tempest 


A 





Hollywood, June 10. + 


With the apparent obligated con- 
sent of toppers of the American 
Federation of Radio Artists, Harry 
Bartell and Paul McVey, red-smear- 
ed nominees for the union’s national 
board, this week circulated their own 
literature rebutting the group that 
last week caused an uproar in the 
chapter by using the AFRA mailing 
list to circulate an incendiary pam- 
phlet interpreted as implying the 
pair were “radicals.” 

Thus ends part two of the situa- 
tion that is causing the hottest elec- 
tioneering in the union’s history— 
and has created its greatest internal 
storm. 

In their three-page statement, Bar- 
tell and McVey lashed out at the 
69 signers of the original “red-bait- 
ing” circular as being “inactive” in 
the union and guided by hearsay in 
permitting the use of their names. 
They also declared that some now 
admit no previous knowledge of the 
content of the message “Wake Up 
AFRA” to which they affixed the 
handles. Others have _ indicated, 
claim the pair, that. they have since 
withdrawn their endorsements. 

Charge “Dirty Politics” 

Charging a lack of evidence to 
support the blanket charges Bar- 
tell and McVey complain of “dirty 
politics.” They specifically call at- 
tention to Section 1, Article 5 of 
the local constitution that calls for 
censuring, expulsion, fines or other 
punishments for members whose ac- 
tions are considered prejudicial to 
the union’s welfare. 

In their return blast at the perpe- 
trators, pair ask for a unified and 
not split union front, state they are 
for streamlining the constitution “to 
insure more efficient operation of 
the union,” and favor a retirement 
plan similar to that provided by 
Screen Actors Guild. They con- 
cluded with’a warning against the 
now threatening split in the union, 
recently aggravated by the walkout 
of the CBS sound effects man. 

Union toppers did a fast aboutface 
when the story broke. Though hav- 
ing previously stated that he knew 
about the movement (initial inci- 
dent), that indorsed him along with 
Frank Nelson and Bob Bruce, and 
pointedly omitted Bartell and 
McVey, Ken Carpenter, national 
prexy, also did a flipover, saying 
first he was not part of the move- 
ment, only knowing. He said it was 
an independent committee with 
which he was not part, though con- 
scious of their stand. 

Later, he had this to say, in a 
Jetter: “In regard to recent mailing 
sponsoring my candidacy for the 
National Board of AFRA, I wish to 
state that although I had no hand 
in the preparation of the letter, I 


(Continued on page 40) 


UOPWA CITES-NBC ON 
ALLEGED CO. UNIONISM 


Radio Guild of the United Office 
and Professional Workers of America 
(CIO) is having NBC hauled before 
a trial examiner of the National La- 
bor Relations Board next month on 
charges of having “urged, intimi- 
dated and coerced” guest relations 
pages in its N. Y. headquarters into 
taking part in a company-dominated 
employees’ group and having threat- 
ezed them with discharge if they 
joined the UOPWA. 

NLRB Regional Director Charles 
T. Douds notified the network last 
week that it could answer charges 
of violating Section 7 of the NLRB 
Act at a hearing in Washington 
July 14. 

An NBC spokesman denied knowl- 
edge even of the existence of a com- 
pany-sponsored group, but said a 
couple of net reps would be sent to 
Washington “to see what it’s all 
_ about.” 


Vallee’s Show Biz Spiel 


Rudy Vallee is pencilled in on 
KHJ (Mutual's L.A. outlet) three 
times a week for two weeks at 
7 p. m. beginning next week with 
a new feature, “Rudy Vallee and 
Show Business.” It will be reminis- 
cent gab, as items in Variety bring 
it into focus and if it clicks he wants 
to do that and nothing else for a 
while. 

Megging mezzo-tenor denies he is 
jockeying for a disk jockey berth. 
Claims he is dead against the cur- 
rent craze and would never do it 
without a staff of bookkeepers to 
pay off instrumentalists every time 
hé spun a platter. ’ 











KHJ Weeds ‘Flower’ 


Hollywood, June 10. 

Gotham’s “Little Flower,’ 
Fiorello H. LaGuardia, is getting 
a little fiuff here from the Mu- 
tual-Don Lee station, KHJ. His 
weekly talks over the system are 
being aired by Warners KFWB. 

Indie station takes the pro- 
gram off the Mutual line and 
broadcasts it at 7:30 p. m. 


Philly WPEN Sale 
Pacted At 8006 


Philadelphia, June 10. 

Deal for the sale of WPEN was 
finally completed yesterday ‘(Mon.) 
with the signing of the contract of 
the transaction between the Eve- 
ning Bulletin and the Sun Ray Drug 
Co. Sale price was announced at 
$800,000. 

Originally the purchasing group 
dickering for the station included 
Philip Klein, local advertising man, 
but he dropped out of the proceed- 
ings before the deal jelled. Pur- 
chasers were the three brothers 
owning the drug store chain, Harry 
Sylk, president, and William H. 
Sylk and Albert J. Sylk, exec vice- 
presidents. The chain operates 150 
stores on the eastern seaboard. 

Deal was made by the Albert M. 
Greenfield Co., real estate brokers, 
representing the Bulletin, which 
purchased WPEN less than three 
years ago for a reported $650,000. 

The Bulletin had to dispose of 
WPEN and its FM adjunct, follow- 
ing its purchase last March of 
WCAYU, 50,000 watter and local CBS 
outlet, as part of the package in 
which the Bulletin acquired the 
newspapers owned by J. David 
Stern. 


CBS Skeds 4-Tongue 
Airing Saturdays Of 
St. Loo Muny Shows 


St. Louis, Tune 10. 

Most ambitious sustaining pro- 
gram ever conceived by KMOX, lo- 
cal CBS outlet, tees off Saturday 
(14) when a 30-minute preview of 
the St. Louis Municipal Theatre 
Assn. sponsor of al fresco entertain- 
ment in the Forest Park theatre, will 
be broadcast in four languages to 
Latin-American countries and Eu- 
rope in addition to the full CBS web 
in the U. S. 

Spanish and Portuguese will be 
used for the south-of-the-border 
countries and English and French 
for the nations on the east side of 
the Atlantic. CBS will pay artists, 
etc., who appear before the local 
mike. . 

Artists appearing nightly during 
the Assn.’s 29th season will be guest 
vocalists on the broadcasts, sup- 
ported by 16 members of the muny 
opera chorus. Familiar music from 
fave operettas will be presented by 
Seth Griner’s augmented KMOX 
orch under the baton of Edwin Mc- 
Arthur, maestro of the opera. 

For the preem broadcast N. Y. 
Met artists Christina Carroll and 
Hugh Thompson will make p.a.’s, 
They have lead role in “Nina Rose,” 
second, of 11 operettas to be pre, 
sented in KMOX’s “Under the Stars” 
series. Selections by Sigmund Rom- 
berg, whose music is heard in “Nina 
Rose,” will be featured in the teeoff 
program. Jack Sexton, program 
manager for KMOX, will produce. 


Como Lend-Lease Extended 


Way was cleared late last week 
for Perry Como to continue his pre- 
ferred affiliation with Chesterfield 
and NBC. CBS board chairman Wil- 


liam S. Paley personally gave the 
nod for that net to renew the sing- 
er’s lend-lease to NBC for another 
two years. Chesterfield’s signing of 
the Arthur Godfrey morning show 
on CBS apparently influenced the 
decision as the net earlier was hot 
to get Como back. The crooner, hap- 
py with his three-a-week Supper 
Club stint, wanted no part of the 
move. 

New release is effective to June 4, 
1949. Chesterfield meantime has re- 

















newed its contract with Como for 
two years, , J) 





¢ ‘ 
KLZ Staff Writer 


JOHN CONNORS 


Among several other high-rating 
local shows, he writes the oft-cited, 
award-winning “News of the Week 


in Review.” 
KLZ, DENVER. 


NBC Also Joins in 
Sat. Sweepstakes 
For Moppet Cash 


Saturday ayem programming got 
a Swift shot in the arm last week. 
NBC’s sales crew, pitching up the 
period as the best time of the week 
to reach the juvenile market and 
unreeling evidence that teenagers in- 
fluence their parents’ buying habits, 
brought home the bacon. Swift & 
Co., via J. Walter Thompson agency, 
picked up the tab on “The Adven- 
tures of Archie Andrews” effective 
Aug. 9. 

Show has ridden*the 10:30 a.m. 











Absent Treatment 


Brochure has been. issued by 
NBC telling prospective adver- 
tisers what a fine time Saturday 
morning is to haveea commer- 
cial show on the air. It’s the one 
morning in the week when the 
whole family’s home, “every- 
body is in a happy frame of 
mind,” etc., the leaflet points 
out. 

Cover of the brochure features 
a drawing showing father whip- 
cracking his rod and ree] around 
the living room, two of the. fam- 
ily offsprings playing indoor 
catch, the moppet daughter run- 
ning her baby carriage over the 
family cat’s tail, and mama out 
in the kitchen packing a picnic 
‘lunch. Just who’s listening to the 
radio isn’t immediately evident. 





RAR 8 SAN A REECE RA EN PERSE NEE NE SO ET 
slot Saturdays for two years without 
a sponsor. Its current Hooperating 
(2.8) bests Pet Milk’s Mary Lee 
Taylor on CBS (2.5)—but is under 
Mutual’s sustaining Jackie Hill show 
(3.2). Swift tab is for full network 
airing, with a live afternoon repeat 
for the Coast. Show originates in 
New York. 

Sale reveals NBC shares with 
ABC a growing feeling that CBS, 
with four half-hours and a quarter- 
hour sold in the Saturday ayem, has 
plowed this field without competi- 
tion too long. ABC sales execs re- 
cently disclosed that they intended 
giving the weekend morning a strong 
push with potential advertisers. 

NBC pitch for the period makes 
an argument that advertisers, par- 
ticularly of mass consumer preducts, 
have overlooked the importance of 
directing a portion of this ad budget 
to the juve market. Percentage of 
moppets and teenagers listening per 
set Saturday ayems, it’s said, is larger 
than at any other time during the 
week. More radio families are avail- 
able, i.e, home and awake, Saturday 
mornings than on any other week- 
day, surveys show. 


PETTENGILL DUE TO AIR 
TONSILS ON MUTUAL 


Mutual’s lineup of to-the-right 
commentators is about to be joined, 
according to trade sources, by Sam 
Pettengill, spieler for a 100% Ameri- 
can literature publishing outfit called 
America’s Future, Inc. 

Pettengill had a 15-minute spot 
on 142 ABC stations Sundays at 
3:45 p.m. until May 11. Currently 
he’s not on the air. But it’s re- 
ported he soon will reappear, this 
time on Mutual, probably again as 











a Sunday «aftefrioon gabber. 








From the Production Centres 


(N NEW YORK CITY... 


Betty Wittich, ABC music clearance division aide, quit her job Friday 
(6) and took off with her fiance, Leslie McDougal, in their own plane from 
Brooklyn to be married at Westport, on Lake Champlain....Al Capstaff 
in town on a quickie. ...Noel Mills back in the radio picture after three- 
month swing of VA hospitals....Bob Steel going legit via the Strawhats, 
directing “The Adding Machine” at Provincetown Playhouse next week 
_...“Official Detective,” off the air five weeks, returns to Mutual June 
24 in the Tuesday 8:15 p.m. spot....Ayer agency’s Wauhillau LaHay 





planes to Hollywood Sunday (15) for a three-month stay....American 
Transit Assn. is toying with idea of dropping “Bulldog Drummond” in 
favor of the new Mutual show, “Quiet Please”....Ten best “Books on 


Trial” airers of the past season on WHN will be rebroadcast as a summer 
series on the Metro indie starting June 23. Sterling North, incidentally, 
has just inked a new contract as moderator... . Bill Mogle, WHN scripter, 
has resigned to freelance....Alan Ladd is being romanced to do the lead 
in the new Mutual adventurer airer, “Scarlet Queen.” 

Don’t let the nose bob fool you—that’s still George Wolf at FC&B.... 
Margaret Curtis gets back from Scotland tomorrow (Thurs.). 


“Red” Reynolds back at CBS sales desk....Son, Michael, 6% lbs., born 
to Herald Trib radio columnist John Crosby last Thursday (5) at Doctors’ 
hospital..../ 7utual and WOR staffers limbering up their sea legs for a 
moonlight boat ride up the Hudson this Friday (13)....Jack Skinner of 
the MBS press dept. off to the New Hampshire hills for a fortnight.... 
Burns & Allen due here July 2 for an eight-day shopping and showgoing 
spree....ABC’s Ted Malone shoving off next Tuesday (17) on an 11-day, 
15,000-mile junket during which he’ll cross the continent.four times, orig. 
inating his daily show from various points....Jack Thompson, formerly 
with McCann-Erickson agency, has joined the Chi office of Free & Peters, 
radio reps, replacing Joseph Evans who’s been named manager of F&P’s 
new Fort Worth office....John Hurley due in from Coast (Daily Variety) 
for a couple weeks. 

Ben Ludlow, Jr., writing original music and directing for “Call The 
Police,” the Amos ’n’ Andy sumnfer sub on NBC....Doris Sharpe opened 
a Coast office of her Radio Registry, supplying clients with info in both 
places for the one fee....Henry Morgan to dip into legit for first time, 
playing lead in “The Man Who Came To Dinner” at Westport (Conn.) 
Country Playhouse week of July 28....John Jaeger, WNEW chief an- 
nouncer, auditioning for staff announcers with emcee talent for aud par- 
ticipation type shows....Guy Wallace, formerly with WBBM, Chi, added 
to WNEW announcer staff....Perry Mason show (CBS) to get new lead 
June 16 in Joan Alexander....Bret Morrison, “Shadow” in MBS’ whodunit, 
being booked for series of vaude and nitery p.a.s in sketches based on the 
airer....Elwood C. Hoffman of CBS Program Writing Division on holiday 
....Vincent McConnor of the same establishment has shed 34 pounds.... 
That mass interview of Charles Chaplin as tape-recorded was the piece de 
resistance of a party last week at Mary Hunter’s....After many changes 
of title, its now “CBS Is There,” which Robert L. Shayon will direct 
under Goodman Ace’s supervision. 

Bud Wendell, disk jockey at WHK, Cleveland, became father of a 
daughter recently. Wendell is the son of Mrs. Anne C. Joseph (Anne 
Wendell of the Ziegfeld Follies). 


{(N HOLLYWOOD ... 


Harry Spears, long time producer of “Take It Or Leave It,” has joined 
Ward Wheelock agency and as first assignment sits in the glass cage on 
Walter O’Keefe’s “Double Or Nothing” for Campbell soup....Bill Spier 
is taking “Suspense” and “Sam Spade” east for four weeks this month-end 
so Howard Duff, who plays SS, can work in the Mark Hellinger picture 


which will be shooting in New York....Hoagy Carmichael now available 
for open-end transcriptions. Tom McAvity is setting up the platter series 
for Famous Artists, and also has three others ready for the wax works. 
Lee Bowman will be starred in “I Cover the Waterfront’; a-new “Maisie” 
format has been designed for Ann Sothern, and the sample Pulitzer Prize 
Program will be a dramatization of an historical award, “Scientists 
Against Time”....Bill Lawrence gets an eight-week hiatus from his pro- 
duction duties on Screen Guild Players but will keep busy during the 
Summer months directing Boris Karloff in “Lights Out” for Schick and 
Phil Baker for Eversharp....CBS is giving “My Friend Irma” the works 
and flanked Head Scripter Cy Howard with Parke Levy, Stanley Adams 
and Phil Shuken, which gives it plenty of writing budget for a sustainer. 


Frank Cooper had a comedy show plattered around Jim Backus and 
Ruthrauff & Ryan gets first refusal....Ed Cashman is booking guest talent 
well past the 26-week cycle for the Tony Martin show, which should put 
at rest rumors that Mike Kirke’s interest in every detached comic or 
show is Texaco-inspired....Wendy Williams back from a month of loaf- 
ing in Alaska....Hank Booraem turned in his resignation as Hollywood 
manager of the Hutchins agency....Coincidence, Eddie Cantor calls it, 
that Pabst is ad-splurging on “33 fine brews” to coincide with his 33rd 
wedding anniversary last Monday....Paul Whiteman due in Hollywood 
July 8 for a month of platter spinning on ABC. Accompanying him will 
be Charles Barry, director of programs for the net, who first sold “Pops” 
on the idea of becoming a disk jock... .Riley Jackson has opened a Coast 
office for Lou Cowan Productions... .‘Blondie” has been renewed for 
next season without a summer layoff... . Youngsters like mystery shows, 
according to a study by Foote, Cone & Belding, so Bob Ballin is scouting 
the town for a pair to be bankrolled by Lever Bros. (Trim) and Toni 
(hair wave ). If the kinks can be ironed out, “Gregory Hood” will be one 
of the entries... .Stu Sherman hustled back to New York after checking 
up on available shows and talent for Colgate-Palmolive. ...Marjorie 
Hunt, who produces a daytime strip for Young & Rubicam, on 10-week 
leave to direct plays for the Laguna Beach strawhatter....ABC’s Bob 


Kintner told Hollywood Ad Clubbers that few of radio's critics ‘ever 
listen to the radio. 


IN CHICAGO .. . 


Chicago Daily Tribune observes Centennial week from June 8 to 14, with 
a radio salute carried to listeners in 26 states June 11, the day the first 
poe was printed in 1847... .Dorothy Stone of “The Red Mill” subbed on 
“Melody Lane” for sister Paula, who was skedded as 
to New York to be with her mother, who is a. eat 8 tee 
formerly with Morrison Advertising in Milwaukee, is now with Don 
McNeill Enterprises. First duty publishing annual year book for “Break- 
fast Club”... . Bill Seymour of WBBM announcer staff has resigned in 
favor of program director job in New Orleans....Jim Hanlon taking 
three weeks leave from duties as WGN flack to do reverse on usual 
rasan trips by spending his time redecorating and moving into néw 
ren ERE Kerber has been commissioned official disk jockey for the 
a Guard and will be featured on “A Cruise With Your Coast Guard” 
BF vege S. sinter = V.p. CBS in from New York looking over local 
iene os ~ ae a Sutphin, ABC promotion director, in guest spot- 
a ce " Radio Management club luncheon... .Harry Campbell, 
oP ison or at WBBM, just returned from tour of Indiana farms.... 
obak at Mutual for few days....Tommy Bartlett vacationing and 


visiting his home in Milwaukee... .Andy Murphy, ABC public relations 


man, in Erie, Pa. as advance flack on “Ladi ad j i 
originate thete on-Surie a8, Se ent’ 3 ies Be Seated,” which will 
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WHITE STICKS TO GUNS ON BILL 














Kate Smith's Parting Shot At THAN DEAF FAR 'WLIB’S ‘Iron Curtain’ Vs. J. Steel 
CBS: ‘Censorship Tough to Take} 7 () {)F|AY Alf}) Stirs Voice of Freedom Beef to FCC 








Chicago, June 10. + + Voice of Freedom committee is 

Kate Smith here today (Tues.), in ! Washington, June 10. ‘ preparing a petition to the FCC to 
de AA Aenaehenss rath, Alas! Too Good If the broadcasters succeed in Proper Buildup turn down the application of WLIB, 
een PA ad _ New Orleans, June 10. winning a postponement on the WOR (N.Y.) is going all out |N. Y. indie, for full-time status. 
ophaod “Arts Gna Beteness. Cation Public service show aired by | scheduled open public hearings here| on appropriate fanfare for the | Move follows station’s nixing a re- 


from the National Conference of WDSU succeeded so well it got June 17 on the White Bill, some top Kate Smith Mutual preem quest to sell time to the Johannes 
Christians and Jews, took occasion| Yanked off the air. It was a |industry execs are certain that it] June 23, withSylvan Levin even |Steel Newsletter and the V. of F. 











atl , : : Saturday afternoon airer dealing will never actually come to hearing. trailerizing the event with a with the result that the committee 
to blast CBS, which she is leaving with exposes of swindles, drawn But there’s only one hitch—the “Kate Smith Symphonic Over- has charged it with “discriminatory 
after an association of many years. from files of the New Orleans Senator, at least up to deadline time ture” on his Sunday (22) long- practices, arbitrary censorship and 
Prior to her moveover to her noon- Better Business Bureau. After —was ignoring the industry pleas hair session. refusal to do public service.” 
time Mutual co-op show, following eight weeks, Jim Barr, manager | for more time to prepare its oppo- Overture will comprise Miss Ruckus arose out of a broadcast 
her cancellation by General Foods, 3 ae wrote Fred Weber sition to the bill. He’s sticking to| Smith's alltime faves. done by Steel on WLIB Saturday 
iss Smith took a parting potshot at at : : his guns and insisting on opening — ——— (7) on a 15-minute show paid for by 
Miss Sm i P d " ictione’® We had expected to continue {the hearings as per schedule. Thus the committee. Latter received a 
the prcigghes po res ‘a Ons the Saturday ‘Purse Protector’ {the breach widens between broad- Ms number of congratulatory letters on 
which she c — exist on the ©o-! programs, but ... we find the casters atid Sen. Wallace H. White arnow W the show, so it instructed the Lex- 
lumbia network. public response so great that we on the subject of what the industry ington ad agency to buy a 13-week 
“Don’t think that you have free-/ are unable to handle the flood needs in the way of new legislation. cycle on the station to be bankrolled 


dom of speech on CBS,” Miss Smith of calls. Dozens of people who Ss anne ; rs 9 by it and Steel’s newsletter. WLIB 
sadi enator White’s office yesterda : ¢ 1s newsletter, 4 
declared. She indicated that she be- telephone the Bureau now pre- (9) insisted that haavines on wd ara e n sales staff on Saturday was report- 
lieved such freedom does exist on! face their complaints or inquiries | controversial bill will open here edly all set to close the deal. 














both Mutual and ABC, with ‘I heard your radio program June 17. The statement was made According to Steel, however, Mrs. 
“Some younger executives on CBS | last Saturday and...” following conferences of NAB pres- . be nd Dorothy Thackrey, owner of the sta- 
have wonderful ideas,” Miss Smith ident Justin Miller, NBC president lé to oice tion, nixed the idea as soon as she 
continued, “and I don’t care if they * r e Fe 4 Niles Trammell, Mark Woods, ABC heard about it, declaring she would 
try them out on anyone else, but Indi R di chief and Bob Swezey of Mutual, : never have let him broadcast if she’d 
they will not use my show for ex- es al hg with White in a last-minute effort, ,.Mark Warnow’s seven-year asso-/known about it in advance, Steel 
, ciation with the Lucky Strike “Hit| spoke Saturday on the recent Mos- 


* . ” ° 
perimental purposes. to postpone the sessions. ” : : : 
: the Parade” show is set to wind up in|cow Peace Conference. WLIB cure 


She said her decision to accept the . Industry argument is that ‘ 
Mutual co-op deal was based partly a ™ cenes top net officials are booked through | ee Alex —s = rently operating from sunup to sun- 
he net has more id-June, and it will be virtually | Scheduled to move in along with|down, has an application pending 
on the fact that the fonse - : beh y Frank Sinatra. While Warnow still} with the FCC to go on the air 24 





individual stations than others and impossible to coordinate testimony | ; 
partly on the fact that she will have from the entire industry in the next | nasnt his release, he’s been told he/ hours daily. 
full authority to handle every phase 0 10 days. The committee earlier | i§ free to negotiate elsewhere. Mean- 
of her show there. : . | while, Warnow is reviving his old 





turned down written requests to the 4 
same effect from Miller and dozens | Blue Velvet Mood music for the fall. : 
There’s been a peculiar offshoot | of individual station spokesmen. American Tobacco told Warnow he ii li 
igti i : : could continue with “Parade,” but 


to the emergence of bigtime disk Meanwhile, the Senate Interstate | 
ra | n jockeyism. Both among the indie | Commerce subcommittee has issued | that Stordahl would direct the Sin- 7 . ’ 
stations in New York and in Los | notices calling for formal statements |@t?a numbers, thus continuing the On Comics Shots 


Angeles there is currently going on | 4g hours in advance of the June 17 | !08-time Sinatra-Stordahl associa- 





a lot of jockeying in an effort to | hearing date. FCC Chairman Charles |tion. However, Warnew refused on 


ee 
grab off the best men-behind-the-|R. Denny, Jr., is skedded as the first | the basis that that was the setup 5a ee Fury ; 
Bargaining Stab scenes available. witness. FCC is expected to get its |once before and it didn’t work out —_— of Time, which is prepping 


These “raids” on talent include li- | case in the record the first day of | satisfactorily. a feature on radio for a fall release, 


Radio Directors Guild made a stab | brarians, engineers and other tech-| what White anticipates will be six Understood that when American} ran into a snag at NBC in trying to 








. . 4 ; | , , , 
RS gist aiece very tregenshginannd Breen and continuity boys who days of hearing. All witnesses are | (Continued on page 40) get some intimate studio shots of 
works into recognition of RDG as | disk als Whe he aah the | being asked to hold their statements | ? that network’s comedy favorites at 
5 i s S é down to 20 minutes. C S Mi M U _— 

bargaining agent for freelance diree- | These are the boys—particularly Industry strategy in opposition to B 4 Pet ilk ake i "Mo ate 
tors on a national basis. Webs, how- | the librarians—who have suddenly the present draft of new legislation ° MOT producers went to Sid Eiges, 
ever, rebuffed the move, indicating | vs a ‘ie. re aha oP was mapped out here last Thursday et ering ccount SU hc’ actenans deer oh Week aia 

A ; eyes of indie station operators. -day_ sessi 7 a ing 
int thik tea tana viensiiony Ge Ticats nolan cecmieas alia tuier _. bo R oo wong gh 8 a oll Better Pla in Time Bob Hope, Jack Benny, etc., taking 
se Rigeana 2 Es Ng a REG BB pdicange Seh gerade Seeine — cd ener en a tale y g | advantage of the fact that the latter 
an RDG spokesman. nize that lack of a good librarian, specific plans but voiced unanimous viepeuaed Gud’ tee’ eee {ae sce bape pce. a on 


: : engineer, etc. could prevent a disk | ‘y. ay he : straightened out their difficulties. | he could see a copy of the script. 
Guild reps advised the nets the | ‘ ” disapproval of the bill in its present | “7:1, company has been in a pet| There had been some reports that 


jockey from putting his best wax F ve ; 
matter would be referred back to Pp 8 form and unanimous opposition to} \0 0) its rating dip (3.1 off) follow-|radio as a mature medium would 














locals in New York, Chicago and | forward. the June 17 hearing date. ae - 
se : ing exit of “Hit Parade” from the| come off second best and Eiges 
ae ea Seat | lima atone con | receding Stray ston CBS and| Sat ant cm BC t 
ft ; CAMEL JOAN DAVIS clusion of the meeting, ~, PrexyY |as a result has demanded better! thing that might bring repercus- 
these instructions could conceivably ’ Justin Miller said the committee left time—or else. As result, network | sions. Eiges was told there wasn’t 
et ee oe ag DEAL IS HOT AGAIN) Pont of issues, Sit untesolvee" |has proffered the 10-10:30 segment | any script as yet and nixed the re- 
aia a caestetee t he on , i uP “ and doubted that the industry would being vacated by Hedda Hopper’s | quest. 

, 7 vane up me mal af , Hollywood, June 10. | be “fully prepared” by the June 17| Gamay (P & G) program, instead of} MOT boys went over Eiges’ head, 
confining the —— eae op The heat has been turned up| deadline. A list of NAB witnesses | its present 9:30-10 slot, with indi- | but the web brass backed him up. 
rer gpa by tg elec 03 4B ©" | again under the Camel deal for Joan | Will be released within the week, | cations that Pet Milk will accept. They did manage to get some shots 

eir plans for the year. Nicki Bur- | Davis to take over the Abbott & | Miller said. Switchover will also pave the way | of Benny, taking them in his Sherry- 


nett, national exec secretary, said 
the network recognition question | 


Costello spot on NBC next fall. NAB committee members _ 8 | for Camel’s Vaughn Monroe show | Netherland (N. Y.) suite. 
Only obstacle to the dotted line | tackling the bill, it was explained, | t) move from Sat. at,8 into the 9:30 











gg age: Aten hedge Md = | ceremony is said to be a matter of | (Continued on page 40) period. 
two other locals at about this same | C°tTol, with the William Esty | N.Y. STATE PROTESTS 





agency, acting for R. J. Reynolds, | 
willing to make concessions and the 
William Morris agency, representing 


behalf of freelancens. Guild’s na- the comedienne, taking a half-way 
tional negotiating committee, which | Stand. 
huddled with officials of the four Negotiators are reported making 
webs on June 3 and again Friday headway with the possibility of a 
(6), is headed by Ed Byron, N. Y., | Quick wrap-up. Both sides are 
chairman. Members include Thomas | 88reeable on price and all other ele- 
Freebairn-Smith, Hollywood; Lyle ments of the transaction. Lever 
Barnhart, Chi; Earle McGill, N. Y.,| Bros. (Swan soap) contract with 
national prez; Ben Meyers, Chi, gen- | Miss Davis expires this month and 
eral counsel, and Burnett. sponsor will shop around for an- 
other show. 

Peter Lorre As Summer Sub 


Lee TOL ee ee one 
SPOT AS AGCY. PREXY  vcsiec'by ‘Abbott a Costello, Hell 


Chester J. LaRoche moved into | | do dramatizations of the mystery 
| classics. 


the driver's seat at the LaRoche & |“ chow will originate from the Coast 
Ellis agency Monday (9), succeeding | and starts July 3. 


the agency’s founder and longtime 
prexy, Sherman K. Ellis. LaRoche’s 
emergence as president and treas- Baker Takes It But 
urer, it was announced, followed his ’ ’ 
Seavieition of principal stock in- Won t Leave H wood 
erest in the agency. é 

Move places LaRoche, who joined —— June a 
the company early last year as board! _ Phil Baker won his point hei 
chairman, acting in an advisory | Biow and Eversharp and is — -| & F netis 
capacity, in active executive control | casting from Hollywood for the re- THE 4. KNIGHTS Mutual Saturday afternoon agenda 


ety ainder of his contract which ex- re F ; - 
and probably cues an aggressive | mai : What happens! According to a survey completed Monday, June 9, THE 4 KNIGHTS is getting a general overhauling. 
push by the agency to move into | pires in September. at happ ; oo oe 7 Gh tendbekined 1} « Pre 7 fn 

: a #. fter that anyone’s guess. are rated No. 1 in popularity in 37 of the 48 states; 274 individual loca Harlem Hospitality Club,” former- 
contention with top-billing outfits. It | ne Hes y d t season | #dvertisers are presently sponsoring THE KNIGHTS in a special pro- ly aired across-the-board, has been 
was LaRoche who, in a 20-year # If a change is made gg . Z }] | $ram over the Lang-Worth Transcription Network. : slotted at 2 p.m. “For Your Ap- 
climb from account exec to prexy it is believed that Harry Von Ze Their latest Decca record release found immediate favor with the proval,” a WOR show occupying the 
and board chairman of Young & has the best chance * the yl juke trade and, according to Dave Kapp (Decca), has all the earmarks 5 nthe slot. de fered ies = ene 
Rubicam, played a dominant role in dozen who cut records during the | of a smash hit. mm " or . 
the rise of that agency. five weeks that Baker ,was: off show. | LANG-WORTH, INC. NEW YORK 15>, ov’ CRUE Me replacement ppph’t. Reng. ary 


time. 
It’s the first attempt RDG has 
made to get network recognition in 


WNYS CALL LETTERS 


Albany, June 10. 
New York State yesterday (9) 
petitioned the FCC to cancel the 


designated call letters “WNYS” for 
the Patroon Broadcasting Co.’s new 
station here. 

State attorney general Nathaniel 
L. Goldstein declared in the petition 
that the call letters would lead lis- 
teners to believe the station was 
either an official voice of the state 
or reflected offic.al state govern- 
ment views. Tiein with the state 
government would be especially 
probable in N. Y., since WNYC are 
the call letters of the N. Y. city’s of- 
ficial station. 














Barry Gray Goes Network 


Barry Gray goes network, for the 
first time, next Saturday (14) at 3 
p.m. Stanza will be a pickup of the 
first 30 minutes of his regular two- 
hour Saturday stint on WOR, but 
will be revamped to consist entirely 
of chatter and interviews with 
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“DID THEY ASK YOU?” 
With Melvyn Douglas, Jimmy 
Durante, Garry Moore, Martha 
Tilton, Edward G. Robinson, Ken 
Roberts, Delta Rhythm Boys, Lyn 
Murray Chorus, Charles Cantor, 
Earl Robinson, Mark Warnow orch, 
others 
Writers: Sam Moors, Leo Townsend, 
Louis Salomon, William N. Rob- 
son, Robert Lewis Shayon 
Producers: William N. Robson, Rob- 
ert Lewis Shayon 
60 Mins., Thurs. (5); 9:30 p.m. 
ENTERTAINMENT UNIONS 
WJZ-ABC, N. Y. 
(Furman & Feiner) 


The Entertainment Unions Com- 
mittee of the American Federation 
of Labor let out all the stops last 
Thursday night (5) in its fight for 
the veto of the Hartley-Taft bill. No 
sugar-coating here. They had an axe 
to zrind and all the forces at the 
command of the combined entertain- 
ment unions did their best to drive 
home the facts. 

With song and story, music and 
drama, ballad and spiritual, each in 


his own language and in the way | one 


he knew best, the show biz oppo- 
nents of the anti-labor legislation 
told their story. An hour show, all 
for a cause, and in spite of the fact 
that every effort had to be expended 
for this cause, it was an almost solid 
hour of entertainment. ; 

In this, the most ambitious pro- 
gram in the $400,000-budgeted AFL 
series designed to enlighten and 
mobilize the American public to ac- 
tion, the Entertainment Unions hit 
their stride. What was accomplished 
on last Thursday night’s show was 
important (1) in establishing a pat- 
tern for pleading a cause through 
entertainment and (2) for shaping 
that entertainment so expertly and 
with such creativeness that it never 
was separated from its message. 
As such it may well serve as a 
model for future propagandistic pro- 
gramming. 

In the show’s favor, of course, was 
the talent-packed roster that in- 
cluded Melvyn Douglas, Jimmy 
Durante, Garry Moore, Edward G. 
Robinson, Martha Tilton, Mark War- 
now’s orch, Lyn Murray’s chorus, the 
Delta Rhythm Boys, Charles Cantor, 
Ken Roberts, Earl Robinson (repre- 
sented by a new ballad, “The Big 
Ol’ Tree,” specially written for the 
occasion). Originating from the 
Coast, there was a three-way N. Y.- 
Chi-D.C. cut-in for contributions by 
Bishop Bernard J. Sheil, represent- 
ing the Catholic Youth organization, 


tough talk. 





ROGUE’S GALLERY 

With Barry Sullivan, Helen Bennet, 
Ted Van Elts, Peter Leeds, Elliott 
Lewis, Cathy Lewis; Jim Doyle, 
announcer. ; 

Writer: Ray Buffum 

Director: Jack Lyman 

Producer: Charles Vanda 

30 Mins.; Sundays, 7:30 p.m. 

F. W. FITCH 

WNBC-NBC, N. Y. 


(L. W. Ramsey) 
Private-eye Richard Rogue (por- 
trayed this time by Barry Sullivan) 


returned Sunday (8) for a third 
summer stretch of super sleuthing in 
the Fitch “Bandwagon” spot. Rogue 
is cast in the inevitable mold—he’s 
a wiseguy, fatal with the dames, un- 
feazed by the toughest hoodlum 
| afoot, smarter than the whole police 
|dept. put together. One thing that 
|sets Rogue apart just a little from 
| most of his fellow Thin Men is that, 
additionally, he is possessed of a 
| never-ending supply of picturesque 
|similes with which to doll up his 
He hardly ever opens 
his mouth without uttering a bright 
A listener sotted on summer 
mystery fare might easily find him- 
self intrigued more by similes than 
plot. (One of Rogue’s that reached 
too far, however, was: “the car took 
off like a witch on a broom.’’) 

Aside from this preoccupation, 
Rogue goes through the familiar 
motions. He just happens to be 
walking down a street when a gang 
killing is pulled off; he brings in the 
triggerman singlehanded. Sullivan 
gives the role (which Dick Powell 
played last season) credible treat- 
ment, seguing narration and drama- 
tized sequences smoothly. Rest of 
the cast performs capably also, most 
of their characterizations calling 
mainly for nail-biting talk typical of 
cops and robbers stanzas. In a slew 
of hot weather shows of this type, 
“Rogue’s Gallery” should come off 
as well as any in the private-eye 
class, despite its pat formula (bane 
of them all), for it is fast paced and 
brightly tailored. Doan. 





CITY HOTEL 
With Angelus Lee, Madelaine Lee, 
Hamilton Branch, Gerald White, 
Mariam Leahy, Herb Dahlen 
Writer-Producer: Gerald White 
15 Mins.; Mon.-thru-Fri,., 12:45 p.m. 
Sustaining 
KYFM, San Antonio 
Takirg the lead in outstanding 
programs for the FM listener in this 





U. S. Sen. Warren G. Magnuson, and 
a steel worker, vet of the 1892 “Bat- 
tle of the Barges” labor war. 

From CBS, the AFL borrowed two 
of its topflight producers, Robert 
Lewis Shayon and William N. Rob- 
son, to give it cohesion and a finished 
production. From the writers, ranks 
it chose the best scripting talent 
available. 

It was unfortunate that the cpen- 
ing minutes of the show stumbled, 
and without the benefit of the 
straight pitch by Melvyn Douglas 
the introductory quarter-hour might 
have fallen on its face. Stacked up 
against the quality of the following 
sequences, it’s difficult to figure out 
how the producers didn’t sense the 
weakness of those opening Jimmy 
Durante-Garry Moore contribs. 

But from there on in it was clear 
sailing. The Earl Robinson ballad, 
couched in his now familiar tempo 
and tone, was preeminently suited 
to shout for the people. The Edward 
G. Robinson sketch, with its vivid 
prophecy of the shape of things to 
come should the Hartley-Taft bill 
become law, was made even more 
effective when the actor stepped out 
ef character and spoke as a citizen. 
Or the wonderful lyrical preachment 
by the Delta Rhythm Boys. And the 
closing “Ballad for Americans” tied 
in with Senator Magnuson’s plea to 

revent a “back to the breadline na- 
ion.” Here was radio—tense, dra- 
matic, moving. Rose. 


LASSIE 
With Rudd Weatherwax, others 
Producer: Frank Ferrin 
Director: Harry Stewart 
Writer: Hobart Donovan 
15 Mins.; Sun., 3:15 p.m, 
JOHN MORRELL & CO. 
WJZ-ABC, N. Y. 

(Henri, Hurst & McDonald) 

Lassie will have to wait for tele- 
vision before all her airwave possi- 
bilities are to be realized. Until her 
handler signs her for video, there’s 
little sense in exploiting Metro's 
canny canine inasmuch as to the 
average listener, her bark cannot be 
distinguished from that of any other 
pooch. However, the hound has a 
terrific sense of timing, and he makes 
noises just at the right moment, 
even during commercials when he 
makes known his desire for the ad- 
vertised dog food even over filet 
mignon. 

Presentation of a dog-star over the 
air is a difficult task at best and 
except for an occasional bowwow, 
there’s little else that can be done. 
Consequently, story accent is upon 
the dog’s trainer, Rudd Weatherwax, 
who on initial airing, told of how 
Lassie, nee Pai, connected with her 
film pact. Weatherwax afterwards 
gives some tips on training dogs. 
First lesson was on how to keep the 
floor clean even if you have a pooch, 
which as al] dog-owners know, is a 
troublesome detail. 

Dramat value is virtually nil, but 
show will entice a good number of 
‘dog-owners, which. is: good enough 


area is KYFM. Topping the list is 
this current program, which is a 
“soap opera” replete with everything 
but the sponsor (and that should be 
forthcoming quickly if the airings 
caught keep up their pace and qual- 
ity of preseiitation), 

Series is written, produced and 
acted by local talent and measures 
up to those carried by network out- 
lets here. Airings take place in a 
mythical small town of Hawleyville, 
Tex., in the town’s City hotel oper- 
ated by two old maid sisters, ably 
portrayed by Angelus and Madelaine 
Lee, who are the daughters of the 
town’s.founders. Aiding them in the 
operation of the hotel is their 
nephew, Donald Farmer, enacted by 
Gerald White. Hamilton Branch 
plays the role of Colonel Effingham 
Cheatum well and ably to the cor- 
rect accent. 

Program opened with a scene at 
the hotel’s switchboard which paves 
the way for each dramatization. The 
latest town’s gossip, the newcomers 
to the hotel all are forthcoming by 
the switchboard “hello” girl enacted 
by Mariam Leahy, who talks io an 
imaginary friend, Gertrude. Sound 
effects were faithfully reproduced as 
were the various characters. The 
old-fashioned telephone buzzer, the 
hotel sounds, the background noises 
take the listener to the hotel lobby 
as one of the ringside participants at 
the doings of the folks at the hotel. 

First several airings caught dealt 
with the introduction of the various 
characters and the remodeling of the 
old-fashioned hotel- into a modern 
hotel complete with the Hawley 
Room with a modern orchestra by 
the young nephew. Plot thickens 
with the coming of Colonel Cheatum, 
who, after registering at the hotel, 
places a long distance phone call to 
a confederate. 

Presentation should keep the lis- 
teners tuned daily for its airings. 
Program material is on a high level 
and should find favor with all types 
of listeners, Andy. 





YVETTE 

W:th John Connelly, Joel Herron’s 
orch, 

Producer: Raymond Katz 

Director: Milton Bernard Kaye 

Writer: Gini Stewart 

15 Mins.; Mon.-Wed.-Fri., 9:30 p.m. 

Sustaining 

WHN, N. Y¥. 


Her longtime radio experience is 
obvious in this new sustaining series 
for Yvette, who’s splitting a five- 
times weekly song series with Mary 
Jane Walsh. Yvette is on Monday, 
Wednesday and Friday; Miss Walsh, 
Tuesday and Thursday. 

Yvette has gotten away, of course, 
from the Frenchy stuff she used to 
feature in radio and niteries, though 
she still retains enough of it to main- 
tain the franchise of that Gallic label, 
namely her “J ’Attendrai” signature. 
On the opener of this WHN series 
she showed neat pacing and choice 
of tunes, in addition to a flair for 
handling. lines with announcer John 





for the sponsor. ‘ Jose. 


Connelly. . - ; Kahn. 


Commercials—Again 

“Unsurpassed tailoring and 
unexcelled fabrics” comprised 
the all-embracing bally of one 
N.Y. disk jockey in plugging a 
pop-priced clothing store chain. 
And at $24 and $34 prices, too! 
Obviously, this is not only a 
false but a very foolish commer- 
cial pitch. 

The “calling-all-men-to-Bar- 
ney’s” influence has put quite a 
few new clothiers on the air- 
waves, even eclipsing the gold- 
buying-service commercials. But 
it’s common-sense for them not 
to take in the world with such . 
wild claims. And where are the 
stations’ watchdogs, if the spon- 
sors’ ad copy goes that haywire? 








SILVER THEATRE 





With Staats Cotsworth, Jay Jostyn, 
Mary Jane Higby; Conrad Nagel, 
emcee; Clayton Collyer, an- 
nouncer; Oscar Bradley’s orch 

Producer-Director: Lester Vail 

Writer: Terese Lewis 

30 Mins.; Sundays, 6 p.m. ' 

INTERNATIONAL SILVER CO. 

WCBS-CBS, N. Y. 

(Young & Rubicam) 

“Silver Theatre” is back for a 
third summer run in the Ozzie & 
Harriet time on CBS, but is orig- 
inating this semester from New 
York instead of Hollywood, with 
Conrad Nagel as regular emcee and 
radio headliners featured in original 
plays. Preem stanza last Sunday 
(8) co-starred Staats Cotsworth of 
“Crime Photographer,” Jay Jostyn 
of “Mr. District Attorney” and Mary 
Jane Higby of “When a Girl Mar- 
ries.” Play, “Guardian Angel,” was 
a lightweight vehicle, relying more 
on characterization than on plot and 
lacking somewhat in credulity, 
It was tastefully directed and per- 
formed, however, making up some- 
what in technique what it lacked in 
inherent dramatic appeal. Orchestral 
bridges were imaginatively keyed to 
the action. 

In the future, however, either 

studio audiences should be elimi- 

nated or required to keep quiet. 

Several times during the perform- 

ance the laughter of the studio spec- 

tators broke in disturbingly to 
waver the illusion of the drama. 

Conrad Nagel seems all but wasted 

on the assignment, having naught to 

do but make the intro and signoff. 
Commercials were in good taste 

and, in one case, cued to the play 

itself. : Doan. 


OPERATION NIGHTMARE 
With Al Jolson, narrator; John Gar- 
field; Lud Gluskin orch; Frank 

Goss, announcer 
Writer: Allan E. Sloane 
Director-Producer: Himan Brown 
30 Mins., Mon, (9), 7:30 p.m. 
Sustaining 
WCBS-CBS,'N. Y. 

Documentary-drama put on in co- 
operation with the United Jewish 
Appeal turned out to be an effective 
resentation that should do much in 

elping the UJA achieve its goal. 
Contrasting the reality of the DP’s 
plight in Europe to our most horrible 
nightmares, “Operation Nightmare” 
showed how the imagination can fall 
short when matched with the real 
sae 
Allan E. Sloane fashioned a script 
that was brutal both in its dramatic 
content and statistics, with Al Jol- 
son as the narrator and John Gar- 
field heading a competent cast for 
the dramatic sequence. In addition 
to outlining the material achieve- 
ments that the UJA funds would 
provide, the script made a _ pro- 
nounced plea for a homeland for 
the Jews. 

Jolson as narrator was exception- 
ally fine. It was unfortunate, how- 
ever, that he didn’t let his appeal 
rest on facts. The emotional cre- 
scendo reached by his “Eili Eili” 
rendition, including the sobbing 
break in his voice, was anti-climactic 
to the stark truth. 

Nevertheless, “Operation Night- 
mare” demonstrated anew that 
proper showcasing of such dramas 
can be the most vital and far-reach- 
ing method in presenting an issue of 
the moment. ose. 


TO YOUR INDUSTRIAL HEALTH 
Writer: Earl Germaine 
Producer-Director: Burton Wright 
15 Mins.; Thurs., 5:15 p.m. 
Sustaining 

WWJ, Detroit 

This series is one of the excellent 
services rendered to the Detroit area 
by the Health Institute of the United 
Automobile Workers—CIO. Pre- 
sented in cooperation with WWJ 
which provides cast, director and 
music for UAW script, program 
highlights in dramatic form the haz- 
ards of industrial jobs and is in- 
strumental in heightening awareness 
of both management and labor to 
necessity for increased safety pre- 
cautions. 

Recent show was based on an 
authentic case history of a young 
worker whose mind became slightly 
unsettled under the influence of 
subtly noxious fumes in his factory. 
As a result, home and job were 
threatened until expert intervention 
of medicos saved the situation. 
Thesping and production were 
handled with competence to make 
quarter - hour, session’ effective 





throughout. 


THE ABBOTT MYSTERIES 

With Chuck Webster, Julie Stevens, 
Billy Quinn, Elspeth Eric, Ted QOs- 
borne, Louis Sorin; Cy 
announcer; Albert Buhrman, music 

Writer: Howard Merrill 

Director: Roger Bower 

30 Mins.; Sundays, 5:30 p.m. 

HELBROS WATCH CO. 

WOR-MBS, N. Y. 


(Weintraub) 

Here’s a thin, ragged, amateurish 
version of “The Thin Man’s” Nick 
and Nora Charles (who are a pretty 
well-worn pair themselves) if there 
ever was one. Pat Abbott’s the usual 


(is there any other kind?) cocky, 
hail-fellow, know-everybody private 
eye who always solves the murder 
within eight hours and invariably 
gets mixed up with a woman (not 
his wife), leading to much bickering 
between him and his wife, Jean, up 
to the last scene. There’s no varia- 
tion in the plot: first the murder, 
then a scene that holds the clue 
(which Pat saves for a fast windup), 
the hero and heroine in momentary 
peril, and a lot of byplay mixed in 
to fill out the time. Organ bridges on 
the preem stanza (8) were full of ir- 
ritating bleats and riffles. Let it be 
said, at least, that Chuck Webster 
and Julie Stevens, playing the Ab- 
botts for the first time since 1945, 
seem to go about their roles con- 
scientiously. Direction is par. 

This is Helbros’ summer replace- 
ment for “Quick as a Flash.” The 
watch company would do well to ease 
up on the commercials. There are 
back-to-back commercials in the 
intro of the stanza, and a third com- 
mercial seven minutes after the show 
comes on. At the height of story 
action in closing minutes of the pro- 
gram. a fourth commercial. And in 
the signoff, of course, still a fifth 
commercial. The name Helbros is 
reiterated with deadly effect. 

Doan. 


SATURDAY SHOWCASE 
With Lillian Murphy, Gene Hollman, 

Pat Dunn, University of K.C. 

Workshop Players, Bill Bates, an- 

nouncer 
30 Mins., Saturdays, 3 p.m. 
Sustaining 
WNBC-NBC, N. Y. 

This is first of a series of NBC- 
affiliates which will get national 
hookup to display talents of those 
who would otherwise be limited to 
local areas. It’s another switch on 
talent scout idea and should do okay, 
especially when most stations are 
helter-skeltering for replacement 
sustainers as commercial shows ease 
off for summer hiatus. 

This one originated in the Kansas 
City studio of WDAF. Other affiliates 
will get a similar shot later. At 
least that’s the plan. 

Titled “Everything’s Up to Date in 
Kansas City.” it has a dramat format, 
with specialty artists woven into 
story. Dramat was contributed by 
Radio Workshop Players of Uni- 
versity of Kansas City, ably directed 
by Dr. Charles F. Hunter. Story 
content was on a love-thy-neighbor 
pitch with central character upbraid- 
ing snooty grandson for snubbing 
kids on the other side of the tracks. 
After musical interuptions by Lillian 
Murphy, soprano with soothing voice; 
Gene Hollman, who baritones “Let 
Me Call You Sweetheart” in accept- 
able manner, with both dueting on 
“Sweethearts.” kid is won over and 
goes out to play with kids he had 
snubbed. 

It’s all homey, corn dripping stuff, 
but sufficed to give cast an op- 
portunity to display wares and with 
most having merit. Station orch 
backs for songs and musical bridges. 

Okay for sustaining. Edba. 


SHOPFING BY RADIO 

With Roy Hanson and Russ 
Naughton 

30 Mins.; Mon.-thru-Fri., 9:15 a.m. 

WDRC, Hartford 


This Columbia outlet seems to 
have found one solution to a strong 
competing network show. at the par- 
ticular hour. It is a high-powered 
local show. Though poorly produced 
and handled, package, because of its 
contents, has created for itself a 
high tension interest among femmes. 
‘ Mikeman Roy Hanson goes out 
into the city shopping district each 
morning in the station mobile unit. 
On the fly he makes a quickie inter- 
view with an early am. femme 
shopper. He reprises interview in 
the studio a few minutes later. Be- 
fore and after first interview an- 
nouncer Russ Naughton spins a few 
records. During second interview 
he patters with interviewee and 
Hanson, for an all-around hodgepodge 
of mumble-jumble. In the second 
interview early femme bird shopper 
IS given succession of gifts. Herein 
lies the answer to success of the 
show. 

Smart promotion has kept this 
show alive and the public aware of 
its existence. Program is used as a 
springboard for the major institu- 
tional campaigns (community chest, 
etc.) with daily plugging of activities 
by various groups. Only Connecti- 
cut-made products are given away 
on show, with this angle getting a 
good going over. 

Quality of show would be consid- 
erably improved if both announcers 
got themselves 2 new line of patter. 
After two listenings, show begins to 





sound like the brokén record. . Eck, 
gry r | t 


Harrice, |- 


MAXWELL HOUSE SUMMER 

SHOW 
With Frances Langford, Carmen 
Dragon orch; Eloise Dragon, Myra 
Marsh, Dick Davis Choir; Tobe 
Reed, announcer 
Producer: Al Kaye 
30 Mins.; Thurs., 8:30 p.m. 
GENERAL FOODS 
WNBC-NBC, N. Y. 

(Benton & Bowles) 

Looks like General Foods has 
come up with a corking good musi- 
cal show as summer replacement for 


the impression gained from last 
Thursday’s (5) premiere airing, 
with Frances Langford, Carmen 


Dragon’s. orch and male chorus and 
Tobe Reed combining their talents 
for a smoothly-paced half-hour of 
entertainment that was particularly 
highlighted by the coordinating 
motif underlying the show and 
Dragon’s outstanding orchestral 
contrib. 

There was* a considerable im- 
provement over the usual routine of 
throwing together a hodge-podge of 
vocal-orchestral selections. Instead 
some painstaking care has gone 
into a format that comes out as a 
sort of musical panaroma of Ameri- 
cana, each sequence making sense 
and for the most part good enter- 
tainment. There was even an in- 
offensive musical commercial mide 
way through the show that rated 
the big hand it got from the studio 
audience as the Maxwell House 
Coffee sale pitch pleasantly dove- 
tailed with the scale pitch of “Caro- 
lina in the Morning.” 

Emphasis of the show is on es- 
tablishing proper mood and tempo 
in spanning the American scene, 
Thus, to capture the flavor of a 1931 
pop tune fave, there was a capsule 
recap of events and headlined per- 
sonalities of the day, seguing into 
the tune. Again, for a male chorus 
windup of “Take Me Out to the Ball 
Game,” there was a boy-girl comedy 
sequence that could have been bet- 
ter had there been more music and 
less words. 

And for the inevitable excursion 
to the Broadway scene finale there 
was a sock Dragon _ orch-choval 
medley from “Finian’s Rainbow” 
with a grand assist from Miss Lang- 
ford on “Glocca Morra.” 

Miss Langford, missing from the 
air this season, turned in her usually 
reliable job, opening with “It’s A 
Good Day” and hitting her peak 
with “I Close My Eyes.” 

But it was the finely-tempoed 
Dragon orch and the novelty of the 
format itself that chiefly accented 
the show’s refreshing qualities. 

Rose. 


DEVIL WHO WALKED LIKE A 

MAN 
With Ted de Corsia, Arnold Moss, 

Berry Kroeger, Jerry Macy, Santos 

Ortega, Arnold Stang, Juano Her- 

nandez, Eddie Michaels, Maurice 

Tarplin, Ethel Everett, Edith 

Kelcy; Frank McFarland announcer 
Writer: Morton Friedman 
Director: Earle McGill 
Producer: Henriette K. Harrison 
30 Mins., Sat. (7), 8:30 p.m. 
Sustainin 
WOR-Mutual, N. Y. 

YMCA’s World Youth Fund, as its 
contribution to D-Day, offered an 
unusual “dramatic syncopation” on 
Mutual Saturday (7). It was epi- 
sodic in makeup, and therefore a 
little disjointed and confusing at the 
start, but it was well performed, so 
that the overall effect was striking. 
Dramatically effective, it made its 
point. This was the familiar theme, 
that to be inhuman was to be devil- 
ish, that hate in one was the devil in 
one, that to eschew war, intolerance, 
race restrictions was the highest goal. 
_, But since this needs constant re- 
iteration, it was good to have it told 
as well as it was here, in the off- 
hand conversations of GIs in Europe, 
in the mystic a of the devil who 
stepped out of man only to stab man 
in the back. Arnold Moss and his co- 
actors handled the script admirably. 
Henry Sylvern’s sound effects on the 
organ were unusual and striking, to 
add the “syncopation” to the drama. 

Bron. 


EXPERIMENT IN LIVING 
With Carl Frank, Ronnie Liss, Alee 

Englander, Edwin Bruce, Ethel 

Wilson, Richard Leone, Francis 

de Sales, Mecushla Jones, Donald 

Hastings, Walter Black, King 

Calder, Earl Hammond; Bob D:xon, 

narrator 
Producer: Robert P. Heller 
Director: Albert Ward 
Writer: Irving Tunick 
30 Mins., Fri. (6) 8 p.m. 
Sustaining 
WCBS.-CBS, N. Y. 

The show CBS Documentary Unit 
presented Friday (6) night was 
somewhat off the beaten track, yet 
pertinent to radio; was a little dif- 
ficult for the average listener to 
grasp its message at first, yet was 
commendable in idea, purpose and 
presentation and that, after an 
ambling start, wound up with a 
wallop. All in all, its was a success, 


and another feather in the Unit's 
already heavily-plumed hat. 
€ program was a report, in 


mixed narration and straight drama- 
tization, of a project first conducted 
by a group of scientists at the Univ. 





of Iowa and now being continued 
by the same group at Mass. Institute 


of Technology. The project concerned 


groups of 10-year-old boys in after- 
‘Continued on page 38) 





Burns and Allen. At least that was* 
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‘VIDEO WEBS STILL YEARS AWAY’ 


Petrillo Eyes Tele Warily, But 
Keeps Mum On Line of AFM Action 


Detroit, June 10. . ‘ 


James C. Petrillo, czar of the 
American Federation of Musicians, 
is determined that television will 
not become a new entertainment 
medium at the expense of his mem- 
bership. 

Petrillo is here presiding over the 
meeting of the AFM board in 
Masonic Temple. He admitted that 
television is bothering him, but he 
said it is still too early to deter- 
mine its possible effects on the live- 
lihood of the union’s 216,000 mem- 
bers. AFM head said that he met 
a year ago with representatives of 
the big radio chains to formulate 
mutual plans regarding television 
but that no.meetings have been held 
since. 

“They just don’t know where 
they are yet,” he said. “Or where 
they are going. One of the big 
chains was all for color images. An- 
other big chain was against color. 
The whole thing is still mixed up.” 

He asserted, however, that if tele- 
vision threatened to turn into a dis- 
aster for the music profession, union 
curbs would be applied. Petrillo 
said he had reference to the use of 
“canned” sound-track music rather 
than “live” orchestra music for tele- 
vision broadcasts, 

Prexy recalled the blow that hit 
the musical profession when sound 
movies were perfected. He said 
18,000 musicians were made jobless 
at the time. “We used to make 
$48,000,000 annually in musieians 
salaries dut of films,” he said. “To- 
day we only make $6,000,000.” 

He said the boost from 181,000 to 
216,000 -in his union’s membership 
was due chiefly to an influx of serv- 
icemen. He added that 5% of the 
AFM membership was composed of 
lawyers. i 


WNBW, D.C.’s First Tele, 
Set to Go This Month 
With Aid From WNBT 


Washington, June 10. 

After a couple of false starts, 
NBC’s Washington video station 
WNBW will officially take to the 
ether here June 27, program man- 
ager John Gaunt revealed last week. 

WNBW., according to Gaunt, will 
be on the air four nights and two 
afternoons a week during the first 
six months of operation. A mobile 
television unit for remote pickups 
is scheduled to be in service during 
July, and the film studio by August 
1. Studio type productions will start 
around September 1, 

During its initial stages, Gaunt 
expects to rely heavily on net shows 
out of NBC’s. WNBT, N. Y. Right 
now, NBC has use of the A. T. & T. 
cable link from N. Y. to Washing- 
ton Fridays, Sundays and most 
Mondays ... or enough to receive 
six to nine hours of programs from 
New York each week. 

The Junior League of Washington 
has signed up to produce one after- 
noon kiddies’ show a week, featuring 
marionette shows, handicraft work, 
guessing games and musical cha- 
rades. WNBW will also telecast a 
weekly newsreel. 


TELE WORKSHOP FOR 
TEMPLE RADIO SCHOOL 


Philadelphia, June 10. 

Officials of Temple University’s 
School of Radio are blueprinting 
Plans for the inauguration of a 
“television workshop” in conjunc- 
tion with the school which is co- 
sponsored by WFIL, Philly ABC 
outlet. 

The tele adjunct will probably 
get under way as soon as WFIL’s 
Own video activities get under full 
Steam, according to Armand _ T. 
Hunter, director of the school. 

The radio school, which was 
launched last February, will get 
rolling in its own studio on the 
Campus during the fall-semester. Up 
to now classes have been held in 
WFIL studios. Hunter said that he 
expects to augment his regular 
courses of study with special lec- 
tures by members, of WFIL staff 
next season, 











t Television Reviews ; 
FEES SCHESHESHE HE HOR SHE HEH EOD 
FIFTH AVENUE BALLET 


Betty 

others 
Director: Paul Belanger 
Writers: Belanger, Jim McNaughton 
Sets: McNaughton 
15 Mins.; Monday (9), 8:30 p.m, 
ALLIED ARTISTS 
WABD-DuMont, N. Y. 

After months of negative program- 
ming efforts, WABD seems finally to 
have found a production outfit that 
knows how to make use of the sta- 
tion’s spacious floor space. “Fifth 
Avenue Ballet,” first production of 
the new Paul Belanger-Jim Mc- 
Naughton package team that recently 
joined DuMont’s staff after leaving 
CBS, was undoubtedly the most am- 
bitious show yet staged at the sta- 
tion. With the exception of a few 
technical kinks in equipment, it was 
also probably the best. 

Show marked the first time that a 
major motion picture outfit had used 
a live tele program to plug a forth- 
coming picture, in this case Allied 
Artigts’ “It Happened on Fifth Ave- 
nue.” Despite the American Feder- 
ation of Musicians’ ban on any musi- 
cally-backgrounded film for tele, Du- 
Mont went off the deep end by using 
actual footage from the picture and 
viewers must have got a kick from 
seeing a modern picture with full 
production values, instead of the an- 
tiquated westerns usually found on 
tele screens. DuMont took the plunge 
on the assumption that it has no 
radio interests against which the 
AFM can retaliate. What the union 
might do with Allied Artists, how- 
ever, is another question. 

Show was up to the usual Be- 
langer-McNaughton standards for 
ballet, comprising a skit in which the 
dancers lined up before a boxoffice 
to see “Fifth Avenue.” Cameras then 
dissolved into the interior of the the- 
atre, where the picture was flashed 
on the screen. Cameras then cut from 
the picture to the audience to show 
the latter’s reactions, with the novel 
theme constituting a standout com- 
mercial. Featured dancers Valerie 
Bettis, Lucus Hoving and Betty Lind 
were excellent, especially with the 
help given them by the trick cam- 
era manipulations of Belanger. 

McNauvhton’s two sets were tail- 
ored neatly to the script, evidencing 
that he’s still the top designer in 


(Continued on page 34) 


ST. LOO NATIONAL OPEN 
ON VIDEO FIRST TIME 


St. Louis, June 10. 

For the first time in its 47 years, 
the National Open Golf Tournament 
at the St. Louis Country Club will 
be televised by KSD-TV, owned and 
operated by the St. Louis Post-Dis- 
patch, the first nmewspaper-owned 
station to televise programs. The 
blue ribbon tourney, a_ three-day 
affair, tees off Thursday (12), and 
KSD will have cameras, etc., at the 
18th hole on two days for on-the- 
spot interviews with participants as 
well as shots made at the payoff 
green. 

The club grounds are 1142 miles 
from the station in downtown St. 
Louis and more than 400 tele re- 
ceiving sets are in the city. Tele 
programs are now received in St. 
Louis and adjacent St. Louis County 
but when a new permanent tower, 
in cowse of erection, and a new 
transmitter are installed, the maxi- 
mum sending power will be _ in- 
creased to 40 miles. KSD began its 
tele programs Feb. 8, last coinci- 
dental with the celebration of Edi- 
son Week. 


Atlass After 7th Chicago 
Tele Channel Frequency 


Chicago, June 10. 

WIND. Chi indie, managed by 
Ralph Atlass. is preparing an ap- 
plication for video station in seventh 
tele channel frequency, which has 
not been assigned as yet. Other pos- 
sible applicants are Chi Daily Times, 
|'Democratic afternoon paper and 
| Hallicrafters, makers of ham and 
{home radio equipment. 
| Other channel licensees or appli- 
| cants are WBKB, now commercially 


Lind, Cherry Churchill, 











With Valerie Bettis, Lucus Hoving, | 


$1,500, 000,00 
SHES NEEDED 


Washington, June 10. 


An effective nationwide television 
network is still several years and 
several million dollars away, despite 
the American Telephone and Tele- 
graph’s ambitious plans for coast-to- 
coast coaxial hookups. This was the 
unmistakable conclusion reached 
by some 30 video broadcasters, net- 
work reps and common carriers who 
compared their progress to date at 
an informal FCC parley here yester- 
day. 

One industry rep estimated teie 
would have to show between 
$1,000,000,000 and $1,500,000,000 in 
time sales before it could support 
four nationwide networks. 

FCC got the station men together 
with the phone company and other 
would-be common carriers of tele 
shows to see if the AT&T could fur- 
nish network facilities by the time 
| Stations needed them. If the phone 
company was unable to meet these 
| deadlines the commission indicated 
it might let Philco, DuMont, Ray- 
theon, General Electric and West- 
ern Union set up competing radio 
relays. The phone company plans 
to use both cable and relays in its 
system but counts on the cable as 





up. 

Several video men, headed by 
Philco’s David Smith, Dr. Allen B. 
DuMont and C. A. Priest of General 
Electric, touted relays as a cheaper 
and more efficient system of net- 
working television. Television sta- 
tion men unanimously protested the 
$40 per-circuit-mile monthly rate 
for users of the phone company 
coaxial and a round dozen indicated 
they would prefer to find some 
other methods of picking up out-of- 
town broadcasts. 

As a result of testimony, prospects 
for regional relays hooking east 
coast video stations appeared bright 
but nationwide tieins were not pro- 
jected by anyone but the AT&T. 

DuMont, head of the DuMont Labs, 
said his company preferred to stay 
out of the common carrier business 
but had no choice if the phone com- 
pany coaxial rates stayed at their 
present level. DuMont research 
director T. T. Goldsmith projected a 
paper network of eight stations on 
the radio relay route between New 
York and Washington, which he 
estimated would cpst each station 
only $5 for the first hour of service. 

He assumed the relay web would 
operate a minimum of 28 hours a 
week, by multiplying the towers to 
transmit four sets of network shows, 
and the rate could be cut to $2 an 
hour. This year and next Goldsmith 
anticipated that DuMont station 
WABD, N. Y., would require about 
2.65 hours a day of net shows; 
| WTTG, Washington, 2.85 and WDTV, 
| Pittsburgh, due to come on the air 
in early 1948, about 3.25. 


‘No Monopoly’ 


Phileco vice-prexy David Smith 
declared “no company has a God- 
given right to monopolize network- 
ing of television programs.” He 
said Philco could deliver a_ radio 
relay service at one-fourth to one- 
fifth the costs charged of the AT&T 
cable. His company is already 
operating an experimental relay 
hookup between New York and 
Philly and could extend this con- 
nection within the next six months, 
Smith said. 

Inadequacy of the AT&T system 
was highlighted by fact that al- 
though WTCN-TV, Minneapolis, is 
already broadcasting, the phone 
company circuit won't reach Min- 
neapolis for another three or four 
years. NBC, CBS and ABC officials 
said they would rely on the phone 
company to handle their network 
shows. 

Paramount vice-prez Paul Rai- 
|bourn joined General _ Electric, 
DuMont, Philco and Raytheon in 
plugging use of radio relays and de- 
|clared the AT&T rates “would put a 
| great strain on projected networks.” 
Raibourn described Par’s use of re- 
|lays to handle remotes at WBKB, 
| Chicago, and KTLA, Los Angeles, 
| but said he wanted to rely on com- 
mon carriers to network his com- 





| operating; WGNA; Zenith Radio; | pany’s programs over long dis- 
WMAQ; WENR and WBBM. °‘ ‘i tances. 





the backbone of a nationwide hook- | 


DuMont in Special Indies Pitch: 
Aims For Own Nationwide Network 


* With prospective major television 





0.0.’ing Oglers networks preening their feathers to 

Will Baltin, exec secretary of 
the Television Broadcasters 
Assn., has come up with a new 
name for television viewers. 

Unhappy over the misnomers 
given them, such as “listeners,” 
Baltin believes they should all 
be called: “Videoglers.” 


lure prospective affiliates into the 
fold, DuMont is currently making a 
special pitch for the independents 
who have no radio interests. Cone 
cecing that it’s au obvious must for 
radio affiliates of NBC. ABC and 
Mutual to sign on videowise with 
| their parent webs, DuMont believes 
| it has an inside track on most of the 
indies, both because it sells equipe 
r.ent to them and because its prie 
mary interest now is to advance tele 
and not radio. 

Web is cvrrently nesotiating with 
WFIL, Philadelphia Inquirer stae 
tion in Philly, and with the Baltie 
more Sun station ‘n Baltimore, both 


More Stars For 
Tele If Shows i=", mz 


' with 
anne axter near future. With its owned and 




















operated stations now on the air in 

att ; |'N. Y. and Washington, the two new 
Television broadcasters seeking to |ones would give DuMont a network 
recruit experienced acting talent for| this year as l:.rge as that currently 
| their dramatic shows would find their | tied to NBC via Schenectady, Philly 


‘ mA 1 Washington 
task far easier if they canned all | 9" eis : 

‘ See According to the DuMont thinks 
ree eee Aster whan ae | ing, there’s at least one independ- 
in ee Miondwe cant of “Voice of | ent station with ‘no radio affiliation 

gang y cas - | in every big city in the country. 
| the Turtle and has appeared in| Web has also been granted a cons 
| several video shows, declared that | * an . 


. : i, | struction permit for its third 0. &o, 
the disadvantages to an actor in tele) station in Pittsburgh and is con- 


currently are far,too great. “If I} " r . 7 
had my choice of working on radio, | mesial gp eye eg with 
stage, screen and television and all | come throu mn at AR will 
paid the same, I would pick tele-| j+po, & Rae a for ite 
Slainen tok toe Medien | ot rer two applications in ¢ leveland 
Aahats oittian aie ae soe | Cincinnati. DuMont wil! then 
sexeliiainn Gita cities a: bananas tai | expand westward as new Stations 
- ~. .*| open and hopes to have its own 
| Baxter declared, which certainly | nationwide network as soon as 
| isn’t compensated for by the meagre| facilities permit. sabe 
| rate of pay now in effect. With studio! pismayed, along with other tele- 
| space currently at a premium, the. broadcasters over the skyhigh rates 
actors are forced to rehearse out-/ announced last week by American 
side the studio mpst of the time,/ Telephone & Telegraph for the 
| with the five or six hours of re-' coaxial cable, DuMont has intensi- 
|hearsal inside a studio usually not) fied its efforts to perfect its teletrans 
|long enough to acquaint them with | scripter. Latter is a specially-con- 
their camera positions. ' | structed film camera, which is being 
ne 7 — , one ag ~— prepped to record a live show on 
ow his lines during e actual film directly off the face of a ree 
airing of the show, when the camera ceiving tube. : 
is dollied directly in his face for a Web toppers believe that with the 
closeup. And that doesn’t aid an!| machine they'll be able to confine 
a — ; 1 ge zoo — ri eeternnning to only the 
urthermore, he pointed out, tele, key stations by filming the shows 
studio lights are still much too hot on 16m film and then ship the 
for comfort. | canned programs by air to their af- 
sence — shows via film ae le If “a technical problems 
subsequent transmission on video| inherent in the mathine can be 
would eliminate all those discomforts | worked out, according to DuMont, 
and so make the actor’s work much it will need co-ax service only for 
easier, Baxter declared. A show | sports and special events, for which 
could be put on film in as short a| time is an all-important factor, 
time as it now takes for rehearsal Sr ee 
and broadcast of a live show, ne ' Bost ° 
said. Since film incorporates many on Station Ready 
of the advantages denied to tele- | e 
vision, including that of possible re- F 2 500 000 Audi 
takes if an actor fluffs a line, the or 7 ? ence 


majority of thespers would be more Who Have No Sets on Hand 


willing to do video shows under 
Boston, June 10. 























such a system. 
As tele stands today, however, it’s When WBZ completes work on its 
known young talent seeking to get. : iis ae 
‘established in legit work, Baxter | "ext winter it'll have a television 
much, he pointed out, but at least | Boston area—but practically no tele- 
'they’ll be working and will have a_ V!S!0n sets to televise to. 
Broadway producer. radio station, located about four 
miles out of downtown Boston, 
DuMont’s SPI’ Show ment that the station will have a 
° video test on the air before the end 
in the Monday night showcase time | but best guess is that Greater Bos- 
on WABD (DuMont, N.Y.) is “This | ton’s 2,500,000 people own less than 
Q. Stoopnagle. Packaged by Televi-} perimental or ham in character. 
|sion-Radio Enterprises, the show Meanwhile the RCA-Victor-Allied 
|day (16) night. into. downtown department store for 
Steve Marvin, former staff direc-|a week-long video demonstration. 
|handle production reins on the|over its FM facilities, with video 
|show. Format will present Stoop- screens located at strategic points in 
{ball inventions that have been | ductions—Marjorie Mills, Ray Dorey, 
ifantastic inventions. If a sponsor | the week. 
|picks up the tab, the show will be 


an excellent proving ground for un- new million-dollar plant in Allston 
| declared. Youngsters won't get paid audience of 2,500,000 -people in the 
| good chance of being seen by a Early completion of the model 
brought this one up with announce- 
Next show to be offered sponsors|of the year. No figures available, 
Is Your S.P.I.,” starring Col. Lemuel | 100 television sets, all of them ex- 
will be spotted from 7:30 to 8 Mon-| Stores Television Caravan moves 
'tor on WCBS-TV (CBS, N.Y.), will | WBZ will beam the video broadcast 
{nagle in a demonstration of screw-/the store. Station’s big local pro- 
| legitimately patented, plus his own | etce.—will be televised throughout 
| worked into a series. 





Meier’s WBKB Sales Post 
Chieago, June 10. 
Fort Wayne—Ernest J. Vogel,| Don Meier was named sales man- 
vice president in charge of sales for ager of Chi video station WBKB 
the Farnsworth Television and Ra- | last week. 
dio Corp., has resigned, and after Post had previously been handied 
an extended vacation will return to’ by Reinald Werrenrath, Jr., who 
‘the east to engage as a consultant | will devote-all his time to, directing 
jin’ the ‘radio and television industry. ' special events and remotes... - > 
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Ever wished you could sponsor 
“Henry Aldrich” ... “Date with 

; Judy”... “Life of Riley’... “Ozzie 
and Harriet” or any other high- 
cost, high-rating situation comedy 
show on the networks today ? 


Then here’s the show you’ve been 
waiting for. “The Smiths of Holly- 
wood” has every bit of the audi- 
ence-attracting appeal of these top 
shows. And it has Big Star Names! 


“The Smiths of Hollywood” will 
take the play away from anything 


NOW AND FROM NOW ON [HE 


LOUIS G. 


NEW YORK: . . 4... ..  ($85Ma 
CHICAGO: « eeéevsew’ a = ’ e a 8 So. 
HOLLYWOOD: . « . . .Guaranty , Buildi 
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and others...many others! 


Benin r = a es 
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on the dial! Each half-hour cost 
$10,000 to produce . . . but share- 
the-cost transcriptions spread the 
expense among hundreds of adver- 
tisers. There’s never been a better 
‘show. No station or sponsor ever 
had a better deal. It’s surefire and 
the low cost is one cf its best fea- 
tures! Half-hour shows ready now! 


————— 


Sa 


Matchless music by Charles Hath- 
away and his 15-piece orchestra. 
Brilliantly written by Richard 
Nossaman and Charles Presnell, Jr. 


Soe a, 
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E BEST IN TRANSCRIBED SHOWS 


SOWAN, INC. 


Madison Ave., New York 22, N. Y., Plaza 9-3700 
So. Michigan Ave., Chicago 8, Ill., Randolph 2022 
ding, 68381 Hollywood Blvd., Hollywood 28, Calif. 
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Seattle 


Indie Going fn For Nightly 


Series of Varied Mood Programming 


Seattle, June 10. 
Station KING (formerly KEVR) is 
setting out to upset traditional indie 


evening program schedules here with | 


goal of specializing in different type 


of “mood programming” for every 
night of the week. Station will de- 
vote entire Tuesday evening periods, 
for example, to nothing but serious 
music, while the Saturday night 
schedule calls for nothing but jazz 
music, 

Another evening is tabbed for all 
mystery shows, with “Murder at 
Midnight,” “Boston Blackie” and 


“Philo Vance” due to headline this 
segment. A fourth evening will fea- 
ture Scandinavian music to appeal to 
the station’s 36% Nordic audience. 
A fifth night period will air nothing 
but light classical music 

Idea is the brainchild of the sta- 
tion’s new director of programs, Mar- 
tin Deane Wickett, who resigned Jan. 





1 as program manager for CBS- 
WTOP,. Washington. Wickett be- 
lieves people dial selectively during 
the evening hours and will find 
something to their liking on KING 
for four to six hours at least one 
night a week. Station has favorable 
spot among indies since it percs with 
10kw power and is 
gramming night fare offered by the 
net outlets in town. 

During the 10 a.m. to 5 p.m. day- 
light hours, KING will broadcast al- 
most exclusively music shows, with 
the 5:30 to 7 p.m. segment devoted 
exclusively te news and public ser- 
vice slots. 





Stoopnagle Vice Hawk 
Bob Hawk takes his first vacation 
exits the Monday 
for six weeks 


in some years and 
night Camel show 
starting July 7. 

Col. Stoopnagle (Bud Hulick) will 
be the Camel sub during the six- 
week period. 


opposite pro- | 


WINS WON'T HIKE 


With WINS, Crosley-owned N. Y. 
indie, going from 10,000 to 50,000 
watts daytimes starting Sunday (15), 
there’ll be no increase, according to 
James D. Shouse, Crosley prez. 


Shouse, who pointed out that at time 
indie was acquired, its rates were 
materially reduced to get going, said 
no immediate rate increase is con- 
itemplated to keep indie competitive. 





|Indie is only station in N. Y., inci- 
| dentally, with lower rates for night- 
time than daytime. 

Station will add all of Long 
Island and Connecticut to its primary 
area by its jump, and expects to add 
1.500.000 listeners. Special program 
Sunday, from 1 to 2 p.m., 
“WINS Fifty Party,” will herald the 
switch, actual increase in power to 
take place during the show. Show, 
written by Jim Parsons, directed by 
Russ Armbruster, and produced by 
Jerry Danzig, will feature Jerry 
Colonna, Monica Lewis, Mel Torme, 
Tommy Handley, Ambassador War- 
ren Austin, Red Benson, Larry Carr, 
Martha Lipton, Walter Scheff and 
Jack Lacy. Shouse will also speak, 
and Mel Allen act as emcee. 


| 


4 





RATE DESPITE 50 KW 


titled 


a a 9 . 

This Ain’t Cricket 
Hollywood, June 10. ‘ 
Hucksters went quietly crazy this 
week when a quarter-page ad in a 
daily newspaper announced a new 
radio gadget—a tuner-outer. Device, 
selling for $2.95, is ballyhooed as 
the last word in listening pleasure, 

and in advertising agony. — 
Two-button gadget permits a cut- 
off during commercials. One button 
is for eliminating “short singing 
jingles.” The other is to wipe out 
longer, spoken commercials. Ac- 
cording to the ad, the radio auto- 
matically goes back on when the 
commercial ends and the program 

again gets underway. 





ABC SHIFTS NEWS BUREAU 


Hollywood, June 10. 
ABC’s Coast news bureau, which 
moved to San Francisco during the 
war because Pacific dispatches were 
funneled through there, has returned 
to Hollywood. 
Shift was made last week, with 


capacity of western division director 
of news and special events. While 
in S. F., he also served as news and 
special events chief of ABC’s o-and- 
o KGO. That job now falls to Victor 
Reed. 








Ne —————————— 








ONE OF AMERICA’S FINEST! 


With its new 5,000 watts power and beamed signal, 
KQV delivers a daytime audience, (in the five mili- 
volt area) five times as great as previously. Night- 
time audience is up over 60% too. The new trans- 
mitter site and directional antenna were chosen 
ofter careful consideration and engineering analy- 
sis to include, within the five milivolt area... 
the most thickly populated areas of the greater 
Pittsburgh district. This means a stronger signal 
in this area than any other Pittsburgh station. The 
outstanding local and Mutual Network programs 
make KQV, “Pittsburgh’s Aggressive Station,” a 





5 i1mes 





real radio buy. 
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Powerful— 


Increased power 


means daytime audience 


500% in the five 


Mv/m district. 


Blanketing 1-1/3 mil- 


lion people in Pittsburgh's 
rich industrial area. 


Low cost-per-family 


coverage within Alleg- 
heny County. 


Advertisers are 


assured of a responsive 
audience. 


Basic Mutual Affiliate 


1410 ON YOUR DIAL 


NATIONAL REPRESENTATIVES... WEED & CO, 








Frank LaTourette returning here in|. 





Flock of Gabbers 


In O'seas Junkets 


Crop of U. S. news gabbers hot- 
footing it for summer looksees at 
Europe and other foreign climes is 
growing by the day, latest to start 
getting his passports in shape being 
NBC’s H. V. Kaltenborn. He’ll shove 
off July 27 on a seven-week globe- 
circling “fact-finding” junket. In 
his absence, Richard Harkness in 
Washington, Henry Cassidy in New 
York and Clifton Utley in Chicago 
will pinchhit on a staggered sched- 
ule through Sept. 12. On Sept. 15 
Kaltenborn will begin a series of re- 
ports on his travels. 

Either already abroad or packing 
their bags are Bill Cunningham of 
Mutual, and Joseph C. Harsch of 
CBS. Flock of other 0.0. ventures 
also are on tap. 





Elmer Davis, Too 
ABC commentator Elmer Davis is 
prepping an inspection trip to Eu- 
rope in August. 

Exact date of his takeoff, how long 
he’ll stay and arrangements for his 
broadcasts from abroad are still 
undetermined. 





WCAU Femme Joins Parade 
Philadelphia, June 19. 

Besse Howard, WCAU femme 
newscaster, leaves on July 1 for a 
two month tour of Europe in prepa- 
ration of a fall lecture series. Her 
trip will cover Italy, Balkans, Aus- 
tria, Switzerland and France. 

Jane Read will fill in during Miss 
Howard’s absence. 





Bryson as Aide to UNESCO 

Lyraan Bryson, CBS’ counsellor on 
public affairs, sails for Paris today 
(Wed.) on leave from the network 
to spend three months in Europe as 
special consultant at UNESCO head- 
quarters on uses of education and 
mass media for international under- 
standing. Hiss invite came from 
Julian Huxley, director-general of 
the UN Educational, Scientific and 
Cultural Organization. Part of Bry- 
son’s job will entail prepping of blue- 
prints for utilizing radio in the in- 
terest of world unity. 

Meantime, Bryson’s Sunday net- 
work think-pieces, “Time for Rea- 
son—About Radio,” will be conducted 
by guest speakers while he’s en 
route. After he gets his bags un- 
packed in Europe, presumably in 
three or four weeks, he’ll take. over 


the air time again under his original— 


“Time for Reason” program title, 
discussing world affairs on overseas 
pickups from wherever he chances 
to be. 





Taylor to 0.0, Europe 

Henry J. Taylor, whose “Your 
Land and Mine” program is aired 
on MBS Mondays and Fridays, sails 
for Europe June 18 on S. S. America. 
He'll do 23 broadcasts emanating 
from shipboard, London, France, 
Germany, Italy, Switzerland, and 
possibly Sweden. Shows will be 
transcribed and shortwaved to in- 
sure.smooth reception. 

Taylor will travel through Europe 
by motor, returning to U. S. 
Sept. 4. 


Philly Schools Honor 
KYW Maestro Fuhrman, 
NBC’s Dr. Max Jordan 


Philadelphia, June 10. 

Two Philadelphia radio personali- 
ties received awards last week from 
educational institutions, one receiv- 
ing the honor in person and the 
other receiving the honor in 
absentia. 

Clarence Fuhrman, director of the 
KYW orchestra, personally recetved 
the Senate Award from Northeast 
High School, the event marking the 
first time in the history of the 
awards that a local radio musical 
conductor was so honored. 

Award, which in the past has been 
presented to such notables as Dr. 
Albert Einstein, Gov. Dewey and 
Babe Ruth, was presented to Fuhr- 
man by Dr. Theodore S. Rowland, 
school principal, in recognition of 
Fuhrman’s “unique contribution to 
the musical life of America through 
many years of splendid perform- 
ance. : 
_ Dr. Max Jordan, director of re- 
ligious programs for NBC, received 
the “Signum Fidei” medal from La 
Salle College, given annually to the 
LaSalle alumnus who has* done 
most to foster Christian principles,” 
because of the high calibre of the 
religious programs presented by 





NBC under his direction. 
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The 17th Institute for Education by Radio at 
_ Ohio State University added another FIRST 
to a long list of citations won by WCAU 
when it awarded first prize to 

“TES UP TO. YOU!” 





Ca 

, dramatized 
7 

the — mn, oe action 


crane fal, beset 


$9.90 Wana + CBS AFFILIATE 


DELPHIA \ A ‘ LEADING R ADIO 








bana 4 , 
x ———— ons . 
eh eet a Seeiennn aM eins RRL or Ne a as . ss SR EA ie 

















Oy ih emcee wm 





j 
t 
t - 





RADIO 


VARIETY 


Wednesday, June 11, 1947 








NY. Stations Nix Picking Up Tab On 
Listener Council; Hit Cost Factor 


If Dorothy Lewis, NAB’s coordi- 
nator of listener activity, wants to 
form a listener council for metro- 
politan New York, it’s all right with 
the managers and program directors 
of N. Y. stations—but she isn’t going 
to put the bite on the broadcasters 
for the bulk of the expense, if they 


can help it. That was the feeling of 
a group of the station men who 


kicked around Mrs. Lewis’ project | 


Monday (9) during a luncheon hud- 
dle at the Roosevelt hotel. 

“Why, it would cost my station 
alone $1,400 a year,” one station 
manager expostulated afterward. 
“But the worst part of it is that 
while Mrs. Lewis proposes to raise 
about $14,000 a year from the sta- 
tions, she has outlined a plan which 
would cost at least $100,000 yearly 
to operate—and she only proposes 
to nick civic organizations for very 
nominal fees, of about $10 each.” 


Feeling of the broadcasters was 
that a “Radio Council of Greater 
New Yor,” composed of several 
hundred local civic groups including 
labor unions, service clubs, church, 
school, fraternal and cultural or- 
ganizations, probably would be a 


very good thing. But the broadcast- 
ers don’t feel they shouid be called 
upon to carry the load financially, 
nor do they feel they ought to par- 
ticipate actively in such a council. 
Its main purpose, they think, should 
be to make listeners’ likes and dis- 
likes known to the radio industry. 

Mrs. George Fielding Eliot is or- 
ganizational chairman of the pro- 
posed council. 

Mrs. Lewis pointed out yesterday 
(Tues.), in commenting on the re- 
|actions of the station men, that sta- 
|tions in other cities contribute to 
|ecommunity listener councils and 
| that the proposed N. Y. setup called 
Lon the broadcasters to contribute 
only 50% of the cost. “We still feel,” 
ishe said, “that it’s desirable for 
| broadcasters and the public to work 
| together.” 








Kansas City—Myron Curry has re- 
signed as continuity editor at KMBC 
to take his master’s and doctor’s de- 
grees at the Univ. of Wisconsin. 
Charles Avey, staff announcer, steps 
in to replace him. Curry was at 
KMBC before he entered military 
service and returned after his hitch. 
Avey likewise was in service work- 
ing in public relations. 
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On the House 


Memphis, June 10. 

WMPS astounded local trade 
here the past week with a 
special 30-minute broadcast wel- 
coming a new rival station to 
the air. 

With WDIA taking to the 
wavelengths Saturday (7), 
WMPS3S’ Matty Brescia cooked up 
goodwill stanza at 3 p.m. the day 
before. WMPS’ Fred Christen- 
sen, Nancy Page and Larry 
Trexler interviewed Bert Fer- 
guson, WDIA general manager, 
and Christine Cooper, continuity 
chief. Harold Krelstein, WMPS 
general manager, officially 
saluted the coming of the new 





outlet. 


Unhappy St. Louis 
Turns to ‘Happy 
In Ballcast Snar! 


St. Louis, June 10. 
WTMV, East of St. Louis, finds 
itself in the middle of an argument 
over baseball broadcasting and a 
beef made to George Trautmann, 











president of minor league, has been 
passed on to A. B. (Happy) Chand- 
ler, baseball’s big mogul. The Car- 
dinals late last winter signed a con- 
tract with the Ruthrauff & Ryan 
agency, representing the Griesedieck 


Bros. Brewing Co. for the airing of 
all games over WEW, in St. Louis, 
and WTMV across the river. 

A few weeks later the Browns 
hooked up a similar ded] with the 
Falstaff Brewing Co., for airing 
all of its games over WIL, St. Louts. 
In addition the Falstaff Co. sends 
Jerome “Dizzy” Dean, former Car- 
dinal pitching star, and Johnny 

’Hara, sports gabber bought from 

WK, on all trips out of town. 

The Browns have a_ working 
agreement with the Belleville, Il, 
team in the recently organized Illi- 
nois State League and execs of the 
big club say the beef came from 
Belleville, which is 14 miles from 
East St. Louis and not from them. 
At any rate the squawk has been 


|made and local radio circles are 


awaiting Commissioner Chandler’s 
decision, Sam Breadon, prez of the 
Cards, said that if his club did not 
have WTMV for an outlet their 
nocturnal games could not be broad- 
cast by Harry Caray and Charles 
“Gabby” Street as WIL has the con- 
tract for day games only. 























Look Out, Henry Morgan!! 


OUR BOY IS ONLY 59 VOTES BEHIND YOY IN 
BILLBOARD’S RADIO EDITORS POLL 
FOR NEWEST STAR OF ’47!! 





Jack Barry 


MEMO TO AL JOLSON (ALSO RAN): 


“Maybe you need some guest appearances" 


P. S.: THANKS, EDITORS, FOR VOTING 
“JUVENILE JURY” SECOND PLACE 
FOR ALL CHILDREN’S SHOWS 


JACK BARRY—WOR FAN CLUB No. 70 


J. BARRY, Pres. 


Major Nets to Help on Vet 
Hospital Programs With 
Radio Entertainment 


Bxecs of three of the major net- 
works got together Moriday (9) with 
officials of Veterans Hospital Pro- 
grams, a non-profit organization 
financed by Protestant churches, to 
help that group plan expansion of 
its project to bring entertainment 
to hospitalized vets. They were in- 
formed that VHP, which now has 
two fulltime radio-talent entertain- 
ment units touring vets hospitals, 
hopes shortly to increase the num- 
ber to four. 

Pat B. Withrow, Jr., national VHP 
director, said the two units now 
operating had put on more than 100 
programs in vets hospitals in 14 
stations during the first six months 
of this year. 

VHP also buys and gives away 
bedside radios to hospitalized vets, 
Withrow reported. Thus far this 
year, 542 sets heve been given out. 
“Our goal is to place 2,000 radios in 
vets hospitals this year,” he de- 
clared, 

Advisory board members present 
at the meeting, held at the Waldorf 
Astoria in N. Y., included CBS 
veepee Howard S. Meighan and ABC 
veepee Fred Thrower. Clarence 
Menser, veepee of NBC, also at- 
tended and accepted an invitation 
to serve on the board. 

Withrow said the radio committee 
of VHP, which helps the organiza- 
tion set up entertainments for hos- 
pitalized vets, includes Jane Froman, 
Jane Wilson, Don McNeill, Richard | 
Maxwell, Lanny Ross, Lowell Thom- 
as and Dr. I.Q. 


BMB In Middle 
On Clears Fight 


Washington, June 10. 

BMB may become the center of 
a bitter fight between the clear 
channel broadcasters and regional 
stations when FCC opens the final 
round of hearings on clear-channel 
broadcasting here next September, 
it was predicted this week. 

It was speculated that Paul Spear- 
man, attorney for the regional wat- 
ters, may try to stave off the clears’ 
push for power up to 750kw by | 
offering BMB coverage maps in| 
evidence. The BMB figures gener- | 
ally indicate that most areas of the | 
U.S. already receive coverage, 
while engineering studies show sev- 
eral areas without any reliable ra- 
dio service. 

A spokesman for the bigtime 
broadcasters said that if the move 
is forthcoming, it may turn out 
a ‘body blow for BMB,” since the 
clears will have to claim the Bureau 
studies don’t accurately reflect re- 
liable coverage. The regionals may 
argue that the industry has given at 
least nominal support to BMB which 
shows coverage to the point where 
it is unnecessary to grant power 
over 50kw to serve the radio-poor 
areas. 

Forecast of the rift over BMB 
came at FCC’s hearing on daytime 
skywave Signals last Friday (6). 














Des Moines—Wesley Jones, who 
has been head of the news dept. | 
KCBC, Des Moines, has been named 


Reinsch Nixed In - 


Lexington Award 


Washington, June 10. 


J Leonard Reinsch, radio advisor 
to President Truman, and Scripps- 
Howard Radio, Inc., were losers here 
last week in an FCC decision which 
awarded the Gilmore Nunn station 
WLAP, Lexington, use of the 630 ke 
radio channel and a hike in power 
from 250 watts té five kilowatts. 
Reinsch and partner Frank McIntosh 
were competing for the channel for 
a new station in Cincinnati, while 
Scripps-Howard station WCPO, Cin- 
cy wanted to switch to this part of 
the spectrum. 

A grant of either Cincy bid, FCC 
concluded, would result in interfer- 
ence to at least two existing stations 
—WHKC, Columbus and WSAV, 
Savannah. Commission also decided 
that a grant to WLAP would result 
in a more equitable and efficient 
distribution of radio channels, 

Fact of the matter was, however, 
that WLAP had earlier gotten a bad 
deal from FCC when it was turned 
down in a bid to switch to a channel 
which the Commission later awarded 
to Edward Pritchard, counsel to the 
Democratic National Committee. 
That particular grant resulted in 
loud cries of “politics” from the 
GOP’ers on Capitol Hill. 











Frank W. Brock's 


Famous Racket-Expose Show 


“Special Investigator” 


Now Sponsored by 
Commercial Credit Corporation 
Mutual—Tuesdays—8:15 p.m. 


A Proved Hit—Low Budget 
Available after June 17th 


James Stevenson Productions 
133 E. 54th St., N. Y. 22, PL. 8-0928 
Exclusive Representative 

















Arthur 
Murray’ 


Has Switched to 


ART FRANKLIN 
PUBLICITY ASSOCIATES 


* World Famed Dance Master. 


Art Franklin Associates 
214 West 42nd Street 
BRyant 9-2898-9 

















RADIO STATION 
MANAGERS! 


Experienced network producer-an- 
nouncer, four and a half years guid- 
ing coast-to-coast WOR shows, will 
join you as program director upon 
receipt of most acceptable offer. 
Interested more in opportunity to 
deliver results for your station than 
in immediate financial return. If you 
are looking for a program director 
with proved ability in creative pro- 
gramming—write or wire Box |51, 
VARIETY, 154 West 46th St., New 





news commentator and special events | York 
man for KABC, San Antonio. ca Tala 
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John Blair & Co.—National Representative 


For further information wire, phone or write = 
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MICHIGAN'S GREATEST 
ADVERTISING MEDIUM 





50,000 warts 


Represented by 
Cc. 8. $. PETRY 
THE GOODWILL STATION, INC., tisnee srce., DETROIT 
G. A. RICHARDS per yl pug ng | pe eg 
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Strike 


London, June 4. 
Strike threat by authors as a pro- 
test against “poverty fees” paid by 


Threat Against Poverty Fees 
Brings Quick Scale Rise From BBC 


|for repeats of talks, but only 50% 
| That’s completely illogical.” 


| “Much of the trouble spri 
| the BBC’s apparen 


ngs from | 
tly ingrained be- 


‘AUTHOR MEETS CRIX’ 
IN GF TELE PREEM 


Television adaptation of “Author 
‘Meets the Critics,” radio show pack- 
| aged by Martin Stone, is scheduled 
-lto tee off on WNBT (NBC, N.Y.) 
July 3, following “Juvenile Jury” 
into the 8-8:30 Thursday night slot 





the British Broadcasting Corp. and | jjef that it confers on us high honor | now occupied by General Foods on 


the high-handedness of BBC’s con-| py asking us to work,” said author 


tract and fee paying departments, 


has brought prompt results, with 
special announcement of revised 
fees for the broadcast of published 
works. 

New rates go into effect July 1 
and BBC is still working on the re- 
vision of the scale for unpublished | 
works and specially commissioned | 
programs. 

New schedule of prices include: 
For an 80 minute play, $250 (as 
against $160); 12 line poem, $12, 
against $4; 20 minute short story, | 


70; against $40-50; television play, 
$160, against $100. These prices are 
for standard writers and don’t apply 
to “name” authors. 

Secretary of the Society of Auth- 
ors, Kilham Roberts, told Variety, 
“If these figures represent a mini- 
mum rate, there’s something to be 
said for them. But the BBC calls 
this a standard rate, and this might 
be the maximum. We’ll wait and 
see how the scale is applied.” 

Roberts said he still couldn’t be 
sure that BBC wanted to be the sole 
arbiter in these matters. “They (the 
BBC) are the nicest fellows to deal 
with, but it’s the accounts in the 
background who seem to lack imag- 
ination. The BBC already pays a 
100% fee for repeats of features. 
They now agree to an additional fee 


|J. L. Hodson. “Once rid of this de- | 


|lusion, they’ll be much more pleas- 
of |& Bowles agency. 


fant and themselves a lot 


| bother.” 


Save 





| Hearst Weekly Airer, 


| Half-hour package of dramatiza- 
| tions from the files of Hearst’s Sun- 
day supplement, American Weekly, 
|is being offered around for network 
| sponsorship, at $8,000-$8,500, by John 
| Paul Schofield of John A. Clements 
| Associates. 

Stanza is called “Meet the Folks” 


by principals in the dramatized 
stories. Name band and emcee also 
would be used. Show is packaged in 
cooperation with AW’s editors and 
presumably would get a strong pub- 
licity payoff via Hearst papers as 
well as the Weekly. 





Cincinnati—‘Let’s Take a Look,” a 
series of dramatic shows sponsored 
by Look magazine, is slated to go 
on the air over WLW July 2. 

Series, which will be heard 
Wednesdays at 9:30 p.m., will pre- 
sent dramatizations of material used 





in current issues of Look. 








“Excellent possibilities... an overall 


good program 


Says VARIETY 


idea...well produced, 
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Created by ROBERT 6. JENNINGS 


At 8G, Offered Round 


and calls for personal appearances |- 


ithe station. Show will plug Max- 
well House Coffee through Benton 


Agency’s video staff and Stone 
jplan to change the format of the 


lshow to meet tele’s visual require- 
| ments. Instead of relying only on 
books, consequently, the show will 
feature the “author” of any idea, 
such as hat designing, sculpting, etc. 
Author is still to go on trial, how- 
ever, before a defending and pros- 
lecuting attorney. Visual aids in- 
| cluding documentary films or still 
| photographs, will also be used to 
|punch up the show. 

Stone reportedly wanted to hold 
| off the show’s tele debut for a week, 
| believing the July 4 weekend might 
preclude the possibility of getting 
top names for the preem. Since 
“Jury” will wind up its 13-week 
cycle the preceding week, however, 
the date could not be changed. Ra- 
dio version of the show recently 


moved from WQXR, N.Y., indie, to 
the NBC web. 

Television Reviews 

Continued from page 27 vit, 

tele. Show’s chief mistake lay in the 
presentation of model Cherry 
Churchill, selected by Allied prexy 
Steve Broidy as “Miss Fifth Ave- 
nue,” in the closing plug. Evidently 
nervous before the cameras, the gal 
almost caricatured her lines about 
the laughter and sparkling Fag 
the picture presented. tal. 
SEBASTIAN-RICHARDS SHOW 
With John Sebastian, Donald Rich- 

ards; Mata & Hari, guests 
Director: Fred Coe 


Set: Bob Wade 
10 Mins.; Sun. (8), 9:15 p.m. 




















Sustaining 
WNBT-NBC, N.Y. 
This show, appropriately titled 


“Stars in Your Eyes” when first pre- 
sented by WNBT June 1, represents 
just that. It’s a showcase piece star- 
ring Don Richards, current male 
lead in the Broadway cast of 
“Finian’s Rainbow,” and harmonica 
virtuoso John Sebastian, which NBC 
is dangling: hopefully in front of 
sponsors. 

Richards and Sebastian emerge on 
the video screen as a couple of per- 
sonable and affable young emcees 
with plenty of talent for a variety 
show. Format gives both a chance 
to show off their individual artistry 
and also includes a different guestar 
each week. On the night caught (8), 
the duo presented Mata and Hari, 
dance satirists. Tag 

Richards, forced to dub his lip 
movements with recordings because 
of the AFM’s “no live music” ukase 
for tele, demonstrated excellent film 
potentialities, if his appearance on a 
video screen is any indication of 
how he'll look in pictures. He did 
a neat job on “Old Devil Moon,” 
which he’s recorded with Ella Logan, 
but the abrupt ending of the song 
at the point on the platter where 
Miss Logan comes in for her solo, 
evidenced the difficulties the AFM’s 
ban evokes for tele talent. 


Sebastian limited his work ,to 
backgrounding Mata and Hari in 
their Hindu fakir routine. He 


showed top mastery of his instru- 
ment in a difficult assignment, giv- 
ing the dancers as good music as 
they get from a full orchestra in 
their nitery work. Mata and Hari, 
with an able assist on trick camera 
work from director:-Fred Coe, were 
standout. Bob Wade’s simple set fit 
the show adequately. 

In all, it’s a good bet for any 
sponsor. Stal. 
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$ Tele Followup 
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Bristol-Myers’ “Party Line” teed 
off in its new spot on WNBT (NBC, 
N. Y.) to good results Sunday (8) 
night, giving NBC’s Sunday night 
programming a hefty shot in the 
arm. Originally packaged by John 
Reed King, the show held down a 
Similar time spot on WCBS-TV 
(CBS, N. Y.) until last month, when 
CBS shuttered its live studio pro- 
| gramming. ; 
| Bert Parks, who took over the 
|; emcee spot after King bowed out, 
handled the show capably, getting a 
nice assist from tap dancer Mimi 
Walters. Stunts pulled were as in- 
; Nocuous as on most audience partici- 
pation shows. This one. differs, 
though, in that the home audience 
does the guessing via telephone. 
Commercials, integrated into the 
script, emerged unobtrusively. 





| 





Inside Stuff—Radio 


One of the top advertising agencies has hired a publie relations outfit 
| to survey the trade in New York in order to get cross-reference and 
sentiment as to the personalities -held in most esteem. Move avowedly 
is the prelude to the ad agency overhauling its staff and it’s been widely 
bruited that it’s willing to “pay the mostest for the bestest.” Public rela- 
tions outfit feps have interviewed a large segment of the trade, keeping 
the agency under wraps, but freely acknowledging that its client wants 
the best talent available, regardless of price, and regardless of whether 
the talent is presently employed or not. 








Sudden change in legitimate bookings of the John Gielgud British 


| acting company killed a pending deal last week whereby Gielgud and 





members of his troupe would present a 90-minute version of “Hamlet” on 
CBS. Show would have been presented as a Columbia Workshop special 
in the manner-of last June’s Old Vic pair, “Richard III” and “Peer Gynt.” 
The “Hamlet” project had okay of CBS management and Davidson Taylor 
when the hitch developed. Fletcher Markle or Albert Ward would have 
gotten the directorial assignment, depending on availability. 

Several conferences were held between Gielgud, Robert J. Landry of 
CBS and Sid Morse of the William Morris Agency. Gielgud was espe- 
cially anxious to do a radio version of “Hamlet” since it was in stage 
version he established his American rep. 


Stanley Anderson, Cleveland Press radio ed, has come up with the 
results of his second annual local-program poll. John F. Patt’s station, 
WGAR, upset the dope by defeating last year’s champ, WJW, Anderson 
reported. WTAM came in third and WHK fourth, neither of them being 
able to “buck GAR’s points for baseball broadcasts and the accumulative 
points built up by GAR and JW in the hillbilly and cowboy songs de- 
partment.” Press readers, however, chose WTAM’s “Ohio Story” as the 
best program, WJW’s Pappy -Howard the best performer and WJW’s 
Dorothy Day the best femme gabber. Listeners’ program desires, Ander- 
son noted, included “more campfire melodies, more sports, more classical 
music, more semi-classical music and more organ music.” 





Station KGO, San Francisco; WBIR, Knoxville, and WJOI, Florence, 
Ala., have won Class A, B, C first prizes, respectively, in the recent 
Westinghouse Electric.Corp. promotion contest held to celebrate the 20th 
radio anniversary of Ted Malone. Contest also marked the return to 
five times weekly of Malone from three times per week. 

William’ C. Dekker of McCann-Erickson, agency handling the Westing- 
house account, supervised the contest. 





Unnoticed in the fanfare atténding Martin Block’s Coast bow and 
Mutual net tieup was the spot given jockey Maurice Hart as Block's 
standin. Hart was Block's only authorized sub on WNEW, N. Y.’s “Ball- 
room” and was brought to the Coast last year by KFWB. Deal set.Hart 
for his own stint and as standby for Block on Warner station airer. ” 

4 





Bergen Declines as Tele 
Acad Nominates New Slate 


Hollywood, June 10. 

Tonight (10) nominations will be 
held for new officers of the Acad- 
emy of Television Arts and Sciences 
at the Academy’s regular monthly 
meeting. The sixmonth terms of 
incumbents are up in July so elec- 
tions will probably be held July 8, 
date of regular monthly meeting 
held second Tuesday of each month. 
Edgar Bergen, president, has stated 
that he will not seek reelection. 

The meeting will be addressed by 
Steven R. Sparks, formerly with 
BBC, and Charles Korn will make 
a report on recent audience surveys. 














Radiodiffusion Revise 
Radiodiffusion Francaise in Paris 


AIR FORCE VETERANS 





has revised its schedule of short- 
wave broadcasts beamed to North 
America. 

Broadcasts now are heard at 
5-5:15 p. m. EST and from 7:15 to 








8:15 p. m., 


Interested in formation of Theatri- 
cal Squadron of AIR FORCE ASSO- 
CIATION, write to Variety, Box. 947, 
154 West 46th St., New York 19, 
stating age, military and present 
occupation, 








TAKE THE GUESS 
WITH 
C0. 








We want you to be a WOV sponsor 
with the knowledge of 5 AUDITED 
AUDIENCES, each a definitely dif- 
ferent group of purchasers; each the 
result of a penetrating revealing lis- 
tener survey. Get the facts on these 
5 AUDITED AUDIENCES today and 
-»»“TAKE THE GUESS OUT OF 
BUYING? 


Ralph N. Weil, General Manager 
John E. Pearson Co., National Representative 











OUT OF BUYING 


WOV'S 5 Gladited. Cadlenea 
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Starting June 15, it looks like a big week for Miami. 

On that day WGBS, Miami’s foremost station —the most 
powerful in Florida —joins CBS, adding its 10,000 watts 
to the total power of the network. On June 21 

—the summer solstice — Miami's sun also reaches 


its highest power. 


Sun power is vital to Florida. 
It produces its annual multi-million-dollar crop 


of citrus, vegetables and tourists. 


But equally important to Florida is the combined power 





of a great station affiliated with a great network. 

For out of this vast sun-ripened market 

WGBS and CBS look to produce new and substantial 
revenues for America’s advertisers. And into the 
homes and living rooms of this market WGBS and CBS 
look to bring some of the most exciting news and 


entertainment on the air today. 


Things are clearly reaching their zenith in Miami 
the week of June 15, and that can mean only one thing. 
It can only mean more power to all of us. 


Columbia Broadcasting System 
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Excise Tax Hurts Radio As Against — 


Films, Press, House Committee Told 


| stations 


Washington, June 10. 

The present 10% excise tax on 
radio sets discriminates against the 
news function of radio as against 
that of the press and motion pic- 
tures, NAB counsel Don Petty ar- 
gued here last Friday (6) in a brief 
filed with the House Ways and 
Means Committee. Although 61% 
of the people surveyed last. year 
said they got most of their news 
from radio, Congress imposes a tax 
on radio sets while it actually sub- 
sidizes newspapers by permitting 
them mail rates at less than cost, it 
was argued. 

The NAB was vigorously backed 
by the Radio Manufacturers Assn., 
the FM Assn., and Television Broad- 
casters Assn. in urging repeal of the 
present 10% excise on radio sets and 
phonographs. 

Petty pointed out that while the 
Bureau of Internal Revenue exempts 
from the tax “services or facilities” 
used in collecting news for the press 
or radio, it is completely illogical in 
taxing the “facilities indispensable 
for its reception by the public.” He 
said the Bureau also refunds any ex- 
cise tax paid on films used in making 
newsreels, 

FMA counsel Leonard Marks 
maintained the average buyer can- | 
not afford high prices being | 


eS cient 








charged for FM-AM_ consoles— 
which represent bulk of the FM 
units on the market. Addition of a 
10% excise will further handicap the 
infant industry, he declared. 





Chi’s RMA Meet Opposes Tax 
Chicago, June 10. 





Nets, Indies to Pitch In 
To Commemorate Anni 


Of UN Charter June 26 


Major networks and individual 
across the country are 
pitching in, at the behest of the 
United Nations, the Ad Council and 


|others, to see to it that no American 





ing the 23rd annual Radio Manufac- | 
nets will air spots and shows dedi- 
'eated to the Charter’s second anni. 


turers Assn. convention here June 
10-12, followed the lead of their rep- 
resentatives 


appearing before the | 


Ways and Means Committee of the | 


House of Representatives last week, 
who went on record opposing con- 
tinuation of the excise tax on radio 
receivers. 

Much of the trend in radio manu- 
facturing is the turn from AM and 
table model radios to FM and tele 
sets. In last 30 days there has been 
a noticeable speedup in FM and tele 
set delivery. Most notable falling 
off in sales is table model and off- 
brand radios, especially in large 
cities. Many off-brand sets are be- 
ing sold abroad and standard set 
export sales also have been far 
ahead of foreign competition. 

One of gripes against industry was 
that of educational FM_ stations, 
claiming that members of RMA neg- 
lected their needs so that their pro- 
grams have been held back due to 
insufficient number of sets. 


i June 26, according to 





overlooks the occasion which 
June 26 now commemorates—the 
anniversary of the UN Charter. The 


Attitude of 1,000 delegates, attend- | way it shaped up this week, no less 


than 1,100 stations and all four big 


Each of the four webs has pledged 
to do at least one special program 
Christopher 


Cross, U.S. radio liaison officer for 
UN. Kits of scripts and fact ma- 
terial have been sent to all sta- 


tions, plus a 16-inch disk carrying 
short talks by Charles Boyer, Ed- 
ward G. Robinson, Lionel Barry- 
more, David Niven, Ethel Barry- 
more, Loretta Young and Robert 
Montgomery. Platter also has a 
three-minute speech by UN secre- 
tary general Trygve Lie. 

Through the Ad Council, alloca- 
tions have been made on 86 differ- 


ent net programs, Cross reports. 
Many individual stations are ex- 
pected to originate local shows 


utilizing the kit material. 

UN is asking broadcasters, Cross 
said, to note fact that the first sig- 
nature was placed on the charter at 
exactly 12 noon, Pacific time, June 





Miller Asks B’casters 


To Give Musician Data 
Washington, June 10. 
NAB prexy Justin Miller last week 
urged broadcasters to give prompt 
replies to a questionnaire on stations’ 
employment of musicians, now being 
circulated by a House Education and 
Labor subcommittee. Rep. Carroll 
Kearns (R., Pa.), chairman of the 
sub-committee, hopes to open hear- 
ings on James C. Petrillo and the 
American Federation of Musicians 
as soon as the Supreme Court de- 
cides the constitutionality of the Lea 
Act, which may be this month. 
Miller said Kearns had assured 
him that identity of the station 
owner or call letters will be kept in 
confidence by the committee where- 
ever broadcasters so indicate. Kearns 
told Variety last week that his com- 
mittee has unearthed considerable 
“evidence. of misconduct by 


leadership.” He indicated that much | 


of the information had come from 
AFM members themselves and was 


4i1 ina + , 
Stir unaer wraps. 





26, 1945, and it’s suggested that the 
dramatic appeal of special airers 
would be heightened by spotting 
them at this hour. 





Memphis — The Commercial Ap- 
peal’s new FM adjunct to WMC, 
called WMC-FM, took to the air at 
3 o’clock Sunday afternoon (8) on a 
regular schedule of FM broadcasting 
from 3 until 9 p.m. daily. 








oe about Pine City (pop. 2,000) 


eee the man it sent to the Minnesota State Legislature 


On January 7, George Clem left his real estate and insurance office 


in Pine City, Minnesota (pop. 2,000) ...said goodbye to his wife Helen 
and their two children—nine-year-old Cleo Ane and three-year-old 
Stuart Peter... then drove 96 miles to Minneapolis, where he took his 
seat in the State Legislature as Representative of the 25,000 Minne- 





sotans of the 56th District. 

During the 16 weeks between January 7 and 
April 26, 36-year-old Representative Clem attended 
61 committee meetings, cast his ballot for or against 
420 bills, and did committee work on or co-authored 
22 resolutions. One bill provided for Improved Live- 
j stock Control in Rurai Areas; another established 
a million-dollar Veterinarian School at the Univer- 
sity of Minnesota; all were designed to benefit the 
life and livelihood of his agricultural district. 

And at night, Representative Clem learned 
how he could report these activities most effectively 
tohis Pine City constituents by attending “The Radio 
School for Legislators”—conducted by 50,000-watt 
WCCO. Everything from the dangers of rolling his 


r’s and hissing his s’s...through “mike technique”...to platform poise, 
was taught to Representative Clem by a faculty of experts: WCCO’s 
Educational Director E. W. Ziebarth, who for ten years has taught radio 
speech at the University of Minnesota, Program Director Gene Wilkey, 
News Director Sig Mickelson, and Farm Service Director Larry Haeg. 

Last month, graduate George Clem wrote to a faculty member 
of WCCO’s Radio School: “When I faced the microphone on May 14 
to address the Pine City Commercial Club regarding my legislative 
activity, I knew that my attendance at the WCCO Radio School had 
been time well spent. Thank you, gentlemen, for some very valuable 
assistance. And thanks, too, for instruction which made it possible 
for me to make Pine City a better-informed community about Minne- 
sota legislation.” 


Making the people of Pine City better-informed citizens by 


making Representative Clem a better speaker is the kind of service 


AFM | 


Minneapolis - St. Paul WEE@® 


COLUMBIA OWNED - Represented by RADIO SALES, 
THE SPOT BROADCASTING DIVISION OF CBS 
with offices in NEW YORK, CHICAGO, DETROIT, 
«808 ANGELES, SAN FRANCISCO, ATLANTA 


that has made WCCO “The Good Neighbor to the Northwest.” It 
helps explain, too, why— day and night —more people listen to WCCO 
than to any other station in the Northwest. 





CBC Gets First Trans-Cont. 
Hollywood Airer in July 


Hollywood, June 10. 

Canada gets its first te. Holly- 
wood chatter program, “Flicks and 
Flashes” starting the first week in 
July over the Dominion Network 
(CBC). According to Susan Fletch- 
er, creator, who left here Friday (6) 
for Vancouver after arranging 
liaison, getting plattered interviews 
and arranging publicity, it will be 
the first cross-country (Canada) 
show of its type, hitting 32 stations. 

Show will air from Vancouver un- 
til fall when it moves to Toronto. 
CBC is reportedly going all-out on 

















publicity and promotion to insure 
commercial sponsoring after the 
initial 13-week summer test. It'll 
air 7:30 p.m. Mondays. 

| a i = 

| Disk Royalties 
Continued from page i 

retail price of the disk). Finkel- 





stein was then asked why don’t pub- 
lishers and composers insist on the 
full 2c. He answered that if one did 
they might not get the same con- 
sideration that other publishers who 
asked the lesser price would get. 
After that, all members of the sub- 
committee began firing related ques- 
tions at witnesses, momentarily for- 


getting the real purposes of the 
hearing. 
Pressed, Finkelstein refused to 


make a flat statement that there was 
collusion among recording manufac- 
turers to hold royalty fees below the 
statutory rate. “However,” he add- 
ed, “I do know that no composer or 
publisher would dare ask for more.” 
Isabel Marks, who represented 
Dececa Records in opposing the 
main subject of the hearing, the 
copyright bill introduced by , Rep. 
Hugh D. Scott which would give the 
performer of any recorded version 
of a song a covyright on his ar- 
rangement, stated that the royalties 
were lowered by agreement between 
the disk companies and publishers, 
and writers, in 1931-32 when the 
record business was at a low ebb, 
in an effort to aid the latter. 

Asked what would happen if the 
copyright holder demanded the full 
2c, Miss Marks answered “they 
would get it.” She asserted she 
didn’t think “all companies paid the 
same amount,” when asked if such 
was the case. 





Astounded by Move 

The few music publishers and 
executives of Music Publishers Pro- 
tective Assn., ASCAP and the Song- 
writers Protective Assn., who were 
aware of Rep. Walter’s intentions 
toward an anti-trust inquiry, were 
astounded bv his move, although 
most agreed it would be a good idea. 
It’s pointed out that the music pub- 
lishers have nobody but themselves 
to blame for the lowered rates, 
which are now pegged at 13%4c per 
side for most pop disks selling at 
60c retail. They themselves agreed 
to the lowered prices back when the 
disk industry wasn’t doing so well 
15 years ago and no attempt has 
been made since by any individual 
firm to seek increased fees, with the 
exception of the occasional times a- 
publisher disagreed with a record- 
ing company’s methods of handling 
its songs. 

When the majority of major disk 
firms increased retail prices to 60c 
less than a year ago. publishers had 
an opportunity to demand the full 
2c rate. but they voluntarily split 
the difference with the diskers, 
agreeing to a jump from 1c for 
the 50c retailed disks to 13%4c. Some 
were for holding out for the full 2¢ 
at that time, but certain major pub- 
lishers agreed to the lower fee, and 
all others had to fall in line. 

Also pubs have always feared 
standing together and demanding 
the full 2c rate, feeling that they 
would be wide open to the same 
anti-trust charges that Rep. Walter 
is thinking of against diskers, or a 
restraint-of-trade rap. And they 
cannot take such a stand individu- 
ally against disk companies, it’s felt, 
since the latter undoubtedly would 
select tunes for recording on a pref- 
erential basis thereafter, choosing 
those publishers who agree to the 
cutrate. 
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OLAN SOULE 
Starring in 


“GRAND MARQUEE” 
NBC—Coast to Coast 
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The Radio Billing! 


(Time, Talent, Spot, Transcriptions, Etc.) . | 





Aubrey, Moore & Wallace, Inc. 
N. W. Ayer & Son, tne. 


Ted Bates, Inc. j 
Batten, Barton, Durstine & Osborn, Inc. 
Benton & Bowles, Inc. 

Bermingham, Castieman & Pierce, inc, 
Biow Co., Inc. 

Hill Blackett & Co. 

Buchanan & Co., Inc. 

Leo Burnett Co., Inc. 


Campbell-Ewald Co. 
Cecil & Presbrey, Inc. 
Compton Adv., Inc. 


Dancer-Fitzgerald-Sample, Inc. 
Doherty, Clifford & Shenfield, Inc. 
Rey S. Durstine, Inc. | 


Erwin Wasey & Co., Inc. 
William Esty & Co., Inc. 


Federal Adv. Agency, Inc. 
Foote, Cone & Belding 


Gardner Adv. Co. 

Bert S. Gittins Adv. 

Grant Adv., Inc. 

Lawrence C. Gumbinner Adv. Agcy., Inc. 


Hazard Adv. Co. 
Honig-Cooper Co. 
Hutchins Adv. Co., Inc. 


Duane Jones Co., Inc. 


Kastor, Farrell, Chesiey & Clifford, Inc. 
Joseph Katz Co. 

Keeling & Co., Inc. 

Kenyon & Eckhardt, Inc. 

Knox-Reeves Adv., Inc. 

Kudner Agcy., Inc. 


LaRoche & Ellis, Inc. 

Al Paul Lefton Co., Inc. 
Lennen & Mitchell, Inc. 
A. W. Lewin Co. 


MacFarland, Aveyard & Co. 
McCann-Erickson, Inc. 
McJunkin Adv. Co. 

McKee & Albright, Inc. 

J. M. Mathes, Inc. 

Maxon, Inc. 

Arthur Meyerhcff & Co. 
Morse International, Inc. 


Needham, Louis & Brorby, Inc. 
Newell-Emmett Co. 


Robert W. Orr Adv. 
Pediar & Ryan, inc. 


L. W. Ramsey Co. 
Roche, Williams & Cleary, Inc. 
Ruthrauff & Ryan, Inc. 


St. Georges & Keyes, Inc. 

Schwimmer & Scott, Inc. 

Russel M. Seeds Co., Inc. 

Shaw-Levally, Inc. 

Sheldon, Quick &. McElroy, Inc. 
Sherman & Marquette, Inc. 

Sorenson & Co. 

Sullivan, Stauffer, Colwell & Bayles, Inc. 
Sweeney & James Co. 


J. Walter Thompson Co. 
Tracy-Locke Co., Inc. 

Wade Ady. Agcy. 

Walker & Downing 

Ward Wheelock Co. 

Warwick & Legler, Inc. 

William H. Weintraub & Co., Inc. 


Young & Rubicam, Inc. 











VARIETY’S forthcoming Radio and 
Television ‘REVIEW AND PREVIEW’ 
Special Edition is the medium to tell 
these buyers and sellers just what you 
as a station, transcription company, 
actor, director, producer or writer in 
Radio and Television, have to offer for 
the future . .. and at.the same time 
show them the record you have built 


‘for yourself. 


Make your space reservation NOW 
at any VARIETY office listed here: 


VARIETY 


154 West 46th Street, New York 19 
360 No. Michigan, Chicago 1 
6311 Yucca Street, Hollywood 28 
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school recreation clubs, and their 
individual and group reactions to 
handling from adults on three planes. 
These were the autocratic, laissez- 
faire (hands-off) and democratic 
procedures. 

Psychologists studying the kids 
noted that the boys were apathetic 
when handled in an_ autocratic 
fashion; were chaotic, disintegrating 
as clubmembers, under a_laissez- 
faire director, and were most effi- 
cient under a democratic leader. It 
was an interesting study in boy} 
psychology, with the lesson of the 
benefits of a democratic approach a | 
little obvious. But where the pro-| 
gram was weak was in the fact that | 
only towards the end of the show did 
its point, or message, begin to come | 
out. 

Then the study was moved along, 
to the home, to schools, to adult 
clubs, the factory, to show how 


| ——__ —-—_——— _______ 


Making the best 
even 
better! 














NOW— 
along with 
“The Texas Rangers” 


A sure-fire give-away or 
self-liquidating offer! At- 
tractive oe of Original 
Songs The Texas Rangers 
Sing and scrap-book album. 
Provided sponsors of “The 
Texas Rangers” at cost! 
Write for full details. 


The Texas Rangers 


AN ARTHUR B. CHURCH 
PRODUCTION 
PICKWICK HOTEL, KANSAS CITY 6, MO. 











WE SALUTE SOM 
% Phil Harris 
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Radio Reviews 
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| keeping pace 








similarly the three procedures affect 
human beings and their behavior 
towards fellow humans, It was a 
study in the skills of democracy right 
up the line; a sermon on the way 
apathy can affect national decisions, 
the fate of a country; how the lack 
of democratic efficiency in our na- 
tional life (race hatred, for instance) 
can poison a country’s life-stream. 
Twenty kids, it poinféd out, could 
help point the way to a democratic 
mode of adult life. Show asked 
whether our human skills were 
with our scientific 
progress—and let the audience de- 
cide. 

It was intriguing stuff, well) 
handled, done dramatically, and dis- 
cussed rather lightly and humorously 
instead of heavily or pedagogically. 
It wasn’t bobby-six fare, certainly, 
but it was good radio. It might not 
have held the average tuner-in in 
its early stages, perhaps, but he who 
held on had his reward. Bron. 


CHESTERFIELD SUPPER CLUB 

With Tex Beneke-Glenn Miller 
orchestra, Garry Stevens, Eddie 
Hubbard 

Writer-Producer: Ward Byron 

15 Mins.; M.-W.-F. 7 p.m. 

LIGGETT & MEYERS 

WNBC-NBC, New York 


(Newell, Emmett) 


Initial broadcast of -the Tex 
Beneke-Glenn Miller. orchestra in 
place of Perry Como for the summer 
for Chesterfield brought back mem- 
ories of the days when the late 
Glenn Miller was riding high and 
he was the kingpin of the ciggie 
broadcasts across the board. His 
band, or rather the band that uses 
his name, ably directed by Beneke, 
did a solid job on the opening show, 
however, even though it doesn’t 
show the fine touches of the old 
Miller hand. 


Beneke was fortunate, too, in hav- 
ing the assistance on this kickoff 
show of Eddie Hubbard, Chicago disk 
jockey, whose manner of handling 
announcements, etc., was swell. His 
poise, assured delivery and careful 
reading made the usual debut hassle 
a smooth sail. And Chesterfield’s 
plugs were in keeping. 











Beneke teed off with his current 
“Blues of the Record Man,” smoothly 
eased over to a change of pace ar- 
rangement of “My Buddy,” an ex- 
cellently done piece, by the way, 
then into “Mam’selle,” vocal by 
Garry Stevens. As a finisher the 
band followed what will be a pattern 
of performing on each broadcast a 
tune connectec with the original 
Miller combination. This time it was 
“In the Mood” and the playing of 
it, while it went well, indicated the 
vast difference that actually exists 
between this combo, as acceptable 
as it is, with the old Miller band. 

Wood. 


JACK SMITH 
With Eugenie Baird, Clark Sisters, 
* Richard Stark 
Writer: Bob Smith 
Producer: Phil Brennan 
30 Mins.; Sunday, 10 p.m. 
Procter & Gamble 
WNBC-NBC, N. Y. é 
(Kastor, Farrell) 

Jack Smith who some years ago 
apeneres on NBC, is now back 
at thé old stand as a four-week re- 
placement in the time slot pre- 
viously allotted the Don Ameche 
show. In the intervening time, Smith 
has gained considerable stature in 
varied CBS shows including vocals 
on the highly regarded Prudential 
Family hour. 





However, current show isn’t cal- 
culated to increase his growing rep 


E FAMOUS DADS 


| REMEMBER 


DADS 


ON DAD'S DAY 


despite the fact that he’s starring 


on his own half-hour show. Even 
with Smith’s vocal excellence and 
ability to handle lines, he’s bucking 
a long-outmoded formula. Majority 
of straight pop-music shows have 
long ago buckled under the stiff com- 
petition of the variety formats, and 
there’s little chance of resuscitating 
them so long as the layouts offering 
comedy as well as music abound. 

As show is presently constituted, 
it’s a succession of singing with 
Smith alternating with Eugenie Baird 
and the Clark Sisters. A lineup of 
this type isn’t conducive to variety 
even though there are_ several 
changes of moods. Other musical 
component, Earl Sheldon’s_ orch 
provides a highly competent musical 
background which enhances the 
varied chirpers. 

All program singers are competent. 
Smith shows up especially well with 
his roundup of tunes’ grouped 
around New York. He’s an affable 
reader of well-written lines, and 
Miss Baird’s smooth delivery falls 
easily. But ewen a Jolson-Crosby 
show has to offer more than straight, 
unrelieved chirping. 

Richard Stark makes the pitches 
for Drene and Dreft in an okay 


manner. vse. 


CALL THE POLICE 

With Joseph Julian, Joan Tompkins; 
announcer, Jay Sims 

With Joseph Julian, Joan Tompkins, 
Ed Jerome, George Matthews, 
Mandel Kramer, Barbara Weeks, 
Bill Smith, Alice Reinhardt; an- 
nouncer, Jay Sims 

Writers: Peter Barry, Frank Kane, 
Lou Vitters 

Producer-director: John Cole 

30 Mins.; Tuesdays, 9 p.m. 

LEVER BROS. 

WNBC-NBC, N. Y. 

(Ruthrauff & Ryan) 

Listening to the preem of this 

show (which is Amos ’n’ Andy’s 

summer replacement) was some- 

what like cutting yourself a hunk of 





Follow-up Comment 





After the “Duffy’s Tavern” airing 
last Wednesday (4), let no one say 
that NBC western veepee Sid Strotz 
(who cut Bob Hope and Red. Skel- 
ton off the air) can’t take it as well 
as dish it out. And if Strotz isn’t 














looking for a new job by this writ- 
ing, pass the compliment, too, to 
NBC prexy Niles Trammell and 
Strotz’s ioliow veepees, including 
Clarence Menser. In a routine to 
end all routines about NBC veepees, 
Ed Gardner roasted their high-and- 
mightiness to the sizzling point. 

Business got under way with 
Archie deciding he wanted to be a 
radio comedian and calling up NBC 
(“that means ‘Nothing But Cen- 
sors’’”’), where he asked for “the 
vice president department.” Menser 
was “busy fading comedians,’ so 
Archie talked to Strotz. No, said 
Archie, he has no toupee and no 
bags under the eyes—“but I’m a 
friend of Fred Allen’s.” Strotz said 
he’d be right over. Harry von Zell 
(guesting on the stanza) wanted to 
know how they’d know Strotz when 
he arrived. Archie said it was easy, 
because an NBC v.p. “wears a blue- 
pencil-striped suit, a very’sincere tie, 
a homburg hat, has a very aggres- 
sive walk, and instead of belching 
he chimes.” 

Von Zell removed his hat when 
speaking of an N veepee. NBC 
announcers, he_ said, prostrated 
themselves in the presence of NBC 
veepees; one once, though, made a 
fatal mistake—‘he raised his eyes 
and looked full into the face of an 
NBC veepee. For this, he was ban- 
ished forever to an affiliated sta- 





tion.” 
“Confidentially,” Archie asked, 
“what do them censors do in the 


summertime?” Von Zell replied: 
“They go around vacant lots and 
blue pencil the poems on _ back 
fences.” Archie decided that being 
a radio comedian must be “as simple 
as ABC.” “Oh, what you said!”, von 
Zell blurted. 

Strotz arrived, von Zell just curt- 
sied (because he’s “in good”), and 
Strotz and Archie ran through some 
gag lines. Von Zell yakked so hard 
at Strotz’s lines that latter decided 
he was NBC's “new comedy find.” He 
made Archie an NBC veepee on 
the spot. Strotz started telling one 
about a farmer’s daughter. Archie 
faded him. “Sorry, we have to do 
these things,” was Archie’s payoff, 
“even if it means cutting off our 
own Strotz.” 

Jack Smith’s show on CBS Mon- 
day (9) was hooked onto a tune, “I 
Had a Wonderful Time in Colum- 
bus,” which some _ songplugging 
genius somehow tied into the na- 
tional housing crisis. It seems as if 
the Columbus, O., Chamber of Com- 
merce has launched a campaign, 
“Speed Homes for Veterans,” and 
every program that plugs the tune 
can award a lease to any veteran it 
selects for one of the found apart- 
ments. This sets a new high for 
giveaways and a new low for think- 
ing on the housing problem. Accord- 
ing to Columbus’ mayor, who was 
guesting on the show as part of the 
C of C ballyhoo, solution for the 
housing problem is just a matter of 
finding the already existing homes. 
The tune, by the way, was not worth 








the trouble. 





your mother’s Christmas fruitcake. 
All the usual ingfedients are there, 
it's done to a turn by deft experi- 
ence, and you've got to admit it's 
good. But it’s nothing new. There's 
nothing about it to inspire genuine 
excitement. 

“Call the Police” is billed as a 
dramatic series “glorifying the po- 
licemen of the country.” But the 
only policeman to speak of in the 
initial stanza was the leading char- 
acter, Police commissioner Bill 
Grant (played by Joseph Julian), a 
young college-bred, returned World 
War II marine, who could hardly be 
said to represent the average cop. 
Nor was his sleuthing particularly 
brilliant. 

If the product is pat in format and 
characterization—the blackmail. vic- 
tim says, as usual, -“I haven't got 
that kind of money”—it’s at least 
neatly tailored from an acting, direc- 
tion and production standpoint. It 
won’t cause any great offense and is 
just sufficiently diverting to keep 
your attention on a hot summer 
night when there’s nothing else to 
do. Doan. 


A MEMO TO YOU 

With Jean Hersholt, Jack Smith, 
Ethel Waiers, Vicior jory, Herman 
Chittison Trio, American Male 
Chorus, Skitch Henderson orch, 
Robert Q. Lewis; Olin Tice, an- 
nouncer 

Producer-director: John Mosman 

Writer: Draper Lewis 

25 Mins.; Fri, (6), 8:30 p.m. 

Sustaining 

WCBS-CBS, N. Y. 


CBS, in cooperation with the U. S. 
Treasury Dept., introduced latter’s 
new Bond-A-Month Plan for bank 
depositors, and did it in a most 
palatable way with this program 
Friday (6). With CBS’ new comic 
find, Robert Q. Lewis, as emcee, pro- 
gram turned out to be an excellent 
variety show, .with entertainment 
expertly delivered and neatly 
balanced all around. 

Show had Ethel Waters singing 
“Summertime” and “I’m Taking A 
Chance on Love,” to the Herman 
Chittison Trio’s accompaniment; Jack 
Smith crooning “I’m Drownin’” to 
backing by Skitch Henderson’s 
newly-organized dance band; and 
both trio and band getting in their 
own instrumental licks. The Ameri- 
can Male Chorus rumbled through 
“Great Day.” Jean Hersholt made a 
brief, unobtrusive plug for the 
bond plan near the start of the show, 
and Victor Jory read excerpts from 
Russell- Davenport’s poem, “My 
Country,” for a simple and eloquent 
close. 

Lewis handled the emcee reins 
neatly, in light joshing style, the 
while staying somewhat in the back- 
ground to give the stars the lime- 
light. If bonds have to be sold by 
radio, this is the way. Bron, 


SO YOU WANNA BE A DISK 

JOCKEY? 

With Johnny Magnus, Bert Wayne 
Director: Jack Grogan 

Producer: Ted Cott 

25 Mins.; Sat., 12.35 p.m. 
Sustaining . 
WNEW, N. Y. 

Epidemic of disk-jockeyitis is 
spreading unabatedly and promises 
to become far worse before it gets 
better. WNEW, the indie which 
started it all way back in that ante- 
diluvian era when live talent still 
roamed the studio corridors as king 
of the jungle, has now come up with 
a variation of the disk jockey pro- 
gram idea. It seems like a harmless 
enough series, but who can tell? 
The nets may come up with it to- 
morrow. 

This program is a mating of ama- 
teur night with record spinning. 
Every kid, who because he knows 
how to pronounce a pop orchestra 
leader’s name has aspirations to 
achieve the dizzy heights of disk- 
jockeydom, is now given the chance 
to prove his stuff, WNEW provides 
the records, the studio and the en- 
couragement and the aspiring plat- 
ter pilots take it from there. 

On the preem session Saturday 
(7), the indie’s boy receptionist made 
his bid, showing a fair degree of 
promise. Lad was glib and self- 
assured but sufficiently modest to 
hold his gab down to a thankful 
minimum and let the platters have 
full sway. Herm. 





CBS Hopes to Start FM 
In Los Angeles by Jan. 1 


Hollywood, June 10. 

CBS hopes to have its FM station 
completed if not on the air by the 
year’s end. That’s indicated in pres- 
ent plans which call for starting of 
work on its Mt. Wilson site by 
July 1. 

Roland Young, homeoffice en- 
gineer, is here completing structural 
plans and states that work should be 
finished in six months from the 
starting date. Buildings, etc., will 
at first be used solely for FM, ac- 
cording to present plans, with tele- 
vision facilities added later. 





Salt Lake City—Ned Serrell, KALL 
announcer, switched to the sales 
staff’ of KLO, Ogden, last week. 
KLO and KALL are members of the 
17 station Intermountain Network. 














CROSSLEY 


proves (7. 


HOOPER 
COMVIIINS (7c 


WSNY, 
SCHENECTADY 


BEST RADIO BUY! 


Beats nearest competition for 
Schenectady market (Cost 
compared to average Ratings) 
by nearly....4 to 1. 


HITS 15.2 RATING... 
HIGHEST RATING ... ALL 
STATIONS FROM 8 A. M. 
TO 3 P. M. 


BEATS THREE NETWORKS 
AND ALL OTHER STATIONS 
HANDS DO'WN! 


Topped only by 50,000 watt, 
25 - year-old, NBC Station. 
Beats CBS Outlet I! out of 
12 hours. 


WHAT DOES IT? 


MUSIC! 
NEWS! 
SPORTS! 
LOCAL SHOWMANSHIP! 


SEE YOUR HOOPER & WSNY 
LOWER - THAN - LOW RATES 
..- BUY WSNY TODAY! 


* 1946 CROSSLEY Survey for Schenectady. 
* 1947 HOOPER Winter Hooperating Re- 
port for Schenectady City Zone. 
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Schenectady’s PUBLIC SERVICE Station 











SAMMY KAYE 


Presents 


SECOND ANNUAL NATIONAL FINALS 
of 


“So You Want to Lead a Band” 
On June 30th at 
CARNEGIE HALL, NEW YORK 


Broadcast Over ABC Network 
Every Monday, 9:30 P. M., E.D.S.T. 
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Radio Lux Airing Series 
Of N.Y. Impressions With 
Chevalier, Mme. Boyer 


Paris, June 4, 


“Impressions of New York,” a 
series of 13 platters in French dis- 
cussing the varied N. Y. scene, is 
currently being aired on Radio 
Luxembourg, to good _ response. 
Series consists of 15-minute inter- 
views with prominent talent or 
business names, or a general discus- 





sion, and is being presented by Les 
Programmes de France, producing | 
company of which Merlin is head. | 

Merlin, who is also prez of Infor- 
mation et Publicite, sales and pro- 
gramming agents for Radio’ Lux, | 
made the recordings while on aj} 
recent visit to N. Y. One platter is | 
an introduction to N. Y. night life, 
including an interview with Maurice 
Chevalier. Another is a talk on N. Y. 
legit, stressing “Oklahoma!” ‘and 
containing a chat with Oscar Karl- 
weis. Another, on the town that 
never sieeps, discusses night life, 
and includes an interview with 
Lucienne Boyer and her husband 
Jaeques Pills (Peals), 

Other subjects are: French music 
in the U. S., with Robert and Gaby 
Casadesus and Martial Singher fea- 
tured; interview with host of Coast 
stars at the Waldorf-Astoria; discus- 
sion of radio in the U. S., “country 
of the free radio”; the American 
Negro, Harlem, spirituals, “Carmen 
Jones,” etc.; interview with M. 
Reichhold, Detroit Symphony Orch 
backer and philanthropist; U. S., | 
land of Lincoln and FDR, with por- 
tions of “Lonesome Train”; etc. 


Programs are aired on Radio Lux 
Thursdays at 8:45 p.m. Hour is re- 
served by Roja, cosmetics account, 
which relinquished it for the series. 


Baseball Video 


Continued from page 1 

















alone, in addition to the sponsor 
charges. 

With one-third of the season al- 
ready past, DuMont is now making 
a concerted pitch to line up a bank- 
roller for the remaining 54 games. 
Web is offering the 54 games remain- 
ing after Friday (13) at a total gross 
cost of $77,100, or about $1,420 per 
game. Price includes agency com- 
mission, $200 per game paid to an- 
nouncer Bill Slater and his assistant, 
pilus the $1,000 which DuMont pays 
the Yankees for the video rights. 
Only additional cost to the sponsor 
would be for commercial material, 
which is almost negligible consisting 
as it usually does of merely making 
slides. 

Two top-coin sponsors are known 
to be definitely interested in the 
offer and DuMont hopes to pact one 
of them before the Friday deadline. 
Games are considered a top bargain 
for video bankrolling in view of the 
Yankees’ recent climb to second 
place in the American League and 
the audience interest attendant on 
the way the batting lineup has be- 
gun to take on the semblance of the 
old “Murderers’ Row.” In addition, 
the Yankees will be the only N. Y. 
team playing at home for more than 
45 of the remaining 54 games, mean- 
ing WABD, DuMont’s N. Y. tele out- 
let, will have the entire estimated 
300,000 metropolitan audience to it- 
self. 

While the prices paid by NBC for 
video rights to the Giants’ games 
and by CBS for rights to the Dodgers 
haven't been revealed, it’s believed 
they run about the same as the 
Yankees. Situation consequently has 
tele broadcasters somewhat worried 
Over the possibility that the big 
league owners may zoom the price 
even higher during the next couple 
of seasons as more receiving sets 
widen the potential audience. Most 
broadcasters, however, feel they’re 
being charged much more right now 
than what the games are worth and 
are definitely in the mood to fight 
off any hike in the rates next season. 
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Mgt. cOU CLAYTON 
ONITED REXALL DRUG CO. 
Friday—CBS—9:30 p.m., EDST 

M-G-M—“This Time for Keeps” 
“It Happened in Brooklyn” 












IRISH RADIO ACTING 
COY ON TIME SALES 


Dublin, June 3. 
With plenty of time to sell, Radio 
Eireann — Irish government-owned 
station—isn’t encouraging buyers. 
Advertising agencies say station au- 





thorities are too choosy’ about 
sponsors. | 
Station, which maintains cross- 


fingers attitude for fear of sniping in 


More Disk Jockey Pacts; 
KMPC 5-Hr. Platter Show 


Hollywood, June 10. 
Two more milestones were passed 
this week in the national disk jockey 
sweepstakes. Another top agency, 
William Morris, has stuck its car in 





for whom it holds new transcon- Press,” 


other local evert of some 
note was _ soon-to-boost-to-50,000- 


If N.Y. Press Felt Needle in CBS 
Jabs, Only Sun Winced; Sees Red 


The anticipated newspaper coun- 
the wave, signing up Peter Potter | ter-attack against “CBS Views the 
, s ; which flayed most of the 
tinental programming hopes. The New York dailies on its kickoff 


stanza May 30, failed to come off. 


WCBS, N. Y., is performing a 
needed public service, he declared, 
and “we will continue to have Don 
Hollenbeck lay it down the middle” 
without prejudice to any section of 
the press. Success of the program, 
Murrow declared, will be indicated 
by the trend of other stations in 
other cities to carry the same type 





Both Hollenbeck and Murrow em- 


il (Congre about operation, | ; , : 
re yige occa by  pitieial ae | watts KMPC’s announcement of the All is quiet on the _ press-radio 
permitting it to sell time only to|St@tt O° a 2 ater tg disk jockey |front except for a b.b. gun volley 
“companies engaged in manufacture moi eng & a ce be a high from Keats Speed, N.Y. Sun exec | of press criticism 
production and services in Ireland.” | “" , Akg ar ... editor, who insinuated that WCBS ack 
Retail outlets are rejected. This| The Morris shop isn't talking | was following the Communist Party 


choosiness has cost station plenty of 
dough which it could well use to 
keep up level of sustaining programs. 

Station also declines to sign con- 
tracts with agencies—only with 
advertisers — giving 15% to agent | 
introducing biz. Despite “we-want- | 
it-we-don’t” attitude of officials, sev- 
eral deals are cooking, with platter 
programs being prepared by new- 
comers for peddling to advertisers 
and agents. 








DR. LEON LEVY CITED 


Philadelphia, June 10. 
Dr. Leon Levy, general manager 
of WCAY, last week was awarded a 





certificate of achievement by Ad-/|recent airplane crashes and the ex- | after 


| about what is has in mind for Potter | 


| scribed jockey series for RCA-Vicor 


familiar. 


ie - ,. | line. 
but it’s of a national flavor, that’s | : haere , 
3 ; Rest of the dailies either main- 
certain. Heretofore strictly a local, |, . Maes 3 , 
tained a discreet silence or, like the 


Potter recently signed for a regional 
Mutual-Don Lee series, five times 
weekly and later added a tran- 


N.Y. Herald Tribune, Post and PM, 
openly commended the station 
its critical appraisals of their news 
columns. George Cornish, Herald 


which are spotted throughout Cal- : ; , 
e sposied — Cc Trib managing editor, summed up 


ifornia. He is also heard on 
Warners KFWB here Sunday. : . tele 
; ; ;Papermen are convinced that criti- 
KMPC’s record-making — platter- icism is good for politicians, preach- 
anter show will feature Keith Heth- | ors engineers, actors, industrialists, 
erington, new to jockeying but 4 /pjumbers, labor leaders and, in fact, 
Central Chevrolet is pay- | 4}) 
ing for his Saturday, nine a.m. 


te How then can we complain about 
two p.m, stanza for 52 weeks. 


taking a sip of our own medicine?” 
| Ed Murrow, CBS vice-prexy in 
Philadelphia—With an eye on the/charge of public affairs, declared 
the initial session that the 





for 


their attitude by declaring: “News- | 


other trades and professions. | 


|phasized that the program is a 
|“constructive” effort at press criti- 
| cism. Following programs, they 


lsaid, will not only point out short- 


;comings but achievements of the 
press as well. Murrow said, how- 
ever, that the program has no in- 
jtention of pulling in its horns no 


matter what the reaction from the 
| newspapers. The prografm is a co- 
| Operative effort of the station’s staff 
ana WCBS exes Tl ctana 


aiiu wv aaa oecesivu“n 
Murrow said, in the same way the 
dailies stand behind their editorial 
| columns, 


Boston — Charles Ashley, former 
| Boston Traveler rewrite man, named 
|director of news broadcasts for 


hehind it 
eenina i, 








miral J. L. Kauffman, commandant | pected increase in private flying, | program was, in no sense, designed| WEEI (CBS). Staff includes Neil 
of the 4th Naval District, for “out- | WCAU is now offering the additions |to snipe back at the press for any | Wallace, Art King, Bob Earle, Jim 
standing assistance to naval person-|of visibility and ceiling reports to|real or imagined injuries suffered | Britt, Red Martson, Irving T. Mac- 


nel” during the war. 


weather reports three times daily. ‘by radio from newspaper quarters. 


Donald and Cornelius Ryan. 














Winning pair 


on the Coast! 


A; a private enterprise, marriage is a gamble. 
But as radio entertainment, young married life is 
sure-fire comedy. Witness such Columbia suc- 
cesses as “Blondie” and “The Adventures of Ozzie 


and Harriet.” Now 


on the coast — Columbia Pacific's The Couple 


Next Door. 


Bob and Mary Ann Brown, the Couple Next Door, 
share all of the trials and triumphs of domesticity. 
Mary Ann’s idea of a balanced diet usually tilts 


the budget. While 


the ladder of succe 


in his socks. Together, their virtues and vanities 
make them as believable as every couple next door. 
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there’s another winning pair 
the Coast. 


Bob manfully strives to climb 
ss without showing the darns 


COLUMBIA PACIFIC 





4 
1 





It’s a pleasant, lovable portrait of marriage. The 
kind of story that listeners can always see them- 
selves in... and listeners are fond of their own 
reflections. Which is one of the reasons why The 
Couple Next Door is making friends up and down 


Another reason-is Columbia Pacific production — 
a smart sense of showmanship that knows how to 
plan programs with foreseeable results. Why not 
take the gamble out of your campaign with The 
Couple Next Door, a pair that can win your share 
of the rich Coast Market. Give us — or Radio 
Sales — a call. We'll deal you in. 


NETWORK 


A Division of the Columbia Broadcasting System ( Represented by Radio Sales, the SPOT Broadcasting Division of CBS; New York, Chicago, Los Angeles, Detroit, Atlanta, San Francisco 


OP aR ws 


=v --- 








eed oak 


i LR NS 


=m 


Pet ae 


— 




















oe PEI 
* 9 en 


{ae 
fea ca 


oak revatetRa Pes 








RADIO 


40 


VARIETY 





Wednesday, June 11, 1947 














CIRCLING THE KILOCYCLES 








Pittsburgh—Rege Cordic, WWSW 
announcer, is taking a leave of 
absence from station this summer to 
attend N. Y. U.’s Radio Workshop. 
Michael Marlowe has received his 
discharge from the army after more 
than a year and is returning to the 
WWSW announcing staff. Dave Ty- 
son has added still another com- 
mercial to his WWSW schedule. It’s 
the fivestimes weekly “Davey Tyson 
Calls” for North Pole Ice Cream 
Co. 
several years ago, has returned to 
radio as a sp‘eler for town’s newest 


station, WPIT. Murray Minster now | 


regular sub for veteran newscaster, 
Beckley Smith, on WJAS whenever 
latter’s off. 





N. C. WJINC, 


Jacksonville, 


Mutual outlet here. will feed nine- | 


station hookup of the Tobacco Net- 
work a half-hour airing June 16 of 
a mock invasion of the Carolina 
beach by the 2nd battalion, Eighth 
Marines, at Camp Le Jeune. Broad- 
cast will be a special feature of the 
N. C. state convention of the Ameri- 
can Legion and will be handled by 
Lester Gould, manager of WJNC; 


Billy Arthur, publisher of the Jack- | 
and Lt. | 


sonville News and Views, 
Jeoffrey Binda, public information 
officer at Camp Le Jeune. 





Omaha—Paul Fry, manager 
KBON (Mutual) has been appointed 
new regional manager for the re- 
cently organized Inland Broadcast- 
ing Co., three-station setup to oper- 
ate via Mutual. 





St. Louis Chester L. “Chet” 
Thomas, general manager of KXOK, 
ABC outlet here, will celebrate his 
19th year in the radio industry 
Thursday (12). His career began at 


WLW as assistant to the then sales ticipation quiz, with Lew Parker, | 


manager, John L. Clark. Subse- 
quently Thoma§ moved to WINS §in 
1934 and in 1936 he became manager 
of KFRU, Columbia, Mo., an affili- 


ate of KXOK. In 1941 he became’! different setup as “Movie Matinee” 
program director at KXOK and|/with Bill Slater. Program Produc- 


tions, which owns the show, - has! : 
Parker | Roseburg, Ore., to become the eighth 


into a| members of the subcommittee. This 


moved into the top spot in 1944. 





Boston — Harold Fellows, WEEI 
(CBS) manager, elected chairman of 


Lee Sellers, featured on KQV | 


of | 


the first district of the NAB here 
this week for a two-year period. 
Directors electing were George 
Laska, WORL, Boston; Harold 
| Meyers, WSTC, Hartford; R. G. Bath, 
| WFEA. Manchester; Quincy Brack- 
lett, WSPR, Springfield and W. H. 
Rines, WLBZ, Bangor. 








Hartford — Bernard Mullins, man- 
ager of special programs at WTIC, 
has been promoted to director of 


public relations and special pro- 
grams. Takes over the duties of 
| James F. Clancy, retired. Will be 


assisted by Inez Hansen. 
Ea tL 

Fort Wayne, Ind—Building permit 
i has been issued for construction of 
a one-story radio station building to 


house WKJG at 3802 South Calhoun | 
License for the | 


st.. Fort Wayne. 
new 5,000-watt station was issued to 
the Northeastern Indiana Broadcast- 
|ing Co. 

| Building of brick, block and steel 


construction, will cost about $40,000. 











Coast AFRA 





P: J 

NBC’s ‘Col. Flack’ Show 

New half-hour situation comedy, 
“Adventures of Col. Flack,” based on 
the Satevepost series by Everett 
Rhodes Castle, will preem on NBC 
July 2 or 5, a net offering done in 
conjunction with Program Produc- 
tions (Jerry Layton and Wilbur 
Stark). , 

Wendell Holmes will play the lead. 
Ed King is the director, with script- 
‘ing by Sheldon Stark and Tom 
| Dougall. 











White Bill 


Continued from page 25 




















on the premise that radio must be 
| as free as the press “in fact as well 
as spirit.” NAB is expected to plug 
for a specific prohibition against any 
FCC interference with programs in 
renewing licenses as well as hand- 
ing out new permits. 


| Industry is also expected to go 
| down the line against the biil’s ceil- 
‘ing on station ownership, network 
option time provisions, compulsory 
uniform system of accounts for 
| broadcasters and _ those _ sections 
| which enable FCC to award licenses 
/on the basis of “economic” need as 

well as demand for channels. Plenty 
| of testimony is due from radio news 


| 











as Continued from page 24 


knew of its contents before the mail- 


inspired minority,’ did not protest its 
being circulated in my behalf. I do 
not disavow the support of the group 
signing the letter and will continue 
to ask and welcome the support of 
all who believe that AFRA should 
| be a clean, democratic union devoted 





| solely to the economic welfare of its | 


| members.” 


‘MOVIE MANOR’S’ WOR TEST 


“Movie Manor,” an audience par- 








' 
' 


|legit-nitery comic, as emgee, will 


ing and while expressing disapproval 
of the use of the words ‘Communist- | 


'directors on those sections of the 
| bill which call for identification of 
news sources and distinction be- 
| tween fact and editorial opinion by 
commentators. 

White’s refusal to postpone the 
hearing date, it was understood, 
stems from the fact that most of his 
subcommittee members are tied up 
in other hearings during July and 
| want to keep close tab on Senate 
matters in final days before the Con- 
| gress recesses on or around August 
1. Otherwise, they believe the ra- 
| dio hearings should be postponed 
| until fall. 

On the House side, 
Howell (R., Ill.) told Varrety last 


bow on WOR, N. Ys “For Your| Week he hopes to open a week's 


Approval” showcase June 12. 


Show was on the air before in a/| Dill before the recess, 


|changed it around, adding 
for comedy, turning show 
comic quiz. 
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Currently 


ROXY, 








SATION and his 





* NEWEST RADIO and RECORDING SEN- 


THE JAN AUGUST SHOW 
SATURDAYS, 5:45 P. M., EDST, MUTUAL 
BROADCASTING SYSTEM. 


Sponsored by Revere Cameras 


Starring at 


NEW YORK 


Rhythm Stylists Via 








The Jan August Record of ‘“‘Misirlou”’ 
| is nearing the 2,000,000 mark. 











ART FRANKLIN ASSOCIATES 
NEW AMSTERDAM THEATRE BLDG. 
214 West 42nd Street, New York City 
LOngacre 5-7343 


the White-Wolverton 
although no 
He 


hearings on 


| date has yet been agreed on. 


i|has invited Rep. Harris Ellsworth | 


‘ (R., Ore.) and licensee of KRNR, 


will bring the count to five Repub- 
licans and three Democrats on the 
| House subcommittee which may 
|mean an additional Demo will be 
| added before hearings open. 

The Senate subcommittee, mean- 
while, has been expanded to include 
two additional members—Senators 
Homer Capehart (R., Ind.) and War- 
ren Magnusen (D., Wash®). Other 
members are White, chairman; 
Charles W. Tobey (R., N. H.); Ed- 
ward H. Moore (R., Okla.); Ernest 
W. McFarland (D., Ariz.), and E. C. 
Johnson. (D., Col.). Capehart, for- 
mer manufacturer of radio-phono- 
graphs, has taken an active role in 
radio matters, particularly FM allo- 
cations at FCC. Magnuson served 
as.a Representative on the House 
Select Committee to Investigate 
FCC back in 1943-44 where he gen- 
erally defended the Commission’s 
policies. 


Lady Esther 


Continved from page 23 























But the “romance” with the Cam- 
bridge manufacturers goes beyond 
the choice Lux 60-minute show, and 
‘is said to envision an era when th- 
multiple-programming-Levers may 
' see fit to put all or most of its eggs 
in one network basket—and CBS 
would like to be that network. 

If Lady Esther and Screen Guild 
Players fail to get together again 
|next season and the client decides 
to put in another show, CBS says it 
still has the right to pass on the 
quality of the show for that time 
segment. At any rate it must re- 
spect Lady Esther's contract for the 
time period. 

Just how closely the whole Lady 
Esther operation is tied up with its 
Monday night program can be 
gleaned from some reports that 
whoever buys the show and time 
must also buy out the company. 
Others, however, say that that’s un- 
likely, despite reports that the Lady 
Esther balance sheets aren’t what 
they used to be. 

Recently the sponsor company, ac- 
cording to close sources, tried to set 
up a dummy corvoration merely to 
concern itself witn the Screen Guild 
show and the time. There were CBS 
repercussions, however, on_ the 

,8rounds that the contract for the 
,10-10:30 period was strictly with 
‘Lady Esther company proper, and 





that’s where it would stay. 





Warnow 


Continued from page 25 


Tobacco made the pitch for the 
Voice after his Old Gold bowout, it 
was with the proviso that Stordahl 
also move over as his music director. 











Joan Edwards’ 75G Suit 
Joan Edwards, former singer on 
the Lucky Strike Hit Parade, last 
week filed suit in the N.Y. federal 
court for $75,000 damages against 





Rep. Evan | 


American Tobacco Co. and Foote, 
Cone & Belding, its advertising 
agency, claiming damages as a re- 
sult of her cancellation from that 
| program early this year. 

Miss Edwards claims’ deception on 
| tHe part of Lucky Strike and FC&B 
| in assuring her she would continue 
'on the program for a full year fol- 
|lowing the show’s Coast trek. In- 
stead, Miss Edwards said, she was 
informed of her cancellation follow- 
ing the Jan. 19 show. 

In Hit Parade’s Coast move, Miss 
Edwards, who was getting $1,500 
weekly, was promised an additional 
$250 weekly in lieu of expenses of 
moving. 

In addition, Miss Edwards cites 
fact that her husband, Julius Schec- 
ter, lost considerable income with 
| the move. Schecter, a violinist, in 
| transferring from New York, had 
| to wait for six months before be- 
jecoming eligible to work the Los 
| Angeles jurisdiction of the American 
| Federation of Musicians. 


Complaint stated that Miss 
wards started on the program in 
1941, and in 1944 a new contract was 
signed starting here at $750 weekly 
with options that would take her 
| salary up to $1,500. Pact stipulated 
| that show would emanate from New 
| York, as had been the wish of the 
‘late George Washington Hill, Ameri- 
| ean Tobacco prexy. When Coast 
move was decided upon, Miss Ed- 
wards said, she agreed to amending 
' the contract if guaranteed a year’s 
work on the Coast. This, she says, 
was not lived up to. 
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| Tax Concesh 


Continued from page 2 











| unfavorable light. He said there was 
great emphasis on the portrayal of 
crimes of violence, the manner in 
which they were committed, de- 
tected and prosecuted. He raised the 
question of whether these things 
might not be partially to blame for 
juvenile delinquency, although he 
admitted that such things as families 
and home environment were much 
more important. Rix said that these 
films, radio shows and comic strips 
were conditioning the minds-of im- 
pressionable youngsters. 


“The Killers” was cited as a film 
overloaded with crime, and “Gang- 
busters” was named as the type of 
radio show which went overboard in 
this direction. Several comic strips 
were also named. The lawyers 
looked with favor on “Boomerang” 
which shows a smart and very fair 
prosecuting attorney. 
| Nelson admitted that there might 
be some problem in the film indus- 

iry which could be ironed out, but 
| the MPA people said that the proper 
method was self-discipline, and 
cited the Code as an example of how 
these things should be worked out. 





New BBC Head 
New to Radio 


London, June 10. 
Lord Simon of Wythenshaw, aged 
68, once Lord Mayor of Manchester, 
is to be the new chairman of the 
BBC Board of Governors succeed- 
ing Lord Inman. His salary will be 
$12,000 a year. 


One of his first jobs will be to 
meet representatives of the Trades 
Union Congress. General Council of 
the TUC has decided to approach 
the governors of the BBC with a 
view to securing full trade union 
recognition of all unions affiliated 
to the congress, and establishing 
proper negotiating machinery. 

At present the BBC recognizes 
only its own staff association for 
negotiating questions of working 
conditions, but it concedes rates of 
pay and conditions applicable to the 
various trades and professions cov- 
ered by the unions. An official of 
the BBC says that 50% of the staff 
were members of the staff organiza- 
tio1 association, which had frequent 
consultations with the directors on 
all matters pertaining to the wel- 
| fare of the staff. 


A BBC official told Variety: “We 
have never recognized the right of 
trade unions to take part in the 





Ed- | 


affairs of the staff. At the same time 
we have always admitted the right 
of individual members of the staff 


| to join whatever union covered 
their occupation.” 
Lord Simon commented to 


Variety: “I haven’t had any exper- 
ience of broadcasting before, and it 
will mean’ tackling the job as a 
beginner.” 





HAGMAN INTO WLOL SPOT 


Chicago, June 10. 

Clarence T. (Swanee) Hagman, 
who «resigned two months ago as 
; general manager of ABC Central 
| division, was appointed vice-presi- 
dent of WLOL, Minneapolis-St. Paul 
last week by Norman Boggs, prez 
and g.m. Move was set up here last 
week as a result of expansion pro- 





gram for the Mutual-Minneapolis 
station. 
Hagman, before his connection 


with ABC, was g.m. with WTCN, 
Minneapolis. 
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“HIRES TO YA'" 
FOR SECOND YEAR 
CBS, COAST-TO-COAST 
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WEED 
yues 
“SERVICE” 
plus 


*, . . thank you for the swell service and fine cooperation 
which you have extended me during the past year,’ writes 
R. A. Moss, of Campbell-Ewald’s Media Department. 


Plus service for the country’ 
advertising agencies has won for Weed and Company 
a reputation fo: remaining consistently “On Target.” 


EED 


anbd company 


s,leading radio stations and 


REPRESENTATIVES 
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M-G-M Disks Sets Off New Wrangle 
By Jumping ‘Trail’ Release Date 





The almost constant hassle be-+ 


tween recording companies and mu- 
sic publishers over the observance 
of release dates placed on new pop 
songs flared anew last week. Newest 
dispute involves the Peter Maurice 
firm, subsidiary of Leeds, with the 
M-G-M recording outfit and rival 
majors. The argument could con- 
ceivably build into a final showdown 
and the culmination of all such 
battles. 

In this case; M-G-M admits de- 
liberately jumping the July 15 dead- 
line that Happy Goday, Maurice 
general manager, had set on “Old 
Spanish TYail.” And M-G-M goes 
further in stating that it will not 
recognize in the future release dates 
on any tunes except those stemming 
from films or musicals. It takes the 
attitude that today’s record market 
is a free-for-all and that each com- 
pany should look out for itself. This 
is likely to put the whole situation 
into court or induce music publish- 
ers themselves to lift release dates 
from all tunes and let the recording 
companies market new ones as they 
see fit. Latter is not always the most 
attractive method, since publishers 
prefer to have disk releases bunched 
to exert maximum exploitation pres- 
gure at one time on a new tune. 

M-G-M'‘s recording of “Spanish 
Trail” is by Art Lund, Presumably, 
the company’s reason for jumping 
the: gun is that it wants to sustain 
the impetus Lund and the new label 
gathered within the past two months 
or so via the singer’s disking of 
“Mam’selle.” However, RCA-Victor, 
Columbia, Decca and Majestic are 
all up in arms, as well as Maurice, 
which is still working on “Sunday 
Kind of Love” and expects to be for 
weeks yet, having made no prepara- 
tion for beginning work on “Trail” 
other than setting tne recordings. 

RCA is particularly incensed since 
Sammy Kaye was one of the first to 
see “Old Spanish Trail.” He wanted 
to introduce the tune on the air and 
get a record out as soon as possible 
but Maurice prevented him from 
doing either until the July 15 dead- 
line arrived. Majestic, which set up 
a similar snag several months ago 
by jumping the gun on Oxford’s “I 
Want te Thank Your Folks,” is also 
peeved. It did “Trail” with Eddy 
Howard. Columbia’s version is by 
Kay Kyser, Decca’s by Bing Crosby. 


Disk Cos. Note 
Biz Upturn 


Recording companies noticed an 
upturn in business last week, but 
the increase is said to be confined 
to pop tunes and artists. However, 
regardless of which division is ex- 
periéncing an increase, there’s much 
less grumbling about sales figures 
this week than in the past several. 

On the other hand, music sales 
have shown no spirit. Figures are 
still far off what they were last year 
at this time, although today’s totals 
are still superior to those pre-war. 


Even Longhair Goes 2 
For Gimmicks; Philly 
Fiddle Fanciers Vie 


Philadelphia, June 10. 

Longhair audience participation 
concert, believed to be the first of 
its kind in this city, will be pre- 
sented June 19 at the University 
Museum by Anthony Zungolo, who 
will play violins of four different 
periods, 

Zungolo will perform on a Stradi- 
varius (1700), a Guadagnini (1750), 
Vuillnume (1850) and a violin made 
this year by William Moennig, Jr., 
well - known Philadelphia violin- 
maker. Using a different instrument 
for each group on his program, 
Zungolo’s performance will be bal- 
loted on by the audience, which will 
not only voice its preference for a 
particular fiddle, but also attempt to 
guess which instrument was played 
at which time during the concert. 

Schima Kaufman, violinist with 
the Philadelphia Orchestra, dreamed 
up the gimmick, on the theory that 
most listeners are influenced solely 


by the famous name of a violin- 
maker, 











Henry Youngman to work with 
Hildegarde show at Chicago thea- 
tre, Chicago, July 4 





5 Pubs Hit Sunbrock 
Rodeo on Infringements 


Five music publishers in a com- 
bined action last week filed suit in 
New York federal court against 
Larry Sunbrock and Rodeo, Inc., for 
alleged infringement of copyrighted 
songs. Action seeks an injunction 
and damages of not less than $250 
for each violation. 

According to the complaint, Sun- 
brock and Rodeo allegedly infringed 
on Remick Music’s “A Gal in Cali- 
co,” Feist’s “In a Little Spanish 
Town,” Berlin Music’s “A Pretty 
Girl Is Like a Melody,” Witmark’s 
“California, Here I Come” .and 
Shapiro - Bernstein’s “The Last 
Roundup” by publicly performing 
the tunes for profit May 11 in New 
Haven, Conn., and various other 
times without the publishers’ con- 
sent, 


BBC Plans To 


Assion Band 
Remotes Tunes 


London, June 6. 

Latest BBC anti-plugging scheme 
under consideration is a “We choose 
your program” policy. Producers 
have suggested to BBC house direc- 
tor-general that dance band leaders 
should not be allowed to choose their 
own radio programs. 

Instead, BBC officials will draw up 
a list of the most popular tunes, and 
will say which must be featured. A 
percentage of songs to be aired 
would be allotted to music publishers 
each week. Payments of orchestra- 
tion fees by publishers to bands and 
artists will be forbidden, and plug 
money officially regarded as bribery 
and liable to prosecution by the 
BEC. 

Music publishers have already 
pointed out the flaws in these pro- 
posals and submitted a counter 
scheme, but this has so far been 
turned down. Smaller publishers 
fear squeeze-out if broadcast allo- 
cations are based on size of their 
business and not on merits of num- 
bers. 

Band leaders are unanimous in 
criticizing the new scheme. Mean- 
while the BBC anti-plug committee 
is going ahead with the completion 
of plans. 


Leeds Buys English 
Rights to 2 U. S. Hits, 
Assigns ’Em to Maurice 


Leeds Music, which last year set 
up a home-and-home partnership 
deal in new British and U. S. music 
firms with London’s Peter Maurice, 
last week bought up the English 
rights to two U. S. songs for its 
London affiliate. Leeds, on behalf 
of its U. S. Maurice operation, se- 
cured “Managua Nicaragua,” a big 
American hit, from Encore Music, 
and “Across the Alley From the 
Alamo” from Capitol Songs. Both 
tunes will be published in England 
by Maurice. 

This method of buying foreign 
rights to hit tunes from rival pub- 
lishers, to be turned over to foreign 
affiliates, is a unique wrinkle. Asa 
rule, most U. S. pubs have recipro- 
cal deals with British publishers. 
Leeds’ Maurice affiliate in London 
recently bought the U. 8. rights to 
the English hit, “How Lucky You 
Are,” from Kassner. Maurice firm 
in N. Y. will publish. 


ENNIS-AUGUST GET 
ASTOR SUMMER RUN 


Skinnay Ennis orchestra gets the 
final quarter of the season on the 
Hotel Astor Roof, New York. Ennis 
will open Aug. 4, following the six- 
week run of Sammy Kaye, and will 
have Jan August, pianist, as running 
mate. August has been making the 
rounds of top cafes since clicking on 
disks. 

Carmen Cavallaro 











is current at 


the Astor. Kaye opens next Monday | 


(16). 


U.S. Negro Bands Find 
Big Coin in Low Country 


Stockholm, June 3. 

Yank Negro bands are finding 
Scandinavia a lucrative field. Fol- 
lowing in the wake of Don Redman, 
who toured here last year, Austin 
Cole and his Harlem Madcaps are 
currently swinging around Swedish 
key cities and later will hit Finland, 
Norway, Denmark and Belgium. 

Redman started the bal rolling 
after the war with a string of con- 
cert dates in Sweden and Denmark, 
all of which drew heavy attendance. 
Cole’s dates in Gothenburg and 
Bores were arranged through Pres- 
sens Rundtur. His country-wide 
tour was set in cooperation With the 
Public Houses Union. 


Strong Opposition 
To Scott Bill On 
Disk Copyright 


Washington, June 10. 

Following three additional days of 
testimony before a House judiciary 
sub-committee, it’s strongly felt 
here that the copyright bill intro- 
duced by Rep. Hugh D. Scott, which 
would give each recording artist a 
copyright on individual arrange- 
ments of a song, would not live be- 
yond the hearings. Opponents of 
the bill—the American Society of 
Composers, Authors and Publishers, 
Music Publishers Potective Assn., 
Songwriters, Protective Assn., Broad- 
cast Music, National Assn. of Broad- 
casters, recording companies, and 
others—put up strong opposition to 
the bill and its proponents, Fred 
Waring and Maurice J. Speiser, 
general counsel! of the National Assn. 
of Performing Artists, which is 
sponsoring Scott’s bill. 

Hearings were conducted 
Wednesday (4), Monday (9), and 
against yesterday (Tuesday). Most 
of the testimony centered around 
bill No. 1270, which would allow the 
recording artist a copyright on in- 
dividual arrangements of a song. It 
took a heavy lambasting from its op- 
ponents, 


On the other hand, what little at- 
tention has been paid to Rep. Scott’s 
bill No. 1269 and ASCAP’s own 
bill No. 2570, which would allow the 
collection of royalties from diskbox 
operators, indicates that the measure 
is being looked upon favorably. 

In the copyright bill, incidentally, 
the recording company representa- 
tives, while they opposed the idea, 
asserted that if a copyright on an 
arrangement was going to be given, 
it should be vested in the record 
manufacturer instead of the artist. 

A brief from the motion picture 
industry also opposed the copyright 
bill on the ground that it would lead 
to confusion and litigation in the 
field of motion picture soundtracks. 
Brief explained that film companies 
would be harrassed by claims that 
performers had imitated previous 
recorded performances. 


Johnstone In 
Split With T.D. 


Jack Johnstone, associated with 
Tommy Dorsey in various capacities 
for the past 10 years or so, has re- 
signed as head of Embassy Music 
Co. and apparently is divorcing him- 


self entirely from the maestro’s in- 
terests. Johnstone held in his name 
90% of the stock of Embassy and in 
quitting his post seemingly turned 
it back ‘to T. D. What he intends 
doing is undisclosed. 


Johnstone’s break with Dorsey 
followed the latter’s plan to close 
the Embassy firm for the summer. 
Dorsey wanted Johnstone to go to 
the Coast and manage his Casino 
Gardens Ballroom, where the T. D. 
band is currently playing. John- 
stone refused, pointing out he didn’t 
know anything about operating a 
dance spot and didn’t like the Coast. 
Neither did he want to sit around 
all summer until Embassy was re- 
activated in the fall. His resigna- 
tion followed. 





last 








Pittsburgh—Failing health has re- 
sulted in retirement of Elda Allan, 
local singer, from band bus ness fol- 
lowing an engagem’nt with Chuck 
Foster’s band at Bill Green's. 
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Glenn Miller Estate Warns Indie 
Rainbow Records on ‘Tribute 
Album; Applies for Injunction 


r® 


Estate of Gienn Miller and the 





Walter Teeoff Maestro 
For H’wood Season 


Hollywood, June 10. 


“Symphonies Under 
open July 8 with a list of 14 conduc- 


annual Gershwin memorial concert 


Robert Stolz, Vladimir Golschmann, | 
Victor Young, Ivan Boutnikov, Sig- | 


Iturbi, Izler Solomon, William Stein- 
berg, Xavier Cugat and Eugene 
Ormandy. 


SPA, MPPA To 
Resume Talks 


On New Pact 


Contract negotiations between 
committees representing the Song- 
writers Protective Assn. and the 
Music Publishers Protective Assn. 
will be continued within the next 
two weeks. Stymie thet had halted 
all talks over a new contract—the 
dispute between publisher Louis 
Bernstein and writer Edgar Leslie— 
apparently has been dissolved with 
the stepping aside of Leslie from the 
SPA negotiating committee. Initial 
meet of the two factions might have 
taken place “this week, but other 





vv 


Hollywood Bowl’s 26th season of | Co. 
the Stars” will |Glenn Miller.” has been on record 


: ; land Mrs. 
tors, leading off with Bruno Walter. | jeader’s 


Paul Whiteman will conduct the | his personal manager and now han- 





duties demanding attention of vari- 
ous members of both sides deferred 
it. 


new agreement in short order, to 
replace. the one which expired last 


month-by-month 
cessor pact, 


awaiting a_  suc- 


cluded in any new agreement writ- 
ten had been completed prior to the 
momentary breakdown of negotia- 
tions. 
out and completed had been minor 
ones. 

Leslie has not withdrawn from the 
negotiating committee. He simply 
will not attend the next confab with 
MPPA. Whether he’ll make others 
in the future is undecided. 


Suit Cites Mgmt. Pact 
Between Sig Spaeth 
And Singer Burl Ives 


Sigmund Spaeth has filed a 
$25,000 breach of contract action in 
New York supreme court against 
Burl Ives, charging the singer broke 
a 1943 employment contract under 
which Spaeth was to advise and 
guide Ives’ professional career. 
Agreement was breached, complaint 
noted, when. Ives hired others in 
May, 1944, when the pact had some 
five more months to run. 

Contract allegedly was a one-year 
ticket starting Dec. 1, 1943, whereby 
Ives agreed to pay 10% of his earn- 
ings up to $100 and 15% over that 
amount. Suit came to light when 
Spaeth sought to examine Ives be- 
fore trial in order to prepare a bill 
of particulars. Plaintiff moved for 





and motion 
later this month. 


ASCAP NAMES NEW 
BOARD OF APPEALS 


American Society of Composers, 
Authors and Publishers named a 





|new appeals board last week. After 


votes were counted, Abel Baer and 
Peter DeRose were turned up as 
pop-writer members of board, with 
Douglas Moore as standard writer 
rep. Max Mayer and Sam Stept 
were voted as pop-publisher mem- 








bers and John Sengstack as stand- 
ard-pub electee. 


} 
| 
} 


With meetings resumed, SPA and | 
MPPA men both hope to whip up a! 


| 


| 


Dec. 31 but which has been extended | 


| 


handlers of the Tex Beneke-Glenn 
Miller orchestra, which records for 
RCA-Victor, have applied for an in- 


| Junction in New York against the 


manufacture and sale of an album 


put out by the new Rainbow Record 


Album, titled “A Tribute to 
counters for the past several weeks, 
Helen Miller, the band- 
widow, and Don Haynes, 


dler of the Beneke outfit, seek to 


July 12. Others are Antal Dorati,| stop its sale on the grounds that it 


is “unfair competition.” 
Rainbow's album was made by a 


mund Romberg, James Sample, Jose | picked orchestra, consisting of many 


musicians who formerly worked for 
Miller, under the direction of Ralph 
Flanagan, arranger. who never 
worked for Miller. Tunes they made 
for the eight-side book were never 
recorded by Miller, a point that is 
spotlighted in the text of the album. 

Haynes’ objections to the Rainbow 
product is that the cover of the al- 
bum carries the late leader’s name 
and picture in large size, and news- 
paper ads feature the same. And it 
has been proven that many people 
walking into record stores asking for 
Miller disks are shown the Rainbow 
album first. Apparently, it’s felt that 
this interferes with the sale of RCA 
disks by Beneke and the Glenn 
Miller orchesta, which is the billing 
under which the Beneke band works. 


Calloway Appeals 
20G K.C. Suit 


Kansas City, June 10. 

Maestro Cab Calloway filed a mo- 
tion May 29 in circuit court for a 
new trial in his suit for $200,000 
damages against the Pla-Mor Ball- 
room. A jury in circuit court of 
Judge James W. Broaddus here May 
21 had denied the Calloway claim. 

Motion allered the court erred in 
failing to reprimand counsel for the 





Not much work on the | defendants and to instruct the jury 
sharper issues expected to be in- to disregard defendant counsel’s un- 


fair argument not based on any evi- 
dence in the case. M. J. O'Sullivan, 
attorney for Calloway, filed the mo- 


Most of the terms smoothed ' tion. 


Original Calloway suit was filed 


'in connection with his arrest Dec. 





| Mr. 
a time extension to serve the bill | 
is stated to come up | 


22, 1945. when he and Felix Payne, 
Jr., negro acquaintance from Wash- 
ington, D. C., attempied to enter the 
ballroom to visit Lionel Hampton, 
whose orchestra was playing the 
hall at the time. Calloway’s first suit 
charged assault and battery and 
false arrest and imprisonment. 

There has been no date set for ac- 
tion by the court on the new mo- 
tion. 


ASCAP Execs Having 
Tough Time Getting 
Passage to England 


Executives of American Society 
of Compasers, Authors and Publishe 
ers are having a difficult time se- 
curing transportation to England for 





| the International Congress of Come 


posers and Authors, which starts 
June 23. Unable to secure boat 
tickets together, the party is split- 
ting up, some flying and some still 
on the trail of the water way. 
Mr. and Mrs. Dick Murray and 
and Mrs. Herman Finkelstein 
will take off from New York by 
plane next Monday (16). Next day, 
Rudolph Nissim, ASCAP foreign ex- 
pert, and Mr. and Mrs. Wallace 
Downey, latter ASCAP’s South 
American rep, also leave by plane. 
Deems Taylor, Society prez, his wife 
and Mr. and Mrs. Fred Ahlert will 
go by boat. Taylor secured his yes- 
terday ‘Tuesday) and leaves today 
on the Queen Elizabeth. Ahlert will 
go on a later boat if passage can be 





secured. If not, he'll stay home. 
Lou Levy, head of Leeds Music, 
who's going to London to look over 


| his new Leeds, Ltd., publishing firm, 


| set up in conjunction with the Peter 


Maurice firm there, also leaves the 
16th on the same plane with the 


| Murrays and Finkelsteins. Lee East- 


'man, attorney for Edwin H. 


(Bud- 


Stept is the only new member of _dy) Morris, who's to meet Morris fn 
j the board. 


London, is going by boat. 
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Buddy Clark’s each new record- 
ing makes it progressively more ap- 
parent that here is one of the finest 
of all popular male singers 
week, Clark has four new Columbia 
faces—“Peg o’ My Heart,” “An Ap- 
ple Blossom Wedding,” “Passing By” 
and “Come to Me, Bend to Me.” 
“Apple Blossom” can be dismissed 
with the comment that Clark is 
wasting his abundant talent on in- 
different material. Other three sides 
are real honeys, however, and you 
will doubtless be hearing them on 
diskboxes. 

Clark sings these ballads with 
virility, warmth, superb enunciation, 





,  -—-_- 





Best Bets 


Ballads—“Peg o’ My Heart,” 
“Passing By,” and “Come to Me, 
Bend to Me” (Buddy Clark) 
and “My Heart Stood Still” 
(Margaret Whiting). 

Hot—“I Can’t Believe That 
You're In Love With Me” (Bill 
Stegmeyer Octet). 

Western—“I Wonder Who's 
Kissing Her Now” (Foy Wil- 
ling). 

Novelty—“Pancho Maximilian 
Hernandez” (Woody Herman) 
and “Ace In the Hole” (Anita 
O'Day). 


Rhythm—“Tomorrow” (Char- 
lie Spivak). 
Dance—“Almost Like Being 


In Love” (Larry Green), “Lo- 
lita Lopez” (Freddy Martin), 
and “There’s That Lonely Feel- 
ing Again” (Charlie Spivak). 





— 





and a minimum of tricks. “Peg,” an | 


oldie now being revived, is given a 
great interpretation that happily 
lacks the schmaltz of most treat- 
ments. “Passing By,” the Jean 
Sablon air theme being used in 
Greer Garson’s new picture, sounds 
—at least in this Clark version—like 
a potential hit. Way Clark handles 
“Come to Me,” the swell extract 
from “Brigadoon,” indicates Colum- 
bia is missing a bet if it doesn’t have 
him do an album of show tunes. 
Mitchell Ayres provides sensitive 
accompaniments, by the way. 


Woody Herman—the vocalist as 


distinguished from the bandleader— | 


has a new Columbia—“Can You 
Look Me in the Eyes?” and “Pancho 
Maximilian Hermancez” — that has 
good sales possibilities. “!.00ok Me 
in the Eyes?” is a medium-tempoed 
number that Herman, accompanied 
by The Four Chips, does very pleas- 
antly. “Pancho,” on the other hand. 
is a novelty (by Bob Hillisrd and 
Al Frisch) with rather subtle im- 
plications. It concerns “the best 
president we ever had—until they 
shot him.” The jukes and jocks 
should like it. Since it’s obviously 
an urbane dig at South American 
dictators, it will come as no surprise 
if the Perons and Trujillos declare 
it verboten. 


Charlie Spivak’s “Tomorrow,” a 
rhythm time, sounds like one of the 
most commercial things he’s done in 
a long while. Rusty Nichols sings 
this Gordon Jenkins song with the 
proper casualness. Diskbox one”a- 
tors should look into it without de- 
lay. On the other side Spivak-does 
“There’s That Lonely ~ Feeling 
Again,” with a vocal by Tommy 
Mercer. It’s pleasant, if not par- 
ticvlarly exciting. 

Freddy Martin goes in for Latin- 
Americana this week with “Lolita 
Lovez” and “Come to the Mardi 
Gras” (Victor). Like Woody Her- 
man’s “Pancho,” “Lolita Lopez” has 
certain overtones which may make 
it suspect in the Peron country. 
Stuart Wade and a chorus sing it 
very pleasantly. On “Lolita’s” back- 
side, Wade and the ensemb!e vocal- 
ize engagingly about the Mardi 
Gras. “Lolita,” however, sounds 
like the Wurlitzer face. 

Larry Green’s Victor of “Almost 
Like Being in Love” and “The 
Heather on the Hill,” two tunes 
from the Alan Jay Lerner-Frederick 
Loewe score to “Brigadoon,” consti- 
tutes good dansapation and little 


else. This is not intended as a rap, | 
dansapation is, 


however. Good 
rather rare these days. 


Anita O’Day’s “Ace in the Hole” 


This | 


Jocks, Jukes and Disks | 


By George F razier 





it excitingly. There should be a 
word of praise for the anonymous 
‘trumpet player who takes off rather 
nicely. For some reason or other, 
the O'Day treatment of Vincent 
Youmans’ “Sometimes I’m Happy,” 
on the other side, just doesn’t come 
off. “Alvie and His Little Band’— 
it says on the label--performs the 
backgrounds. 


Monica Lewis, a girl whose voice 
is sexy, does “The Whiffenpoof Song’ 
on signature this week. It strikes us 
as a big mistake, although publicity- 
minded Yale will probably elect her 
Queen of Morey’s or some_ such 
thing. This, after all, is a male drink- 
ing song and completely out of Miss 

| Lewis’ sphere. She’s in her field, 
| though, when she does “I Have But 
One Heart” on the other side. She 
does it very competently. Ray 
Bloch’s orchestra back her up with 
what is known as “customary 
aplomb.” 

Billy Butterfield’s trumpet playing 
in the Bill Stegmeyer Octet’s Signa- 
ture of “I Can’t Believe That You’re 
In Love With Me” makes this a face 
worthy of hot fans’ attention. Re- 
verse, by Johnny Bothwell, is so-so 

Errol Garner, a talented if some- 
what fancy pianist, plays “Yester- 

day,” the “Roberta” tune, and “Gas- 
light” on a new Signature. They’re 
good stuff for jukes in cocktail 
lounge. 


Foy Willing and The Riders of the 
Purple Sage give a western wham to 
“I Wonder Who's Kissing Her Now” 
(Majestic). It sounds like a wow for 
cactus corners. Other side, “Wait’ll 
I Get My Sunshine In the Moon- 
light” is about what you would ex- 
pect of a song with that title. 


Among the weck’s albums, two 
stand out—“Margaret Whiting Sings 
Rodgers and Hart” (Capitol) and 
|“Finian’s Rainbow” (Columbia). 
| Backed by Frank DeVol and his 
|band, Miss Whiting sing8 such mem- 
|orabilia as “My Heart Stood Still,” 
| “Thou Swell,” “My Romance,” “This 

Can’t Be Love,” “ittle Girl Blue,” 

“Funny Valentine,” “Lover,” and “I 

Didn’t Know What Time It Was.” It 
lis high pr ‘se to report that these 
wonderful songs suffer no indigni- 


las 
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| ties, 


The “Finian’s sainbow” job is 

















Suggésted Program 

Overture to “Finian’s Rain- 
bow”—Ray Charles (Columbia). 

“Passing By’—Tony Martin 
(Victor). 

“Body and Soul” — Benny 
Goodman (Vicior). 

“Almost Like Being In Love” 
—Jo Stafford (Capitol). 

“My One and Only”’—Eddie 
Condon (Decca). 

“Basin Street Blues’—Herb 
Jeffries (Exclusive). 

“One O'Clock Jump”—Count 
Basie (Okeh). 


Program No. 2 
(Rodgers and Hart Selections) 


“The Lady Is a Tramp’—Ed- 
die LeMar (Capitol). 


“This Can’t Be Love’— Mar- 
garet Whiting (Capitol). 
“There’s a Small Hotel’— 


Marie Greene and Vic Damone 
(Victor). 

‘You Took Advantage of Me” 
—Lee Wiley (Liberty). 

“Mountain Greenery”—Milton 
Berle (Victor). 

“Glad to Be Unhapnpy”—Lena 
Horne (Black and White). 

‘Where Or When’—Richard 
Rodgers (Columbia). : 


Program No. 3 

“Woodchoppers’ Ball”—Woody 
Herman (Decca). 

“All the Things You Are”’— 
Carmen Cavallero’ (Decca). ° 

“Treat Me Rough’—Mickey 
Rooney (Decca). 

“Nobody's Sweetheart”—Frank 
Teschemacher (Columbia). 

“Cabin In the Sky”’—Ethel 
Waters (Liberty). 

“Just One More Chance’— 
Bing Crosby (Brunswick). 

“Caravan” — Bunny _ Berigan 
(Victor). 











|tures the swirl of a musical show. 


‘For another, it manages to present | 
realistically. 


| production numbers 


Jeffries’ Tint Shorts 


Hollywood, June 16. 

Stillman Pond has’ inked Herb 
Jeffries to a series of six technicolor, 
20-minute shorts. 
| With the first short at the half- 
| way mark, Pond has scheduled the 
| second for a June 19 kickoff. No re- 
| lease deal has been set. 


| 


BMI Adds Two 
To Director Ba. 


additional 





Two members have 


| been added to the director board of | 
| ager for 


| Broadcast Music, and at. the same 


time the board discussed the possi- | 
returning vice president | 


bility of 
Merritt Tomkins to the presidency 
| of Associated Music Publishers. New 
|board men are Robert Sweezey, of 
|Mutual network, to replace Carl 
| Haveriin, former Mutual rep who, 
of course, remains a member as 
|president of BMI. Other is Sidney 
M. Kaye, BMI exec, who had never 
|been on the board. Justin Miller, 
prexy of National Assn. of Broad- 
casters, was named chairman of the 
| board and Kaye vice-chairman. 

Tompkins’ move back to AMP, 
from whence he came in 1940 to aid 
in development of BMI, has been 
under consideration for some time. 
| AMP, a BMI affiliate, has not been 
|doing well and there has been dis- 
;cussion about closing it entirely. 
| Tompkins’ move back there, how- 
| ever, may be the answer. 








| Hudson River Jazz 


Boat a Click With Or 
Without Free Beer 


To the sock strains of “Way Down 
Yonder\in New Orleans” played by a 
fine small jazz band, the Rudi 
Blesh-Art Hodes promotion “Jazz On 
the River” hit the drink from a New 
York pier last Friday (6) night. 
Seme 300 people (including 208 
payees, the rest press) had wallied 
the gang plank of the S.S. North 
Haven before she got up steam for 
a four-hour cruise up the Hudson. 

Technical difficulties aside (i.e., 
the proper spotting for the band), 
the affair was a huge success. Re- 
'verting to the old days when jazz 
|bands played on Mississippi river 
| boats, Blesh and Hodes have taken 
hot music out of smoke-filled Man.- 
hattan cellars and established it as 
an open-air attraction of unques- 
tioned appeal. 

Opening night, the band included 
Pops Foster on bass, James P. John- 
son on piano, Albert Nicholas on 
clarinet, and Marty Marsala on 
‘|trumpet. They played some great 
stuff against a backdrop of lights 
along Riverside Drive. This was 
certainly the first new (although 
old) thing to have happened to jazz 
music in years. 

Blesh and Hodes will continue the 
cruises throughout the summer. 
Friday’s and Saturday’s runs begin 
at 9 p.m.; Sunday’s at 6 p.m. Free 
beer is on tap until July 1, when 
the project will get a liquor license. 
Blesh and Hodes get $3 per person, 
including tax, bought only in ad- 
vance from the Leonard Smith As- 
socia‘es. 

This is the best way you'll ever 
find to hear jazz. And there’s no re- 
bop. 


SOUTHERN TO COMPETE 











Southern Music, operated by Ralph 
Peer as part ef his wide publishing 
and performance rights interests, 
will be pushed into competition with 
major publishing firms. 

Jerry Johnstone, 
Music, moves to that firm June 23 as 
general professional manager to 
head a new contact staff. 





Crosby-Andrews Sis Wax 


Berlin’s ‘Freedom Train’ 
Bing Crosby and the Andrews 
Sisters did a joint Decca disk of 
Irving Berlin’s “The Freedom Train” 
| which ties in with the Governmental 





tremencous. For one thing, it cap- junket to nationally tour the Amer- 


{ican historical documents this year. 
Berlin was one of the contingent 
who attended a White House con- 


(Signature ) has enough novelty ap- For a third, it offers good tunes sung , ference, just before he returned to 
peal to put it across in the buffa- very ably. We think you'll like this | Hollywood to continue working on 


lodeons. 
at a party and is asked to sing “Ace 
in the Hole.” which she procceds to 
do. It’s a good tune and she does 


Idea is that Miss O'Day is album, performed by Ella Logan, | “Easter Parade” for Metro. 
David Wayne, 
and Ray eight new tunes he’s doing for this 


Donald Richards, 
|Lynn Murray Singers, 
| Charles’ pit band. 


While 
‘east Berlin completed six of the 


| flmusical. 





' will emcee, 





WITH MAJOR FIRMS 





with Bourne | 





Armstrong Troupe P.A. 
To Help Launch His 
Film at N. Y. Theatre 


In a unique buildup for the preem | 


of United Artists’ “New Orleans” at 
the Winter Garden, N. Y., June 19, 
Louis Armstrong, featured player in 
the film, will appear on the house 
stage opening day in a one-hour 
long jazz concert. Supporting jazz- 
men will include Jack Teagarden, 
trombone; Bobby Hackett, trumpet; 
Peanuts Hucko, clarinet; Sidney Cat- 
lett and George Wettling, drums; 
Bob Haggert, bass and Dick Cary, 
piano. 

Ernie Anderson, advertising man- 
G. Schirmer who was 
appointed tour director for Arm- 
strong’s concert junket next fall, is 
producing the concert. Fred Robbins 





AFM REVOKES KIBBLER 
PERMIT IN JAMES ROW 


American Federation of Musicians 
revoked the booking license of pro- 
moter Gordon Kibbler last week, a 
move presumably based on the lat- 
ter’s connection with a dispute over 
the playing of Harry James’ orches- 
tra at a date in Alabama. 

Kibbler, who works out of In- 
dianapolis, has promoted dances and 
concerts all over the east. AFM 
execs, in Detroit for the union’s an- 
nual convention, couldn’t be reached 
for the reasons of Kibbler’s suspen- 
sion, but recently the execs ad- 


mitted they were considering the 
move, 


Meanwhile, Kibbler’s action vs. 
James, Music Corp. of America and 
Bluefield, W. Va., promoter Ralph 
Weinberg, which was to have been 
heard last week (2) in Montgomery, 
Ala... was postponed to later this 
month. James and MCA both had at- 
torneys representing them, and the 
latter also represented Weinberg, 


Case is over Kibbler’s claim that 
he had confirmation from MCA to 
play James’ band in Columbus, Ga., 
but MCA later cancelled and gave 
the date to Weinberg to play in 
Montgomery. While it was being 
fulfilled, Kibbler served James, 
Weinberg and MCA with papers in 
a suit over the switch. 





Musicraft Ties 


Up Loose Ends 


Musicraft Records is in _ final 
throes of putting its new house in 
order, following culmination last 
week of its long battle for additional 
financing in an attempt to save what 
had already been invested in the 
company. Company last week filed 
papers in Albany for the formation 
of Musicraft Records, Inc., combin- 
ing the old Musicraft Recording 
Corp. and Musicraft Records, Inc. 
Capital stock is listed at the 470, 
518 shares $1 par value, originally 
listed in its reorganization plan, to 
be issued in place of old stock. 

In the meantime, Musicraft execs 
are proceeding with talks*with art- 
ists formerly tied to the label. 
Most of the performers feel that 
since the old Musicraft regime vio- 
lated the terms of their contracts in 
various ways, they were and are 
free to negotiate elsewhere. But it’s 
probable that the majority will re- 
main. 





Indie Disker Claims 
Coast Rival Copied 
Hit ‘Peg’ Recording 


Chicago, June 10. 

Controversy over alleged infringe- 
ment of the Harmonicats’ recording 
of “Peg Of My Heart” by Aladdin 
Records and its Harmonicords group 
may lead to legal action. Vitacoustic 
Records, Chi disker, claims that 
Aladdin, a Coast outfit, has infringed 
on its recording of “Peg” and that 
the Coast outfit’s pressing is identi- 
cai and a deliberate attempt to cash 
in on the popularity of its disk, now 
high in juke box listings. 

Aladdin’s disk done by Harmon- 
icords, consists of two harmonicas 
and an accordion. Hollywood outfit 
says that its record is different and 
anyhow Vita does not have ex- 
clusive rights to recording methods 
and types of talent. Many artists 
using the same type of material and 
arrangements record the same songs. 

Chi firm claims that Harmoni- 
cords’ platter has same intro, same 
kiss-off, and uses saime record cham- 
ber technique which Vita. claims 
that Harmonicats used exclusively, 
Legal talent representing both sides 
are huddling to reach an agreement. 





10 Best Sellers on Coin-Machines 


1. Peg O' My Heart (3) (Robbins)........ 


2. Linda (16) (Mayfair) 


{ Clark Dennis........Capitol 
{ Harmonicats ... Vitacoustics 

Clark-Noble ......Columbia 
a dn py Charles Spivak.......Victor 


3. Mam’sélle (8) (Feist).............. ... init 
4. My Adobe Hacienda (9) (Peer)........ ‘ioataee. phere 
5. Sunday Kind of Love (6) (Maurice)... { 20, Staford. -...;.. Capitol 


6. Chi Baba, Chi Baba (2) (Oxford)...... } Bie Como..........Victor 


Blue Barron.........M-G-M 


7. That's My Desire (9) (Mills)........... ) Ftankie Laine...... Mercury 
) Sammy Kaye......... Victor 
8. Across Alley From Alamo (5) (Capitol). | Mills Bros.. ..... ... Decca 


9. If I Had Life Over (6) (General). 


10. Heartaches (14) (Leeds) 


' | Woody Herman. ...Columbia 

{ Larry Vincent..20th-Century 

veee’* | Beep Cie: .:..: Columbia 
; Ted Weems. ....Decca-Victor 

sere" ) Eddy Howard... 


.. Majestic 

Coming Up 
{ Wonder, I Wonder, I Wonder (Robbins). . 5 asthe BS cag civee saree 
eee ie: Fe mbia 
Red Stockings, Green Perf’e (Morris)...... fo Bg sg a 0 
-++se.-Columbia 
Meee, WIERD ci 5.0.00+-5 65 6adl, ve erctow Frank Sinatra..... Columbia 
Jack, Jack, Jack (Sinatra) ................. oe es aaemee 
Ge 6a ba cig apito 
Ivy (Burke-VH) ............. {Jo Stafford....... ..-Capitol 
te ES web Bats het beak Wins | Vaughn Monroe...... Victor 
Temptation: (Robbing). ..cccckcaecd ccckieset Ae Capitol 
Midnight Masquerade (S-B)..... ........ Sine tae ‘eeee5 To 
sg Re fg 
Time After Time (Sinatra)......... i sees ; Sie Bags ON ea rae 
re: me RK! orsey... ... ictor 
——e and Fightin’ (Chappell)........... - Dorothy Shay.....Columbia 
It's Same Old Dream (Sinatra)............ Tommy Dorsey....... Victor 
That’s Where I Came In (Robbins) ....... pes Como.......... Victor 
é . Jo Stafford.......... Capitol 
Roses In Rain (Barton)............... o-eoe Frankie Carle..... Columbia 
Santa Catalina (Spina)....... ......... hiss 4g nner debate one scscend 
ae ajestic 
Dreams Are Dime Dozen (Criterion)....... Vaughn Monroe...... Victor 
I Can't Get Up Nerve (Santly-Joy)........ fi oo Fs Ci Thi aed 
S......Columbia 
My Heart Is a Hobo (Burke-VH).......... Tex Beneke.......... Victor 
You Can’t See Sun (Simon)............... fo ay setae oo 
ee ictor 


a) 
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Dailey Uses Beneke B.0. As Key 
To Convincer That Biz Still to Be Had 


Frank Dailey, owner of Meadow-,ever by the band-following public, 


brook, Cedar Grove, 
has been following the same luke- 
warm b.o. trend virtually every | 
other band spot has experienced | 


during the past six months, is con- | 
|of people, even without a slightly 


wouldn’t have | 


vinced business is still available to 
the right combination of factors 
Playing Tex Beneke-Glenn Miller 


orchestra for two weeks beginning | 


last Friday (6), which is identically 
the same period he played that band 
last year, Dailey points to the busi- 
ness done by the band over the same 
weekends two years in a row to 
substantiate his claim. 

Beneke’s opening-night crowd — 
almost exactly the same size of his 
opening night in 1946—just short of 
1,700 people. But his overall cash 
take was slightly lower. Next right 
(Saturday) Beneke played to 151 





more patrons than he had the cor- 
responding Saturday last year, with | 
the gross revenue just about what 
it was then. 

These attendance figures, Dailey 
feels, indicates as much alertness as | 








TOP ‘HIT OF YESTERDAY 
GREAT 


POPULAR 
STANDARD TODAY 









Recorded by 


motet Merrill 


RCA-VICTOR RECORD 
NO. 10-1313 





THE 
WHIFFENPOOF 
SONG 


(Baal Baa! Baa!) 


Words and Music by 
Minnigerede, Pomeroy and Gallow 






MILLER herpes CORPORATION 


NORMAN FOLEY n Prot. Mg 
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+ Pou Doing 

+ Netw Bear's 
+  €be? 

















| CAN'T GET 
UP THE NERVE 
TO KISS YOU 


SANTLY-JOY 


TOMMY VALANDO, Gen. Prop. Mgr. 
1619 Breadway e New York 





























14th Year of 
Waltz Popularity 


Let Us Waltz 
As We Say 
Goodbye 


All Material Available 





hue = i hed © le i 4-8, 


York 19, N.Y 


ponte chieielariat MUSTE CORP. 


N. J., which | although the gross figures indicate 


less spending. However, he points 
out that operating costs have gone 
| up so much since even Beneke’s last | 
date at Meadowbrook that a com-| 
parable profit on the same number 


|lower average check, 


-| been possible. 


Meadowbrook, incidentally, closes 
for the month of July, not August, 
as was first thought. Spot folds 
June 30 when Beneke exits, for 25 


days. 


Disk Logging, Offered 
To Pubs By Peatman, 
Starts Controversy 


Dr. John Peatman, who originated 
and operates the service which sup- 
plies music publishers with the 

“sheet” by which the number and 
value of radio song performances 
are measured, this week began a 
hotbed of discussion among publish- 
ers by offering to add to his com- 


pilation song performances via rec- 
ords and transcriptions. Peatman 
prefaced his weekly tabulation cir- 
culated among publisher-subscribers, 
with an open letter indicating that 
if a majority of publishers wished 
the added service he would add 
disked song performances to his log. 

Peatman’s idea is to rt 
recorded or transcirbed plugs from 
(a) network disk-jockeys shows, | 





with outlets in Chicago and Los | to award contracts. 


Angles (b) disk shows on New York 
independent stations or elsewhere, 
or both. Cost of additional coverage 
would be shared by subscribers. 
Publishers are divided on how 
valuable a knowledge of disk-jockey 
uses of their songs can be, although | 


song. Most objectors to Peatman’s 
plan feel that inclusion of such plugs 
in the log will raise disk jockeys to 
a point of importance where extra 
contact men will have to be added 
to current staffs. They feel, too, 
though their men contact the jocks 
to some extent currently, the latter 
themselves are forced by listener 
demands to play mostly hit tunes by 
hit artists, and extra men to bring 
pressure on-them to do what they 
must do anyway, would be a waste 
of money. 


Other pubs have asserted that 
they would want knowledge of how 
their songs on records and tran- 
scriptions are performed on the air. 
They feel that where new releases 
are concerned they may get quicker 
reaction from the public on the sales 
potentialities of a tune. And there’s 
that occasional sleeper for which 
they can be better prepared. 


Goldwyn Sets Name 
Maestros for Kaye Pic 


Five top-name bandleaders have 
been signed by Samuel Goldwyn 
Productions for acting parts in the 
new Danny Kaye picture, “That's 
Life” (remake of “Ball of Fire”). 
Maestros, who will work without 
their bands, are Louis Armstrong, 
Lionel Hampton, Tommy Dorsey, 
Benny Goodman and Charlie Barnet. 

Film is set to roll, at least so far 
as the stick-wavers are concerned, 
in the next six weeks. ° 


10 Best Sheet Sellers 


(Week Ending, June 7) 











Peg O' My Heart......Robbins 
BOE 876 Gd Suc vavepeceds Mayfair 
Mam’selle ia Feist 
Chi-Baba Chi- Baba.. ober : Oxford 
Adobe Hacienda.......Southern 
Anniversary Song......... Mood 
I Wonder, I Wonder....Robbins 
That’s My Desire.......... Mills 


Across Alley Alamo..... Capitol 
Sunday Kind of Love. ..Maurice 


Second 10 


DROOUCOCWUS oink c's cimasuc Leeds 
Life to Live Over...... General 
Midnight Masquerade. Shapiro-B 
Cee Sinatra 
Time After Time........ Sinatra 
MEN Saxbboasdeeécs ees Burke-VH 
It’s Good Day...... e+e ee Capitol 
April Showers........... Harms 





After Graduation...T, B. Harms 
It’s Same Old Dream ..Criterion 





Pluggers Warming Up 
Their Hand Mashies 


Music Publishers Contact Em- 
ployees union has begun prepara- 
tions for its annual golf tournament. 
A 25-man committee has been ap- 
pointed to handle details. 

Committee meets in New York to- 
night (Wednesday) for the first 
time. Tourney is likely to be held 
again this year at Engineers Club, 
Roslyn, L. 1. 





‘NAMM Reelects Prez 





Louis G. LaMair, Sets 
Promotion Campaign 


Chicago, June 10. 
Four-day meet here attended by 


6.500 members of the National Assn. 
of Music Merchants culminated with | 


reelection of Louis G. LaMair as 


head of org. 
vote of approval to his plan of an 
all-out promotion for all phases of 
industry, sheet music, records and 
instruments. 


Public relations job will be con- 
ducted by Music Institute of Amer- 
ica, newly formed nonprofit adjunct 
of NAMM, which will operate next 
year with war chest ranging from 
$250,000 to $400,000 which will be 
collected from increased dues. Dues 
increase received a unanimous vote 
from members and will be based on 
sliding scale, approximating 1/10th 
of 1% of volume of business of vari- 
ous members. 

LaMair, who according to setup, 
also heads MIA, called huddle of 


| new board of directors for July 10th 





| 


all unhesitatingly admit that records 
today are unrivalled as a means of | Stuart B. Julius “York, Pa; B. 
promoting and exploiting a new | Weal, Buffalo, N. Y.; Wm. R. Rich- 


in Chicago to swing this year’s pro- 
motion into action. Group will de- 
termine priority line-up for market 
research on different branches of in- 
‘dustry and to which survey outfits 


Music Notes 


-Adeline Hanson joined Lampson Transcriptions, Hollywood headquar- 
tered, as promotion-production chief....Leighton Noble waxing for Stand- 
ard Transcriptions....Margaret Whiting to N. Y. from Coast to fulfill 


commitment at Ziv Transcriptions....Bill Milner band first outfit inked 
by Qualitone Records, another Hollywood odd-label....Jack Kapp, Decca 
prexy, in Hollywood... .Billy Butterfield waxing a session for Capitol this 
week....Reah Sadow sky signed by Enterprise Records for album of 88ing 

_ .Bing Crosby and Al Jolson waxing again for Decca this week... .Bill 
Sexton, Coast tune-tout for Burke-Van Heusen, on swing through Pacific 
Northwest....Four Chicks and A Chuck waxing today (11) for M-G-M 
label....Tommy Dorsey and Dennis Day each slicing four this week for 
RCA-Victor....Al Stewart has. quit as Hollywood song-plugger of South- 
ern Music....Earl Robinson signed to clef four tunes for Johnnie John- 
ston to chirp in Eagle-Lion’s forthcoming “A Texas Story”....Eddie Mac- 
Harg, Coast chief of Robbins-Feist-Miller, spinning around Far West on 
tune-tout trek .Billy Gilbert, vet film comic, waxing “Mickey, the 
Giant Killer,’ “upcoming Capitol kidisk album ...Tempo Records will 
album “Queen For a Day” idea, on tieup with airshow of same title.... 





Outfit also gave a 5-1 | 


‘Disk Bites Petrillo; 


| the American Federation of Musi- 


| Artie Wayne now inked with MacGregor Transcriptions. 

Vaughn Monroe cracked the all time record over Memorial Day at the 
Starlight Ballroom, Wildwood, N. J., with a gross of $4,307....Jerry 
| Jerome, Apollo Records’ musical director, back from waxing batch of folk 
songs in South Carolina and Tennessee....Erskine Hawkins slated to 
receive degree, Doctor of Music, from alma mater, Alabama State collese 
this week....Mills Music set deal last week with Coloniai Music, publiish- 
ers of “Miserlou,’ whereby former acquired publication rights to the 
tune for instrumental solos and symphonic arrangements. With music 
written by N. Roubanis, tune was originally published in 1941....Slim 
Gaillard’s “Yep Roc Heresi,” released in Britain last month on the Royal 
label, proving a mysiery title to British disc fans. It’s the name of a 
Syrian dish....Maurice Schwartz inked to a Banner Record pact. 


JIMMY SPITALNY DROPS 


Coast Jock Gets AFM =| BAND FOR VAUDE SINGLE 


Card, Turns Maestro Spitalny, orch leader, and nephew of 
Hollywood, June 10. 

Reversing the current trend, disk 

jockey Ted Lenz has obtained a 

maestro’s card from Local 47 of 





Phil Spitalny, is breaking up band 
he’s had since coming out of Army 
and will try his wings as a cafe 
single. He’s having an act written 
and will head for the Coast in a few 


cians. Now on leave from KGFJ, | weeks to break it in. 
Lenz got a composer-pianist card 


and will lead an eight-piece combo| Young Spitalny has been batoning 


at the new $2,500,000 Riviera Beach 
Club at Palos Verdes opening in 


th ffi lected during the 
mer onmenne .Syaere — mid-July. He'll continue jockeying, 


orchs, except for his three years in 
uniform, ever since he was 14 and 
his latest outfit had been getting 


conclave: George Byerly, reelected 
veepee; Hugh F. Randall, secretary 
and E. D. Turner, Jr., treasurer: 
New board of directors are: S. H. 
Almanrode, Shreveport, La.; Ted 
Brown, Tacoma, Washington; Arthur 
|E. Godfrey, Minneapolis, Minn.; 
B. E. 


ardson of Los Angeles and J. M. 
‘ ‘ylie_of Fargo, N. D. 


favorable attention after long en- 
gagements at Ankara and Vogue 
Terrace, Pittsburgh niteries. 


meanwhile. 

On the strength of the switch, 
Lenz has also inked two disk com- 
pany deals. Rudy Vallee office, = 
meanwhile, confirmed he’s nego- 
tiating for a jockey deal. Vet | [pe DeLay = al ae Maar?> 
Hawaiian band leader Harry Owen 
is also prepping to jockey a series 
featuring island music for late night 














syndication. 





The remaining 20 songs of the 
(Peatman). 








t Filmusical, * Legit Musical. 


Songs With Largest Radio Audiences 


The top 31 songs of the week, based on the copyrighted Audience Cov- 
erage Index Survey of Popular Music Broadcast over Radio Networks. 
Published by the Office of Research, 

Survey Week of May 30-June 5, 1947 





After Graduation Day—?“After Graduation Day” 


As Long As I'm Dreaming—j“Welcome Stranger”...... ... Burke-VH Columbia Record No. 37189 
OE ERR ers Pree ee Paty ps coeeen Samark eee ABC 

Dream Dream Dream ............ se3enues Wi 64% 23465 ba Thomas 

I Gotta Gal I Love—?“Ladies Man”. peeeawacaboade eaery Famous 

I Want To Thank Your Folks............... Tren ee . Oxford 

ys go kere ccawewes Pe Sepia ek Capitol : 

te) gee errr Gswabeed te tiebadeceta Kees Burke-VH ESTABLISHED 

Pe ay Kap sth tewewenenned bane he seen Republie 

No Greater Love............ Ee eT eT ee ee hr ARRANGER 
Roses In the Rain.......... jaune Vanaitateenvats tee See ey Barton 

i. £., 2. Fears sgt bible we Ns bakit vere Pes Advanced 

Spring Isn't Everything ................ CCEA 0 SESS 6050's 5 Warren WANTED 
ee A. ere eee ott eee Tree ee Beverly 

zneats How Much © Love You........ciccccccsccccce duuttea Morris AS PARTNER | 
They Can't Convince Me—+“Down to Earth”. : ..Mood 

We Knew It All the Time........ : Ancien ce’ aR eR Melrose Who Has Connections with 
Whiffenpoot Song .............45 hi amieriebedeesawies' ..Miller Leading Publishing Houses 
Would You Believe Me—+“Love and Learn”................ Remick : 

You Can't See the Sun When You're Crying.............. Simon O.H.N. 

You'll Know When It Happens.........ccccccccscc eee Bourne 


Inc., Dr. John G. Peatman, Director. 























A Bunday Kind: Of MOVs < oii cs icc caadiesg ok aes kbs i 4.3 0s Maurice 
Across the Alley From the Alamo........ SES eee Ss yt Capitol 
Alexander’s Ragtime Band............... et ee Berlin 
Almost Like Being In Love—*“Brigadoon”....... . Sam Fox 
Anniversary Song—t“Jolson Story”.....-cecesees--:: . .Mood 
April Showers~-t“Jolson Story”... ..-cc.sececesess ..Harms 
Ses. ANGONE ee ES cick sd occcenebaed CeSde es vcs ee ce .. Witmark 
Beside You—i“My Favorite Brunette”..............0.cceeee Famous 
Ne, CO Dine... 4.06 sce ORRaREW ry Reb Ne© cvce.coed Oxford 
ee Pee nee ey a Pe athe wet Sinatra 
Breen: owe ae Bt TOE... . 6 ta donds «Cob bees svcd es oben Triangle 
BePaviacnet ia spc dele e ince So SREY Oka bwhee s 0% 60.0.0 ...-Leeds 

I Can't Get Up the Nerve ee NOIME Ms bss Seca ness occ .. Santly-Joy 
I Believe—t“It Happened in Brooklyn”.................,.-Sinatra 

EB’ 0-Do DO Like “Yous en |. Reb ved 6 vee iss F530 _, ees» Harms 

I Wonder Who's Kissing Her Now............0.-0c0-se eee Marks 

Bev @mrcer-E Wane? F Wrenn. bi occ sk ives c00's caevde sens see Robbins 
I'll Close My E Serer A) SEES TES. AE ee a ee ...Maurice 
Illusion ......'. . bda > bia pdeTheedebs 650.90 00sb06n800c0000s. 00 Pemora. BOURNE, Inc 
BS Dalkees. Time <a... oc. cee WON. no Gs a0 b0408s Cisco sens dOON London 799 SEVENTH AVE.. NEW YORK 13. N 
If I Had My Life To Live Over ........... pieces . .General 
June Is Bustin’ Out All Over-—*“Carousel”....... . Harms 
RE San beenee bani Spee oe ree Tee ee Tee eee eee Morris 
eee St eye Oe ee .Feist 
OEE ANT 
My Adobe Hacienda .... Lddt ei bGundbed ecb bbswedees <4en Southern 
Old Devil Moon—*“Finian’s Rainbow”. besehcdas Wanda aecebee Crawford 
ES... i ativan cekoutes ieee Seed aise ....Chappell 
a AS Og are errs PF er es ee eee : Robbins 
RD oes. na 1b4ede te cies bees seNensé iveteneee’ Mills 
Time After Time—t“It Happened In Brooklyn”. . Sinatra ; 





week, from the copyrighted ACI 
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Bands at Hotel B.O.’s 


Band Hotel 
Carmen Cavallaro. Astor Roof (850; $1-$1.25)........... 3 
Griff Williams*... Waldorf (400; $2).. ....... owen’ 
Randy Brooks.... Pennsylvania (500; $1-$1.50)......... 9 
Vic Lombardo*...New Yorker (400; $1-$1.50).......... 3 1,225 
Lawrence Welk... Roosevelt (400; $1-$1.50)......+0....10 
Bobby Byrne*....Commodore (400; $1-$1.50).......... 1 
Johnny Pineapple. Lexington (300; $1-$1.50)............29 750 


—_—- 


Covers Total 

Weeks Past Covers 
Played Week On Date 
4,800 13,400 

a 3,050 11,000 
1,675 14,500 

4,625 

1,350 14,050 

825 1,475 

28,375 


* Indicates Floor Show at Waldorf with Dorothy Sarnoff, Hermanos 
Williams Trio. Ice Revue at New Yorker. 


Commodore, Johnny Desmond. 


Chicago 


Jack Fina (Empire Room, Palmer, 650; $3.50 min.). 


Out of town trade 


also took in this room for two hundred jump to 3,600. 


Vido Musso (College Inn, Sherman; 
Stan Kenton All-Stars and June Christy opened Thursday (5) 


kids running. Hefty 5,300. 


900; $2-$3.50 min.). Musso leading 


has the 


Los ‘Aingetes 


Freddy Martin (Ambassador; 900; 
covers, 
Russ Morgan 


quate. 


(Biltmore; 900; $1-$1.50). 


$1-$1.50). Holding up well, 


Location Jobs, Not in Hotels 


(Chicago) 


Art Kassel (Trianon; $0.90-$1.15 adm.). 


Kassel pulled out Friday (6) 


and George Olsen replaced. Took 12,000. 
Teddy Phillips (Aragon; $0.90-$1.15 adms.). Steady 15,000. 





(Los Angeles; . 
Jack Barrows (Aragon, B, Ocean Park, Ist wk). Les Brown augmented 
over three-day weekend and pulled admishes up to fair 6,400. 


Charlie Barnet (Meadowbrook, B, 


Culver City, 5th wk). This week 


probably will see spot darken again; policy of name orchestra and 
vaude acts flopped. Last stanza a sad 1,000 or so stub-buyers. 

Tommy Dorsey (Casino Gardens, B, Ocean Park, 3d wk). Got the terp 
addicts by the nape o’ the neck, doing the biz of the burg. Dandy 10,000 


admishes. 


Tony Pastor (Palladium, B, Hollywood, 6th wk). Windup stanza weak 
5,100 sales. Gene Krupa opened six-stanza stand last night (Tuesday). 








BOLIN WINS $1,000 
GERSHWIN MEMORIAL 


Hollywood, June 10. 
Nick Bolin was named winner of | 


the $1,000 Gershwin Memorial | 
Award for an original musical com- 
position, Dr. Karl Wecker, director 
of Hollywood Bowl Assn. cited the 
winner. 

Composition, “California Sketches,” 
an orchestral suite, will be intro- 
duced at All-Gershwin concert. 

Bolin received the award through 


the judgment of Leopold Stokowski, 
Artur Rodzinski, Deems Taylor, 
Robert Russell Bennett, Ferde Grofe, 
Ronald Eyer and Whiteman. 





Whiteman Wands Gershwin 


Hollywood, June 10. 

Paul Whiteman will batoneer the 
annual George Gershwin Memorial 
concert at the Hollywood Bowl July 
12. Todd Duncan and Camilla Wil- 
liams will handle vocals and Earl 
Wild and Calvin Jackson, pianists, 
will guest. 

Bruno Walter will conduct an all- 
Wagner program July 8 marking the 
symphony season’s opening and the 
606th program since Bowl’s incep- 
tion. Helen Traubel, Metropolitan 
Opera soprano will be featured. 
Walter will conduct at an all- 
Brahm’s concert July 10. 





Frank Libuse held over eight 
weeks at Last Frontier, Las Vegas. 
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HAVE YOU HEARD... | 


WHEN YOUR OLD 
WEDDING RING 
WAS NEW 


Watch for New Record Releases 
@ ALL MATERIAL READY @ 


MILLS MUSIC, INC. 


1619 Broadway, New York (9, N. Y. 

















JACK MILLS 
SUGGESTS FOR YOUR PROGRAM 


| CAN'T GIVE 
YOU ANYTHING 
BUT LOVE, BABY 


Music by... 





See Lewisohn Stadium 
Deficit as High as 75G 


With N. Y.’s Lewisohn Stadium 
due to open its 30th season of con- 
certs Monday (16), Mrs. Charles S. 
Guggenheim, chairman has raised 
about $40,000 in donations and hopes 
to have another $10,000 by season’s 


= 


|preem. Donations are necessary be- 


cause season usually runs at a def- 
icit. Budget for the season will be 
$265,200, of which $154,000 will go to 
musicians, Where usual season deficit 
runs to $60,000, this year it’s expect- 
ed to reach $75,000. 

Stadium has raised feature-soloist 
night prices, but dropped fees for 
all-orchestral nights. Admission to 
stands is still 30c. and 60c. Unre- 
served field section for straight con- 
certs will drop from $1.20 to 90c, but 
go up to $1.80 for gala nights. Re- 


served field drops from $1.80 to $1.20 


for all-orchestra nights, but increases 
to $2.40 for feature nights. 

Pierre Monteux will conduct the 
N. Y. Philharmonic-Symphony musi- 
cians for the opener, with Isaac 
Stern as soloist. Week’s fifth concert, 
Saturday, June 21, will be dedicated 
to memory of Grace Moore. All- 
Gershwin concert July 7 will have 
Jesus Sanroma replacing the usual 
Oscar Levant as soloist, latter spend- 
ing the summer on the Coast mak- 
ing a film. 


Reinhardt Adopts U.S. Guitar 
Brussels, June 3. 

The American-type electric guitar 
has been permanently adopted by 
jazz guitarist Django Reinhardt. He 
became familiar with the instrument 
during a recent trip to the U. S. 

Reinhardt’s quintet rates highly 
here. Outfit is composed of clarinet, 
guitar, bass and drums. 


British Best Sheet Sellers 


(Week Ending May 29) 
London, June 3. 
Among My Souvenirs....Wright 
April Showers......... Chappell 
Try Little Tenderness. .Connelly 
People Will Say.......Chappell 
How Lucky You Are....Kassner 








Anniversary Song..... Connelly 
Beautiful Morning ....Chappell 
MEBTEIOS, 6:40 000048 Keith, Prowse 
Old Lamplighter........... Dash 
) og re re Southern 
CSOs Fh TIMMIOO sc acncwxcns Feldman 
You Went Away...... Box & Cox 
Second 12 


I Call You Sweetheart....Dash 
Stars Will Remember. .Feldman 


Hi-Jig-A-Jig ........ Box & Cox 
Don’t Fall in Love...... 4: Wood 
Piige.” a |. eer Dash 


Punch & Judy Man..Strauss-M. 
China Boy, Girl. ...Macmelodies 


Lf eee ee eee er Dix 
Oh, But I Do...... ....Feldman 
Beginning of End ..... Victoria 





JIMMY McHUGH 


MILLS MUSIC, 
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Rickety Rickshaw..... Southern 
Go Teme. ..crcccdccecsoess bee 


2,200 | 


Down to around 1,700, ade- | 





! 










































A NATURAL! 
tT 


_ 


Ss} 
gent ‘od 


“| WANT TO BE LOVED” and 
“IF MY HEART HAD A WIN. 
DOW”. 

..- British chirp recently 
imported, on strength of- her 
U. S. wax debut is going to be a 
thrush to be reckoned with. She 
picked two warm tunes in slow 
tempo that show immediately 
her fine enunciation, phrasing 
and tone. Toots Camarata ork 
lent background framed fully 
for her. RCA, which has lacked 
a solid femme seller since Dinah 
Shore swept over to Columbia in 
high-huff, with careful handling 
can build Miss Davis into a great 
sales factor. — Daily Variety. 



































Best bet this week is offered by 
a brand new’ vocalist—new to 
the U. S., that is. America’s most 
popular music maids might best 
look to their laurels, ‘cause 
Beryl has what it takes to snatch 
Beryl offers “I Want to Be 
Loved” in a way that pegs it 9 
**must.” —The Cash Box. 




















s 
em. 











A songbird from across the 
pond, this British chanteuse is a 
welcome addition to the waxery. 
Any waxery, in fact, for her easy 
flow of lyrical expressions in_a 
voice that’s soft_and deep and 
sultry, is as smooth as balgam og 


the ears. —The Billboard. 
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Robt. Ringling Restored Prexy Of 
RBB Circus by Del. Supreme Ct. 


Robert Ringling, who was sup- 

lanted as operating head of the 

ingling Bros. Barnum & Bailey cir- 
cus last season, was ruled to be the 
rightful president of the corporation 
by Delaware’s supreme court at 
Dover last week. There was not the 
game upheaval however as then, 
when Ringling was not allowed in 
the arena at Madison Square Garden 
where the big top was parked, or in 
the circus offices at the Garden. 


James Haley, who was made presi- | 


dent and John Ringling North, vice 


president and operating head, after | 


being ousted by the board of direc- 
tors several years ago, are still with 
the RBB outfit alogg with Ringling, 
indicating that the family - quarrel 
over control of the show may be dis- 
solved. A meeting with that objec- 
tive in mind is slated for next Fri- 


| COMEDY 
PATTER 


For All Branches of Theatricals 
FUN-MASTER GAG FILES 
Nos. 1 thru 13 for $10.00 
Nos. 14 thru 22 @ $1.00 each 
“BOOK OF BLACK-OUTS” 
3 Vols. @ $20.00 Per Vol.. or 
$50.00 for 3 Vols. 
“BOOK OF PARODIES" 
10 Sock Parodies for $7.50 
"HOW TO MASTER 
THE CEREMONIES" 


(How to Be an Emeeé) 
$3.00 Per Copy 


No C.0.D.’s on any matertal! [f en 
route, also send permanent address. 


PAULA SMITH 
200 W. 54th St., Mew York 19, N.Y. 


























PAIL FOSTER 


Currently 
JACKIE HELLER'S 
CAROUSEL CLUB 

Pittsburgh 


“Fostered” by 
SOL TEPPER, RKO Bidg., N. Y. 20 

















| 


day (20) and if quarrels are 
smoothed all three will remain with 
the show. Court enjoined Haley, 
North and James R. Griffin, secre- 
tary treasurer from interfering with 
the management of the circus. | 


Decision is the result of a suit) 
filed by Mrs. Charles Ringling, who | 
was upheld in her contention that 
the board imroperly ousted her son 
Robert as president. During the past 
year she refused to deposit checks | 
for her salary, amounting to $25,000 | 
as a director, saying that Haley, who | 
signed the checks along with Griffin, 
was not the rightful head of the 
corporation. 


Haley is wed to the former Mrs. | 
Aubrey Ringling, widow of Richard, 
a son of one elder Ringling, de- | 
ceased. Mrs. Ringling entered into 
a voting agreement with Aubrey 
whereby their joint shares in RBB 
were to be voted together, the pact 
|to expire in 1951, but last summer 
| Haley’s wife voted her stock sep- 
artely, thereby putting her husband | 
and North in as the show’s heads, | 

Court named W, P. Dunn, Jr., as ' 
ithe rightful secretary treasurer, also 
} that the only other lawfuily elected | 
| officers last year were Mrs. Charles 
}Ringling and Mrs. Haley, vice presi- 
dents. Rightfully named as direc- 
} tors: Ringling and his mother, North 
(a cousin), James Woods and Griffin. 
|Two years ago Haley and George 
| Smith, show’s general manager, 
| were sentenced to Wetherford pris- 
‘on, Hartford, Conn., having been 
blamed technically for the disastrous 
RBB fire in that city. Two thirds of 
,the resultant claims amounting to 
;over $3,000,000 have been paid and 
| the balance is expected to be liqui- 
dated this season. 








i 








Still a Muddle 
Washington, June 10. 
Statue of the Ringling Bros., B&B 
Circus operation was confused = 
} 





|as late as past weekend when the 
show pulled out of town for Balti- 
more. Ruling of the Delaware court 
left the opposing sides uncertain of 
™ how best to handle the circus 
iz. 
Although John Ringling North was 


expected to be ousted, he was still | 


eccupying his private diggings on | 
the circus grounds as late as last | 
Saturday, and he told friends that | 
he expected to keep booking the 
show, despite the action of the court 
in ousting him as first v.p. and op- 
erating head of the circus. 


Situation here was odd with vari- 








PD A 
LEONARD GREEN AGENCY. inc. 
139 E. 57th S:., N.Y. C. PL. 9-7470' currently and may add acts later. 
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ous Ringlings and Norths all occupy- 
ing quarters on the circus grounds 
and keeping an eye on each other. 


Pitt Cafe Ups Budget 


Old Sonny Miller Cafe, Pittsburgh, 
recently taken over by new manage- 
ment, is upping talent budget for 
name entertainment. Spot renamed 








Sheriff Halts Stage Duie 
By Mantan Moreland 


Memphis, June 10. 

Deputy Sheriff O. C. Lockman 
“stopped the show” at the Beale 
Street Palace the other night with 
a court writ restraining Mantan 
Moreland, comic, and his partners 
from performing. 

Order was obtained by operators 
of the W. C. Handy Theater where 
Moreland had appeared week of 
May 11; the Handy management 
claiming a contract that stipulated 
he would not appear at any other 
Memphis theater for 30 days before 
or after his date there. 

Bill claimed Handy had brought 
Moreland to Memphis at expense of 
$1,050 and that his subsequent ap- 
pearance for lower admissions at the 
Palace had damaged the Handy’s 
prestige. 


Jack Benny Helps 35th 
Division Benefit For 
France to 9G Draw 


Kansas City, June 10. 

“French Revue,” headed by Jack 
Benny and given by vets of the 35th 
Division for benefit of “American 
Aid to France,” rang up about $9,000 
in two performances here last 
Thursday and Friday (5-6). Most of 
the coin came from the Thursday 
night show. in the arena of the 
Muny Auditorium. A mere handful 
of cash customers turned out for the 
Friday afternoon show in the Music 
Hall. Prices were scaled down 
from $3.50, with net from the show 
going toward a wing of a new hos- 
pital at St. Lo, France. 


Benny donated his services, bring- 
ing with him Marjorie Reynolds and 
Frank Remlie, guitarist of the Phil 
Harris orchestra. Benny emceed 
both shows, with Dick Smith, local- 
ite, sharing some of the chores. Be- 
sides Benny and Miss Reynolds, the 
lineup included Del Courtney or- 
chestra, Ronda Fleming, Jane Pick- 
ens, Vic Hyde, Herb Sulko, Large & 
Morgner, Hap Hazard, Peter Ge- 
nerro, James Barry, Martells & 
Mignon and French opera singers 
Mlle. Marcella Denya and Jacques 
de Boecklin. 


UNION NIXES AGENT'S 
CLAIM VS. LILLIAN ROTH 


American Guild of Variety Artists 
nullified claim of Sammy Collins, 
agent, against Lillian Roth, song- 
stress, stemming from date played 
by- latter at the Five O’Clock Club, 
Miami, some months ago. 


Hearing brought out that Collins 
was not franchised by AGVA at time 
he negotiated booking. Union so 
advised her and she was later 
booked into spot by Jerry Rosen, 
N. Y. agent. 

Collins has since become a fran- 
chised agent with union, but as case 
involved antedates issuing of fran- 











The Carnival, has Slam Stewart Trio 


chise AGVA ruled agent had no 
claim against Miss Roth. 











stopper. ...wins 
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SECOND WEEK 


LEON NAVARA 


ORIENTAL THEATRE 


CHICAGO 


CHICAGO SUN, May 30, 1947, 


“Leon Navara ties up the show with his remarks and his piano eee sl 


VARIETY, June 4, 1947, ORIENTAL, CHI. 
Leon Navara is high spot with a piano philosophy act....Navara is show 


HENRY T. MURDOC 


chuckles." 


Representation—MARCUS GLASER 
of CHAS. HOGAN office 
203 N. Wabash Ave. 


Chicago, Hil. 


THANKS TO ART 
STEAGALL AND 
HIS STAFF 


Night Club Reviews 


Cotillion Room, N. Y. 
(HOTEL PIERRE) 

Roberto & Alicia, Stan Fisher, 
Chas. Reader Orch (vocals by Stan- 
ley Worth), Joel Shaw’s Latins; $2 
and $3 minimum, no cotvert. 





This hostelry has the right idea with 
its entertainment policy and price 
structure, particularly the _ latter. 
Scaled to a $2 weekly and $3 Sat.- 
Sun.-holiday minimum, sans cou- 
vert, the Cotillion Room now does 
dinner business comparable with 
anything in town. Maestro-confer- 
encier harles Reader books and 
routines the two good acts he in- 
variably spots here monthly, and it’s 
a sufficient dinner interlude at 9:15 
and again at 12:15 to do its share of 
business. In between, his own or- 
chestra and the Joel Shaw relief 
combo maintain a nice brand of 
“society” dansapation. 

Both turns, the terping Roberto & 
Alicia, and the harmonicaing, Stan 
Fisher have been around enough 
now to have schooled themselves in- 
to distinction. The flamenco dance 
pair do their stuff in two takes and 
register all the way. Their gypsy 
flamenco, the fire dance, the castenet 
routines and the rest of it, right from 
the = paso doble, pay off to 
important hand-to-hand music. 

Ditto Fisher whose Hohner 
virtuosity is the nearest approach 
to Larry Adier. The analogy is in- 
evitable because the personable 
mouth-organ specialist now accents 
Liszt, Debussy, Lecuona and Heifetz 
more than the pops, but tricks them 
sufficiently to make them palatable 
in any environment. In a class room 
like. the Pierre’s Cotillion it is the 
more effective. Abel. 


Versailles, N. Y. 
Myrus, Lisa Kirk; Bob Grant (11) 
and Panchito Orchs (7); $3.50 and 
$4.50 minimum. 





Lisa Kirk, who started in the 
chorus line of the Versailles when 
the spot had a showgirl policy, has 
developed considerably as a songs- 
tress. Since her Ruban Bleu debut, 
she has matured a bit more during 
a Miami Beach engagement, and 
registers nicely with her vocal 
repertoire of special material. With 
further seasoning she'll have even 
greater authority, some of which she 
lacks, as evidenced by the fact that 
the wordage sometimes eclipses her 
delivery. That’s the hazard of too 
clever lyrics, such as in that “It 
Isn’t Love” number. Good opener is 
“I’m Not From Paree” and she re- 
tains “He’s All Man and AIl Mine.” 
“Poor Lenore” is a sprightly song in 
lighter rhythm. She should essay 
another like it. 

Myrus, the headliner, puts mind 
reading into the big leagues as an 
attraction. His telepathy stuff is 
amazing. The audience-participation 
is a surefire gimmick, especially as 
the femmes react in wide-eyed open- 
mouthed wonderment with “how does 
he do it?” Myrus is a fine showman, 
mixing up the stuff with some un- 
requested mindreading, such as one 
ringside skeptic who was worried 
about an automobile accident. Then, 
too, when same initials occur, he 
does his stuff in spades, alternatingly 
reading for both. However, in dis- 
cussing his four-week booking here, 
with an option for four more, Myrus 
cracked, “I’m gonna get a reading 
tomorrow and see if they’re holding 
me over.” 

The Versailles otherwise is in its 
fine summer dress, the same restful 
room it has been for 13 seasons under 
the expert management of Nick & 
John. with maitre d’ Robert no minor 
element in the general hosting. Not 
forgetting a cuisine which, by now, 
has become established as not the 
least of the attractions of this class 
East 50th st. nitery, whether play- 
ing names like Sablon, Brisson or 
Martin, or lighter summer shows 
like the current setup. Abel. 


Chez Paree, Chi 


Chicago, June 6. 
Danny Thomas, Miriam LaValle, 
Dorothy Porter, Rodriquez & Phyllis, 
Barry Sherwood, Ling (10), Marty 
Gould Orch (11); $2.50 minimum. 


Danny Thomas returned last night 
(6) to the city that gave him his 
first big break, for one of the most 
tremendous and gala openings Chez 
Paree patrons have experienced, His 
old sincerity from walkon revived 
many old friendships and was a win- 
ner with every new spectator. 

Spending well over an hour on 





























floor at both opening shows, Thomag 
shared stage with overflowing cas 
pacity crowd which occupied spe 
cially placed tables on dance floo 
Entire act is composed of anecd 
and everyday happenings which h 
insists are not jokes, just truths. 


Since his first break at the 5100 
Club and his first big time engage- 
ment at the Chez, Thomas has come 
a long way but he still has the same 
friendliness and informality which 
made him a top favorite. Aside 
from scattered specialties, he follows 
no particular pattern other than 
casual gags which happen to be ap- 
propriate at the moment. Most of 
his stuff is done by requests from 
aud. Comic has added story on 
Hollywood and radio to his regula? 
routine, plus a serious number writ- 
ten by his piano player, Walter 
Popp, “Song of Golden West.” 

Miriam LaValle, with her flexible 


(Continued on page 48) 
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PALOMAR THEATRE 
SEATTLE 


? 
Personal Managemen 
HARRY A. ROMM 


_ Booked by 
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HELENE and HOWARD 


‘Comedy Dance Antics’ 


Dir.: MATTY ROSEN 




















WA’APPENS! 


America's No. 1 Rumba Personality 


PUPI CAMPO 


and his orchestra 


Now...Ghelsea Hotel 
Atlantic City 


Per Dir. G.A.C. 











Parodies! Special Songs! Bits! 


* Draw from our library, one of the 
largest, most comprehensive in 
Showbiz! 

*& 1947 Catalog FREE! 

*% Exclusive material our 


J. & H. KLEINMAN 


25-31-K 30th Road, L. I. City 2, N. Y. 
Telephone: Astoria 8-6965 
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WANTED EXPERIENCED 
TAP TEACHER 





Male or Female, for Adults, Children, 


Beginners, Advanced. Salary or Com.- 
State age and Qualifications. 


BUD MURRAY STUDIOS 
122% S. Vermont Ave, 
Los Angeles 4, Cal. 











WEEK JUNE 12 
SEATTLE 





Mgt.—UNIVERSAL . ATTRACTIONS | 
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Lack of $5,000 Closes Chi's Copa: 
Creditors Owed 2466 May Force Sale 


me 





Chicago, June 10. + 
Final chapter in ill-fated career 
of Chi’s white elephant nitery, 
Copacabana, was written here this 
(Tues.) afternoon when Referee in 
Bankruptcy Nathan MacChesney, 
ordered the nitery closed. The 
$400,000 spot, which ran into one 
difficulty after another since open- 
ing last December, closed ironically 
pecause of lack of small sum of 
$5,000 for indemnity fund required 
py Federal Receiver Chatz to keep 
the place open for next two weeks, 
pending either its sale or reorgani- 
zation. 
Only long shot chance operator 
Sam Rinella has to reopen the spot | 





hinges upon his success to get an | 
okay for reorganization from the 
majority, both in number and 
amount, of 96 general creditors who 
comprise debtors amounting’ to 
$246,591. This seems unlikely. 

Hearing is set for two weeks from 
today. If Rinella doesn’t have sup- 
port of creditors, sale of club will 
proceed at the hearing following 
immediately thereafter. 


N.Y. Brass Rail Owners 
May Take Over Chain 
Of Longchamps Spots 


U. S. Treasury dept. is studying a 
deal whereby Edward and Jules 
Levine, operators of the Brass Rail 
restaurant, N. Y., will take over the 
New York chain of Longchamps 
restaurants. It’s understood that the 
government will approve the deal 
only if prospective purchasers agree 
to pay the Treasury an approximate 
$3,250,000 tax lien. Contract for pur- 
chase has already been signed and is 
waiting government approval. 

Longchamps has been operating 
under government supervision since 
Henry Lustig, operator was convicted 
of a tax fraud. Chain subsequently 
had its liquor license revoked and 
receipts.dropped from $28,000 daily 
to approximately $17,000 a day for 
its nine eateries. 

Longchamps case has been of par- 
ticular importance to nitery owners 
because of the precedents estab- 
lished. State Liquor Authority now 
Kas the privelege of revoking licenses 
if it’s not satisfied with qualifications 
of an operata. 

Billy Rose at one time was in- 
terested in acquiring the chain, but 
stepped out of the deal. 


MCA Buys Own N.Y. Bldg. 
At Madison and 57th St. 


Acquisition of the property at the 
northwest corner of 57th and Madi- 
son avenue, N. Y. by Music Corp. of 
America, is the third realty pur- 
chase by MCA for space for its own 
use. MCA owns its quarters in Bev- 
erly Hills and Chicago, but leases 
space elsewhere. Deal was com- 
pleted last week. 

MCA hasn’t yet determined its 
own needs in its buildings, but firm 
spokesmen estimated that it will use 
most of the 15 floors. Management 
Corp. of America and Leland Hay- 
ward, both MCA subsidiaries cur- 
rently using space at 444 Madison 
avenue, N. Y., will move in with the 
parent concern. Date of occupancy 
hasn’t yet been determined. 

Building was purchased from 
Tishman Realty & Construction Co., 
with Pease & Elliman agenting the 
deal. Purchase price wasn’t dis- 
closed. 




















NANCY DONOVAN 


COLLEEN OF SONG 
Currently 
LOEW'S STATE 
NEW YORK 
Ex. Mgt—M. ©. A. ARTISTS, Ltd. 


|sidering making it a 


Vernon Managing Spa Spot 
While Dario’s Abroad 


Jimmy Vernon, who in association 
with Dario, operates the shuttered 
La Martinique, N. Y., has been 
signed to supervise. Riley’s Lake 


Harlem Nitery’s Claim 
Vs. Billie Holiday Put 
Over Until Jail Release 


Claim against Billie Holiday, Ne- 
gro songstress, for alleged breach 
of contract, brought by Baby Grand 
nitery, Harlem, N. Y., calendared for 
hearing this week at American Guild 
of Variety Artists has been indef- 
initely postponed, 


.Union pointed out that songstress 
had been sentenced to a reforma- 





House, Saratoga Springs, N. Y., dur- 
ing the track meet in August. Spot 
recently was taken over by Al Del- 
monico. 

Dario, meanwhile, is currently in 
Europe gandering acts. Dec’ ‘on as 
to autumn policy of nitery will be 
made on Darto’s return. They’re con- 
supper club, | 
along lines of Blue Angel and Ruban 
Bleu. However, should Dario un-!| 
earth a sufficient amount of strong | 


talent while abroad, they'll continue | 





Bans Moppet Pianist 


Toledo, O., June 10. 
“Sugar Chile” Robinson, child 
piano player, had to cancel his book- 
ing at the Paramount, Toledo, 
June 5. 
Ohio Department of Industrial Re- 
lations refused to issue a permit for 


tory on drug using rap for a year 
and a day in Philly two weeks ago. 
Action will be withheld until her 
release. 

Complainants claim she breached 
a two-week contract with them by 
feigning illness. However, they 


claim to have evidence she was well 
enough to play another date at the | 


time she should have been fulfilling 
contract at their nitery. 





Ted Lewis celebrated his 55th 
birthday and 36th anni in showbusi- 
ness with an all day and night party 


backstage at the Strand theatre, 
N. Y., Friday (6). Virtually every 
performer in N. Y. at the time 


dropped in to pay respects. 

In addition, many out-of-towners, 
including some from Circleville, O., 
Lewis’ birthplace, came to town for 
the event. Representatives of varied 





Faction Probing 


Delay in the proposed convention 
of the American Guild of Variety 
Artists for an indefinite period is 
seen with development of an oppo- 
sion faction in AGVA’s ranks. Op- 
position is currently spearheaded by 
Dewey Barto (& Mann) who has in- 
terested himself in AGVA affairs for 
some years. 

Barto has been battling against 
| the proposed constitution. Conse- 
| quently, until drafting of that docu- 
{ment is settled, union cannot pro- 
lceed with election of delegates for 
| the confab, which is currently slated 
for August. City in which it will be 
held is still to be selected. 

Chief complaint by Barto is the 
proposed manner of meetings by an 
elected board of directors. Present 
|AGVA administration, as well as 
|some elements in the Associated 





former production floorshow policy.! TED LEWIS’ MARATHON FETE | Actors & Artistes of America, have 


; indicated semi-annual or quarterly 
| board meetings with all 
| powers to be vested in AGV<A’s ad- 
ministrative secretary, who at the 
moment is Matt Shelvey. Interim 
| powers would include power to hire 
|and fire, full control of finances, 
|right to declare any performer or 
|club unfair, remove unfair listings 
land decide on all other matters in 
the absence of the board. 





interim | 


Dewey Barto Spearheads Insurgent 


AGVA’s Operations 


powers of the administrative secre- 
tary. He has declared that such un- 
limited powers would lead to a 
constitutional dictatorship within the 
union, and has recommended fre- 
quent board meets and a limit on 
interim powers to carrying out the 
decisions of the board. 

There has also been considerable 
bickering on the manner of electing 
convention delegates. At a meeting 
Monday (9), matter was left in 
abeyance pending return of Shelvey 
ifrom Chicago. Point of argument on 
that score is the method of member- 
ship voting. Administration has pro- 
posed that members vote from locals 
where they joined the union. How- 
ever, Barto as well as the AAAA 
feels that this method is impractical 
as many performers no longer work 
out of the local in which they 
| joined. For instance, many acts who 
originally joined in -Dallas, Boston 
|or Philadelphia, are unfamiliar with 








{current situations and membership 
|of those branches as they have been 
| working other areas. 

| Barto and the AAAA committee 
j}have proposed members be given 
| the right to vote from the local from 
; which they obtain most work be- 
|cause of greater familiarity with 
| pepblems in that sector. 
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his appearance in that state, on|charitable organizations in which Barto feels that those functions of | Douglas Richards has purchased 
grounds that it would violate regu- | Lewis and his wife, Adah, are in-|the administration to be too wide | the Tropics Club, San Antonio. Ell- 
lations anent employment of minors. ! terested sent representatives. 'and wants further checks on the ington Curtis -will manage. 
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Urge D.C. Not to Up Circus Fees 


But Heat's 


Washington, June 10. 

District government was urged 
yesterday (9) not to increase the 
daily fees of circuses from $3 to $6 
per wagonload of equipment. Pro- 
test against the increase came from 
Melvin D. Hildreth, past president 
of the Circus Fans of America. Hil- 
dreth charged circus revenues are 


already drained here by the admis- 
sions tax, the bite for rental of the 
grounds and the heavy flood of 


passes distributed Therefore he 
warned against upping the daily in- 
spection fee over what it is in other 
cities. 

Hildreth and A. Julian Brylawski, 
of Warner Bros., prexy of the Dis- 
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THERE'S ONLY ONE 


FRANCES 
FAYE 


Direction: M.C.A. 


Still on for Carnys 


trict’s Motion Picture Theatre Own- 
ers Assn., turned the heat on travel- 
ling carnivals. Under the proposed 
new rates they would pay. only $35 
to $50 a day. Both men objected to 
the “diseased” type of show that 
many carnivals bring to town, com- 
plaining that these shows were be- 
ing shown preference under the new 
licensing bill. 








} 


CARNIVAL, N.Y., TRYING | 
| 0 HOLD 0.8). SHOW 





Whether the Carnival, N. Y., will 
| remain open for the summer may be 
| decided by the end of the week, | 
| when it will be known whether Ol- | 
sen and Johnson can stay beyond | 
June 20, date of current contract ex- 
piration. Nicky Blair, Carnival’s | 
operator, is anxious to have the 
comics stay over, but may be sty- 
mied by the fact that they’ve been 
booked at the Roxy theatre, N. Y., | 
to open next month. 

Whether O. & J. can double be- | 
tween the theatre and cafe depends 
upon what schedules can be worked 
out. This is considered a _ hefty 
problem because of lengthy shows 
comedians put on. 

Meanwhile Blair has 
given up hope of getting Milton 
Berle to resume at that cafe in the 


opening. 
likelihood for a fall date at the Car- 
nival, but it’s reported Blair would | 
prefer Lewis for his fall preem if | 
deal can be arranged. 





|“Mischa Levitzky Waltz.” 





Night Club Reviews 


Continued from page 46 


Chez Paree, Chi 


semi-acro dances, is a stunner in 
brief white net splashed with multi- 
colored sequins. Majority of num- 
bers and rhumbas, and Latin back- 





grounds, and “Natoma” and “Opus” | 


numbers have payees clamoring for 
more, 
Dorothy Porter, in delicate pink 
gown, is another Hollywood import 
who does neat job on vocals of 


|“Mama Do I Gotta?” and “Mahzel.” 


Rodriguez & Phyllis are well re- 
ceived. Team teeoff with “Merry 
Widow Waltz” and follow with 
tango, combination rhumba, boogie- 
woogie and jitterbug number. Fin- 
ish with male balancing glass of 
water on head while stepping to 
“Jack, Jack, Jack” for additional 
palm-pounding. 


Olive Bernard, who does produc- | 


tion numbers for “Chez Adorables,” 
has outdone herself in sparkling 
dance medley from “Finian’s Rain- 
bow,” 


the “Mardi Gras.” Latter has girls 


dressed in pink and lame clown out-| Figjer will conduct a replacement 
fits, which makes colorful spectacle. | 


Barry Sherwood, baritone, doubles 
as emcee chores and will be a good 


| bet when overcoming nervousness, 
| Lad has nice voice and does bangup 


job on “If This Isn’t Love?” Marty 


| Gould orch is expert on backing 


show. Hunt. 
Rose Room, Friseo 
(PALACE HOTEL) 


an Francisco, June 6. 
Sally & Tony DeMarco, Jan Savitt’s 


virtually | Orch (14); cover $1-$2. 





The Rose Room had one of its best 


ney | nights in some time, despite current 
fall, and has started negotiations | gip, when Sally and Tony DeMarco, 
with Ted Lewis for a September | ballroom team, took over to turn in 
Martha Raye is another| an outstanding performance Friday 


(6) night. 

Opening with foxtrot to “Holiday 
for Strings” to sock returns, they 
follow with a beguine, tango, and 
samba to close with sensational 
As en- 


|cores, “Tea for Two” and. “Dance 


Seeks U.S. Name Acts 


Casino theatre, London, is enna | 
tinuing to go for American names. | 





° ° | . ey) : 
Without Music” score heavily and 
Casino, London, Still | gifting of roses to ringside patrons 


polishes off proceedings in top style. 
They remain top contenders in the 
ballroomology sweepstakes and 
should hypo biz plenty here for run. 

Jan Savitt combo is smooth and 


Latest to be pacted for that house | delivers neatly for DeMarcos as 


|are Jack Durant, who opens July 7, 
and Ben Blue, for Aug. 4 opening. | 

House has already booked Chico | 
Marx, Peggy Ryan and Gloria Jean, | 
who opened Monday (9). Nicholas 
| Bros. were previously signed for the | 
| Aug. 4 show. 


























BE FUNNY FOR LESS MONEY! Big sale 
on comedy material for comics, disk jockeys. 
etc. -—-PUNCH LINES, files of new, original 
gags, Nos. 1, 2 or 3 at $1 each; orfginal 
COMEBACKS TO HECKLERS $2; COMEDY 
TEAM joke collection $2; LAFF ile collection 
of betlylaffs $1. Special introductory offer: 
ALL this clever material $4. This week only. 


LAVGWS UNLIMITED 


New York City 











276 W. 43 St. 


Danny Thomas’ Kin 


Toledo, June 10. 

| Danny Thomas, radio and night 
_club entertainer (ne Amos Jacobs) 
jisn’t the only talented member of 
‘his family. His brother, Sammy 
Jacobs, is the master of ceremonies 
and comedian in floor shows on 
weekends at Ace of Clubs, family- 
owned night spot here. 
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Curry, Byrd » Le Roy 


“BEDLAM IN THE BALLROOM" 


TOUR 
CLUB-DATES HARRY GREEN 








| remember 
| Welsh, Mealy & Montrose. 
| ings are in order for this old-timer 


well as for customer dansapation. 
Diane Richards and Bernie Billings 
alternately, do a neat job on the 
vocals, Ted. 


It’s Hot Coin Now 
Portsmouth, O., June 10. 

Prowler found the Dew Drop Inn’s 
overnight hiding place for money 
last week and obtained $140, Charles 
Walker, owner, told police. 

Walker said the money had been 
secreted in an empty ice cream 


freezer. 
Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., June 10. 

At meeting held at the Rogers a 
new committee was elected to 
handle house organ, “We the Pa- 
tients,” for ensuing year, comprising 
George Fee, Robert J. Goldstein, Joe 
Denicolo, Seni Okun and Helen Mor- 
ris. Arrangements also being made 
for the next blowout, a show and 
outdoor barbecue. 

The Fred Webers, Whitey Simons 
and Jeanette Leaman motored in to 
spend the holiday weekend with John 
Binkley, who’s flashing good clinic 
reports. 

Eugene Gutman, vacashing at the 
Altavista Lodge, was _ one-time 








' supervisor of novelties for Ringling, 


Bros., Barnum & Bailey circus, 


Harry Lefko in from Philly with | 
daughter Carol-Ann to visit Sam) 


(RKO) Lefko, who's’ skedded 
for go-home papers in September. 

The William Wests and Jean 
Stewart will summer here at their 
Kawasa Lake camp. 

Bluenose opposition which has 
kept carnivals out of colony for 
two years has been lifted. King- 
Reid Shows are current and doing 
big biz. Management’ extended 
courtesies to ailing showfolks here. 


_ Gertrude Hagan planed in to bed- 
side of daughter Edna Hagan, who’s 


| progressing so well she’s skedded 
| for go-home papers in autumn. 


Jesse Kelleher planed in to visit 
relatives and took time out to greet 
many of the bed-routine gang. 

Sig Mealy to mark his 67th birth- 
day and his fourth anniversary here, 

him as one-third 0: 
Greet- 


who is far from being 
health. 
Lee Klimick to N. Y. C. for 10-day 


in good 


_ furlough. 


Len Grotte delayed skedded op- 
eration long enough to take third 
degree in the local Masonic lodge. 

James Wotton floored again with 


| high fever and ordered to bed; ditto 
| for Marion Greene, who is now at | 


Academy Street cottage. 
(Write to those who are ill.) 





and a gay, spirited number 0n | pit band on a temporary basis start- 


Miami Beach, June 10. 

Kitty Davis’ Airliner, Miami Beach, 
ihas startled the local nitery trade 
with newspaper ads telling customers 
to present a clip of the advertise- 
ment and get a 10% discount on 
checks. Action is unprecedented in 
i this section. Beach cafes, usually 
leater to well-heeled vacationers who 
|are not looking for bargains. 

Ads are said to be a bid for local | 


(pare ee 


STATE, NY. TAKES ON 
TEMPORARY PIT CREW 


| State theatre, N. Y., lone Broad- 
| way house on a straight vaude pol- 
icy, is for the first time hiring a new 














ing temorrow (Thursday). Sammy 
pit orchestra for two weeks while 
Louis Basil and his regular crew va- 
cations. 

* Regular house policy has been to | 
work the band six straight weeks 
and hire a stage band while regular 
crew gets a week off in compliance 
with American Federation of Musi- 
cian requirements (house builds up 
ithe one-day off a week into a full 
week). In this instance Basil and his 
men have worked 12 straight weeks 
without time off and they’ll get two 
weeks’ rest in a row. 

Vincent Lopez has been set during 
July for the next vacation period | 
by the regular band. | 

House uses Local 802 name bands 
onstage when its pit band is due} 
for a rest because of standby rule. | 
When a traveling band is_ used, | 








house must go to extra AFM ex- | 
| pense for a standby band of equal | 
| size. 


eae Horne Set For | 
Buff. Nitery Date at 86. 


Lena Horne will play a week at | 
the Town Casino, Buffalo, at $8,000, 
starting June 16. Singer will fol- 
|low with the Capitol theatre, N. Y., | 
| immediately afterward, and is slated 
to go into the Copacabana, N. Y., fol- | 
lowing the theatre date. | 

Salary at the Cap and Copa is re- 
ported at $6,500. 


Rio Cabana, N.Y., Foldo; 
Iceland May Take Over 


The Rio Cabana, N. Y., folded last 
| week after a prolonged siege of bad 
biz. Operators Jack Greene and/ 
Charles Maybruch tried _ several 
policies before calling it quits, Thurs- 
day (5). Cafe opened several months 
ago with a revue headed by Nils T. 
Granlund, then had Max Baer and 
Maxie Rosenbloom for one week and 
finally attempted the old Club 18 
idea with Harrington & Hyers and 
Mickey Alpert. 
| with alleged federal tax fraud. 
Re-opening of nitery is unlikely. 
|Abe Goldstein, and Noel Lee, 
|operators of the nextdoor Iceland, | 
‘are currently dickering to take it | 
over. Another interested in the site 
is attorney Chauncey Olman, whose 
brother Val, bandleader, played | 
there at time of closing. 














Kitty Davis, Miami, to Cut Checks 
10%, for Patrons Clipping Coupons 


‘patronage who can’t afford cafe at- 
tendance during the regular winter 
season, but are occasional nitery 
goers during the summer when 
prices are generally lowered. In 
addition to the 10% slice, spot is ad- 
vertising a $2.50 dinner, unusually 
low for a resort nitery, even during 
the summer season. 

Spot, however, has pruned its 
talent budget considerably to be 
able to post the bargain rates. Cur- 
rent show has Stan Irwin, Hilda 
Ramos, Diana Page, Pritchard & 
Lord and Irv Laibson. 

Club two weeks ago announced its 
closing, but later ran large ads in 
local papers declaring that “public 
demand” is causing it to stay open 
indefinitely. 
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JACK PARKER 


“The Jack of Clubs” 


“Nene more  person- 
able nor deft than 


droll Jack Parker.” 


MIAMI HERALD 


Direction: 


TOM FIZPATRICK 
130 West 42d St., N. ¥. 
Phone: PE 6-0976 

















SHOOTING 
GALLERY 


Established—Atlantic City Boardwalk. 
Write, wire or phone Albert M. Green- 
field & Co., 1616 Pacific Ave., Atlan- 
tie City’, N. J. 





———_—_———— 














BUDDY CLARK 


Recommends 


LEO KAHN 


VOCAL COACH AND ARRANGER 
210 West 54th St. Circle 6-3973 
New York City 
BY APPOINTMENT 























lovely Lady 
of Song 


| JANE 


JOHNSON 
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New York Rep.: EDDIE SMITH AGENCY Chicago Rep.: PHIL TYRRELL 








Bach te Boogie 
Marimbist 
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(NO—NOT AT THE ROXY) 
IT'S 


| LOEW’S STATE, New York 


Thanks to SID. PIERMONT 
' and SAM RAUCH, Mgr. 
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OBITUARIES 


JOHN DECKER 


John Decker, 52, artist and carica- 
iurist, died in Hollywood June 7 as 
aftermath of a recent operation for 
liver ailment. During his Holly- 
wood career he had done paintings 
or caricatures of many Hollywood 
greats, later to become a pal of 
most. He was a particular pal of the 
late John Barrymore, and was at his 
bedside at time of death; Jean Fowl- 
er, biographer and screenwright, and 
many others. 

Born in San Francisco, he had a 
brief but unfruitful career as an ac- 
tor both there and in New York be- 
fore taking up art work. After a fling 
with the Bohemian set on Frisco’s 
Telegraph Hill, he migrated to N. Y. 
with some of these cronies to found 
a similar Bohemian colony in Green- 
wich Village in the Prohibition era, 
circa 1918. He soon became one of 
the Village characters, along with 
Clara Tice, Bobby Edwards, Lew 
Ney, Maxwell Bodenheim, Sadakit- 
chi Hartman, John Masefield and 
others. 

When the Village mushroomed into 
a night-life spot, he shared a garret 
with Tiny Tim, peddler of “soul 
Candy,” and for practice sketched 
patrons of the then so-called tea- 
rooms, first for fun and later for 
coin. In off months, when tourist 
trade preferred Edwards’ painless 
photography to the crayon and 
charcoal etchings of Decker, he and 
Tim would throw a studio “rent 
party” to keep on speaking terms 
with landlord and circumvent 
threatened dispossess. It was 
through this proceess he met Joe 
O'Neill, star reporter of the Old 
Evening World, who got him a spot 
as caricaturist in the drama dept. of 
that newspaper. Upon fold of the 
World he drifted back to Frisco but 
not until he had taken another fling 
at acting in Bodenheim’s “The Master 
Poisoner,” produced in the Village 
and succumbing to boxoffice anemia 
a few days later. 

He went to Hollywood in 1928, and 
had a rough time of it at first. He 
was employed to do stand-in paint- 
ing for actors playing role of artists, 
and whenever a script called for the 
display of an old master, he made 
the reproduction. 

His trick of transposition of the 
face of a living subject to the body 
of some one else in a famous paint- 
ing paid off well. Thus he produced 
W. C. Fields as Victoria Regina, the 
Marx Brothers as Rembrandt’s Bur- 

omeisters, Greta Garbo as Mona 

isa and Mickey Rooney’s roguish 
face on the body of one of Van 
Dyke’s foppish boys. 

One of his more conventional 
caricatures, not based on a famous 
petting. once led to a_ $200,000 suit 

led against him by James Cruze. 
The director didn’t care for Decker’s 
portrayal of him in a prison cell 
and refused to accept or pay for 
the painting he had ordered. Decker 
thereupon displayed it in a Holly- 
wood art shop window with the 
—. “James Cruze—in Prison for 

e 


Decker did not limit his painting 
skill to caricature and copying. He 
had several one-man shows of orig- 
inal paintings and was a winner of 
the John Barton Payne medal for 
outstanding American painting. 

Surviving are his widow, Mrs. 
Phyllis Decker, and a daughter. 





JACK SALTER 

Jack Salter, 56, former concert 
Manager and veepee of Columbia 
Concerts Corp., died in San Fran- 
cisco June 8. He had been in con- 
cert field for many years and after 
retirement last January had «made 
his home in Hollywood. He had 
Managed such artists as Yehudi 
Menuhin, Galli-Curci, Lawrence 
Tibbett, Nino Martini and others. 

Born in Newberry, S. C., he be- 
came a piano salesman but eventu- 
ally drifted into the concert man- 
agement field. 

After managing concerts in At- 
Janta, he came to N. Y. in 1920 and 
formed concert management part- 
nership with Lawrence Evans. In 
1930 this concern was merged with 
Coc. 

Survived by son, daughter, two 
brothers and sisters. 





BRO. GEORGE E. RUEPPEL 

Brother George E. Rueppel, S. J., 
82, founder of radfo station WEW, 
St. Louis University, died of heart 
ailment last week in St. Louis. 

Brother Rueppel was a pioneer in 
broadcasting of educational and 
religious programs. As director of 
the U's dept. of meterology he set 
up the station, with the call letters 
9YK, before the Department of 
Commerce assumed control of 
Sroadcasting in 1922. 

He obtained the license for station 


WEW, which was maintained by 
private contributions for many 
years, but about 10 years ago be- 
came commercial under the guid- 
ance of the late Father James 
Burke, formerly of WWL, New Or- 
leans. 





ALEXANDER 8S. ARONSON 
Alexander S. Aronson, 62, who 


Export Assn. to the Motion Picture 
Assn. last February, died in N. Y. 
yesterday (Tues.) morning. His ex- 
perience in international distribution 
dated back to 1914. From 1931 until 
the outbreak of World War II, he 
exported U. S. films to Europe from 
his London headquarters. He previ- 
ously had been Metro’s general dis- 
tribution representative in Europe. 
Survived by his widow, Lillian, 
and by a daughter, Mrs. Harry Gal- 
land. 


Soon after joining MPA as assist- 
ant to Gerald M. Mayer, head of the 
International Division, he was hos- 
pitalized with a severe illness from 
which he failed to recover. 





LORENA ATWOOD 
Lorena Atwood, former opera and 
musieomedy actress, died at her 
home in Hollywood June 3. She 
retired from the stage in 1926, after 
marrying Harry C. Bradley, who 
survives. 


Debuting in San Francisco, she 
was a grand opera lead before going 
east. 

Appearing in N. Y. she shuttled 
between musicals and dramas, ap- 
pearing in “Raffles” for two seasons 
before going into George M. Cohans’ 
“Little Johnny Jones.” “Seven Keys 
to Baldpate’ and others. Her last 
appearance was in “Captain Apple- 
jack.” 





J. WARREN KERRIGAN 
George Warren Kerrigan, 67, one 
of first screen stars under name 
J. Warren Kerrigan, died at his Bal- 
boa Island home June 9. He retired 
several years ago. After a long 
career on stage he went to Chicago 
with Essanay, and later went to 
California with the Old American 
Film Co. 

He made “Rory O’ the Bogs,” 
“Dollar Kid,” and others and then 
retired, but came back for “Covered 
Wagon,” formed his own indie com- 
pany and made “Captain Blood,” 
his final role. 

Leaves three brothers and sister. 





WILLIAM G. LYRIS 

William G. Lyris, 52, head of Na- 
tional Theatres ‘candy department, 
died in New York June 9. He had 
gone east on circuit business, had 
wisdom tooth extracted Sunday, 
developed high fever and died at 
St. Moritz hotel. 

Born in Greece, he was in theatre 
business with Skouras Brothers in 
St. Louis. He came to the Coast 
with them in 1932 and headed cir- 
cuit’s candy department since its in- 
ception. 

Survived by widow and two chil- 
dren. 





BETSY REID 

Betsy Reid (Rosenthal) 27, actress, 
died at her home in St. Louis, Mo. 
She had suffered for the past year 
from a kidney ailment. 

A graduate of the Max Reinhardt 
Dramatic Academy in Hollywood, 
she came to ,New York and ap- 
peared in Broadway musicals, “Same 
Time Next Week,” and “Spring In 
Brazil.” She also toured extensively 
for USO-Camp Shows. 

Survived by her parents and one 
brother and sister. 





HUGH LEBLANG 
Hugh Leblang, 62, brother of the 
late ticket magnate Joe Leblang, 
died m Florida June 4, with remains 
(Continued on page 54) 





Big Doings In Omaha 
Omaha, June 10. 
Omaha this week gave an ostenta- 


tious welcome with city officials, 
bobbysoxers, clubs, ete., to three 


artists scheduled to appear at the 
Midwest Music Festival Thursday 
(12). They are Lanny Ross, Olga 
San Juan and Desi Arnaz. All ar- 
rived by plane. 

_ Arnaz’ band open a stage tour at 
the Orpheum here next day (Fri- 
day) coming from the final Bob 
Hope show at Washington, D. C. 
From Omaha, the Arnaz group 





works eastward. 


| the mass niteries. 
transferred from the Motion Picture | 





| to the smart spots. Jose. 
EARL WARREN SEXTET 
Instrumental 
20 Mins. 
State, N. Y. 

Popularity of small musical 








New Acts 


JAMES MacCOLL 

Comedy ‘ 

14 Mins. 

Cafe Society Downtown, N. Y. 


James MacColl has started on the | 
saloon circuit after a hitch in the 
Army where he appeared in Irving | 
Berlin’s “This Is the Army,” im- 
presses as a likely candidate for 
class boites. Material is carefully 
thought out and mannerisms are 
more likely to hit the patronage of 
the Cafe Society Uptown and Blue 
Angel type of spots rather than of 





MacColl is literate, polished per- 
sonable and gets by on all three 
counts. Strongest item is a series of 
impressions of an Italian radio an- 
nouncer, and British actors etol- | 
ling virtues of an alkalizer. These 
Satirizations are done with fidelity 
and maintain greater degree of in- 
terest because of newness to audi- 
ences. 

He also indulges in an impression | 
of a French operetta, which isn’t as 
sock as opening number. It’s diffi- 
cult item inasmuch as it takes in 
wide range of characters. It needs 
further working upon. His bit on 
“Bliffies” similar to gremlins is 
good for quiet chuckles. 

Until he broadens the mental base 
of his comedics, he’ll have to stick 


combos has picked up considerably 
of late. Outfits such as the Louis 
Jordan Tympany 5, Illinois Jacquet, 
King Cole Trio and Three Blazes has 
meant boxoffice in most situations. 
The Earl Warren group of six tal- 
ented Negroes, shows indications of 
making the grade musically, bit 
needs routines more suitable for 
vauders before they can make good 
in all fields. 

Outfit with Warren pacing at the 
alto sax, has trumpet, trombone, 
piano, bass and drums, which makes 
for a good beat and melody. War- 
ren’s vocals and fluid horn make 
his long turns at solos a good audi- 
ence buy, but he could build up 
value of his colleagues by giving 
them solo time. 

Numbers contain variety with 
highlight a literate and multi-tem- 
poed version of “Dark Eyes” and 
“That's How Much I Love You.” 
Arrangements contain interest and 
make for hearty applause. Jose. 





ART LUND 
Songs 

10 Mins. 
Roxy, N. ¥. 


Art Lund, whose single MGM re- 
cording of “Mam’selle” catapulted 
him into a top disk seller, and made 
him an over-night personality, 
should add additional distaff ad- 
mirers via his stage appearances. 
Like Sinatra, he’s a band alumnus, 
ex-Benny Goodman. His teeoff here 
presages him as one to conjecture 
with in the swooner sweepstakes. 

Tallish lad has voice and person- 
~~. which he projects with non- 
chalance yet considerable warmth 


in a manner to send the femme }- 


trade, bobbysoxers, etc. 
listening for guys, too. 

For session here, his first N. Y. 
theatre date, he captures them from 
teeoff with “Peg O’ My Heart” 
(which he helped resuscitate for an- 
other popular whirl via recordings), 
a slick arrangement of Irving Ber- 
lin’s “Blue Skies” to rock them and 
then “Mam’selle” for tumultuous 
applause. 

He’s a good bet for any branch of 
show business. Edba. 


BIRTHS 


Mr. and Mrs, Chick Lind, son, 
Youngstown, O., May 27. Father’s 
announcer at WKBN, Youngstown. 

Mr. and Mrs. Peter Doraine, son, 
Kew Gardens, N, Y., recently. Fath- 
er is treasurer of Banner Records, 
indie recording firm. 

Mr, and Mrs. Peter Donald, son, 
New York, June 2. Mother is former 
Jo Janis of radio; father is radio 
comedian. 

Mr. and Mrs. Norman Fleishman, 
daughter, Pittsburgh, May 21. Father 
operates Brighton theatre, Pitt. 

Mr. and Mrs. Al Panza, son, Pitts- 
burgh, May 22. Father’s an exhib 
there. 

Mr. and Mrs. John Urse, son, Fair- 


He’s good 


mount, W. Va. Father’s a theatre 
owner there. 
Mr. and Mrs. Roger DiPasca, 


daughter, N. Y., recently. Mother, 
the former Virginia McCullough, 
was secretary to Jack Cohn, veepee 
of Columbia Pictures. 

Mr. and Mrs. Tony Romano, 
daughter, Hollywood, June 7. 
Father is contract player at Warners. 





Spike Jones Plays Calif. Fair 
Hollywood, June 10. 
Spike Jones has been signed as 
the first name to work the Cali- 
fornia-State Fair, Sacramento. 
Fair opens August 28 and runs 


| Jerry 





through September 7. Jones has 
been set for nights of Sept. 2 and 3. | 
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Nutherale in connection with bille below indicate opening day of show 


whether full 


esis indicate circuit: (1) tnd ndent L 
Paramount; (R) SY Ww “Wa — cee 


or split week 


RKO; (W) arner 








NEW YORK CITY 
Capitol (L) 21 
Guy Lombardo Ore 

The Pitchmen 
Jean Carroll 
Masie Hall (1) 12 
Kathryn Lee 
Sharkey 

Selma Kaye 
Wiere Bros 
Rockettes 

Corps de Ballet 


Sym Ore 
(P) 10 
Ba 


Paramount 
Lloyd Schaffer 
Perry Como 
Larry Storch 
4 Evans 
Satisfiers 
Roxy (1) il 
Lester 
Salici Puppets 
Art Lund 
Jan August 
State (L) 12 
Emerald Sis 
4 Step Bros 
Jack Leonard 
Nancy Donovan 
J Smith & C Dale 
Dolinoffs & Raya 8S 
Strand (W) 18 
Ted Lewis Ore 
Geraldine DuBois 
Hileen Ayers 
Julee Ann 
Pat Yankee 
Shirley, Sharon 
& Wanda 
Paul White 
Elroy Peace 
BRONX 
Windsor (1) 
3 Gobs 
Stuart Sis 
Wally Dean 
Miriam Gwinn 
Jimmy Husson 
BROOKLYN 
Flatbush (1) 14-15 
Kim Yen Soo Co 
Rose & Laden 
Jed Dooley Co 
Ray & Harrison 
Ruby Hill 
QU EENS 
Jamaica (i) 11-14 
Howell & Bowser 
Zigay Lane 
Mary McClanan 
The Bricks 
Mara & Maurice 
Olin Walker 
F Tucker & Gloria 
Burton Twins 
Beryle Cuff 
ATLANTIC city 
Casino (1) 8 
The Bel Aires 
Roger Ray 
Sylvia Manor 
Kay & Kay 
Don Henry 3 
BALTIMORE 
Hippodrome (1) 12 
Jerry Colonna 
Acromaniacs 


14-15 


Co. 


Hank Sieman 
3 Claire Sis 


State (I) 12-14 


Don & Marilyn 
Sally Winthrop 
Tommy Tucker Co 
Hermandos 3 
15-18 

2 Jacks 
Cleve & M Keller 
Robby Byron 
Gleason & Sanborn 

CAMDEN 


Stanley (W) 15 only 
Anita Martell 
Susan Miller 
3 Chesterfields 
Martin & Lewis 
Towers (1) 13-15 
The Lancasters 
Bob & Dianne 
June Lorraine 
Georgie Kaye 
Ruby 3 
CHICAGO 
Chicago (P) 18 
Mills Bros 
Billy De Wolfe 
Sensationalists 





Oriental (1) 12 
A & € Fenton 
Pansy the Horse 
Jayne Walton 
Ming, & oe 

a sang Ore 

Regal (P) 13 
S$ Chile Robinson 
Jesse Price Bd 
Timmie Rogers 

COLUMBUS 

Palace (R) 16-18 
Jehnny Long Ore 
Lowe-Hite & Sta'l'y 
Marion Hutton 
Lou Wills Jr 

DAYTON 

Keiths (R) 18 

Asylum Horrors 
DUNKIRK 
Capitol (W) 13-14 

Tex Terry Co 
Sons of Purple Sage 
Dorothy Peters 


MIR 
Keeney (W) 16-18 
Lionel Hampton 
Reds & Curley 
JAMESTOWN 
Palace (W) 19-20 
Lionel Hampton O 
Reds & Curley 
MIAMI 
Olympia (P) 11 
Edwards Bros 
Flauretta Co 
Harry Rose 
Barr & Estes 
Harvey Bell 
NEWBURGH 
Ritz (P) 16-17 
Grand Ole Opry 
OMA 


MAH 
Orpheum (P) 13 
Desi Arnaz Bd 
Canfield Smith 
Cardenas 
Dulcina 
PHILADELPHIA 
Carman (1) 12 
Roy Douglas 
Stagg & McMann 3 
Hi Lo Jack & Dame 
Clayton & Phillips 
Earle (W) 13 
Anita Martell 
Susan Miller 
3 Chesterfields 
Martin & Lewis 
ROCKFORD 
Palace (I) 13 
3 Dunnes & Donna 
Dick Vernon 
Moose Quartet 
Chambers & Blair 
Dillon Pallow 
Johnny Bachman 
Paul Walker Ore 
SALT LAKE CITY 
Lyrie (1) 9 
Jan Rubini Varne 
& Sarita 
Jimmy Kennedy 
Wolfe Trip 
Lucille York 
Billy Farrell 
SAN FRANCISCO 
Golden Gate (R) 13 
The Phillips 
Bedell & Matson 
John Calvert 


SPRINGFIELD 
Court Sq (1) 12-15 
Bud Carlel & Rosa 
Mack & Desmond 
Nichols & Penny 
Eddie Jack & Betty 
Alan Reno 
Ronadee 


WASHINGTON 
Capitol (L) 12 
M-Louise & Charles 

Sylvia Froos 
Milton Douglas 
Richards-Adair D 
Howard (I) 13 
Jordan Tym 5 
G Hudson Ore 
Sarah Vaughn 
Patterson & Jack'n 
WELLESVILLE 
Babcock (W) 11-12 
Tex Terry Co 
Sons Purple Sage 
Dorothy Peters 








Cabaret Bills 








NEW YORK CITY 


Blue Angel 
Alice Pierce 
Mare Lawrence 
Lil Green 
Nype & Cote 
Phil Gordon 
Ellis Larkins 2 

Cafe Soctety 

(Downtown) 
James MacColl 
Mary Lou Williams 
Ann Hathaway 
Buck Miller Ore 

Cafe Society 

(Uptown) 
Lucienne Boyer 
Dave Martin 3 
Abbey Albert Ore 


arnival 
Olsen & Johnson 
C & T Valdez 


Blackburn Twins 
Michael Edwards 
McManus Orc 
Reid Ore 
China Doll 
John Tio 
Moo Song 
Fran Yang 
Jadine Li 
Tai Sings 
Copucabana 
Mitzi Green 
Mel Torme 
Copsey & Ayres 
Gerr! Sutton 
Terry Allen 
Nancy Doran 
Michael Durso Ore 
Fernando Alverez O 
Diamond Horseshoe 
Ross & La Pierre 
Siri 
Herman Hyde 
Turner Twins 
Rosebuds 
Billy Banks 
Tables Davis 
Renald & Rudy 
Jack Mathers 
Noble Sissle Qre 
Syd Strange re 
El Chico 
P.osita Rios 
Caballeros 
Alice Farrar 
Havana-Madrid 
R & L Reyes 


Sun 


Morales 
Bertica Serrano 
Sacassas Ore 


Paul Sparr Ore 





Hotel New Yorker 
V Lombardo Ore 
Marion Spelman 
June Arnold 
Joe Sater Trio 
Bissell & Farley 
4 Esquires 
Waldorf-Astoria 
Phil Regan 
Griff Williams Ore 
Mischa Borr Ore 
Belmont-Plaza 
Bob Dixon 
Phil Leeds - 
June Taylor Derg 
Ruban Blev 
Ronna Lord 
Day Dawn & Dusk 
Elliot & Jurist 
Cedric Wallace 3 
Wally. Blacker 
Versailics 
Bob Grant Ore 
Lisa Kirk 
Myrus 
Panchito Ore 
Village Barn 
Harry Ranch Ore 
Toni Palmer 
Duke Alden 
Jimmy Treston 
Pappy Below 
Eddie Stone Ore 
Nino Bd 
Fiotei Biltmore 
Ray Heatherton 
Arthur Ravel Ore 
Minevitch Rascals 
Hotel Commodore 
Bobby Byrne Orc 
Johnny Desmond 
Hotel Lexington 
Alomas Hawailans 
Hotel Pennsylvani: 
Randy Brooks Ore 
Hotel Pierre 
Roberto & Alicia 
Stan Fisher 
Chas Reader Ore 
Hotel 
Pancho Ore 
Jacques Peals 
Monte Orc 
Hotel Roosevelt 
Lawrence Welk Or 
Hotel St Regis 
Milt Shaw 
Laszla & Pepito 


Hotel Taft 


Mare Starr Maya Ore 


leeland No. 1 Fifth Ave 
Lucille Peterson Pat Bright 
McGowan & Mack Jacek Kerr 
Jerry Mapes Hazel Webster 
Joanne McGowan Downey & Fonville 


Blimpy Blank Orc 
Tiny Clark 


Riviera 
Jackie Miles 


Latin Quarter Gracie Barrie 
Sophie Tucker Beatrice Kraft 
Pinky Lee S Morgan Dere 
Andre, Andre & Ray Malone 

Bonney Tony Bavaar 


Debonairs 
Ralph Young 
Cecil Lewin 


Joel Herron Ore 
Curbello Ore 
Village Vanguaré 


Chick Gladke Josephine Premice 
Vincent Travers O Eddy Manson 
Little Club Three Flames 

Walter Gross Don rye 

t.eon & radle’s Wivel 
Eddie Davis Bob Lee 
Trudy Richards Kay Carole 
} Tahja Stuart Langley 


Mayo Bros 


; Peggy Palmer 
Danny Sullivan 


D'Quincey & Giv’ns 


Judy Sargeant Zimmerman’s 

Shepard Chorus Paul Smith 

Art Waner Ore Janczi Makula 
Monte Carle Zsiga Bela 

Joel Shaw Ore Paulens 





Rhumba Orc 
Roberta 


Doris Haywood 
Gene Kardos O 


CHICAGO 


Blackhawk 
Ray Pearl 
Tom O'Neil 
Vera Love 
Chez Paree 


Preston Lambert 

Rudelis 

D Hill D'cere 
Hotel Sherman 


Carl Marx 


Danny Thomas : 

Miriam Lavalle June Christy 
Dorothy Porter Stan Kenton Ore 
Marty Gould Vido Musso 
Rode'es & Phyllis Mel Hanks 
Adorables (12) Hotel Stevens 


Copacabana 


Henry Brandon Or 
Tony Canzoneri 


Jack Fulton 


Joey Adams Donna Lane 
Mark Plant Lathrop & Lee 
Estelle Sloan Bobby Lee 


Buddy Worth . 
Arne Barnet Ore 
Janet Gaylord 
Hotel Bismarck 
Debutantes 


Lee Gilmore 
Boulevar-Dears 

Latin Quarter 
Gertrude Niesen 
Doc Marcus 


Paul Rozini I wird 
* > .os Barrancos 
Eddie Fens Ore Latin Lovelies 
cpa Ore Bob Lee 

elsings a" 
Janet Stevens waess Shaw Ore 
Randy Brown Palmer House 
Mickey Sharp Jack Fina Ore 


Denny Miles 
Paddy Page 
Sid Fisher Ore 


Herb Shriner 
Susan Reed 
Abbott D’ncers (12) 


mete mpnchigtene Rio Cabana 
i Snyder re i 

33 Dean Martin 
Joe Frisco Jerry Lewis 


Hotel Congress 
Joe Vera Orc 
Sam Bari 
Hotel Continental 
Del Renee 


Tung-Tin-So 
Theresa Rudolph 
The Lovelies (6) 
Cee Davidson Ore 


Vine Gardens 





Marianne Fedele 
Sheldon Reed 

H Edgewater Beach 
Henry Busse Orc 


Myrtle & Picaud 


Haags Elephant 


MARRIAGES 
Alix B. Williamson to Joseph A. 
Lippman, New York, June 1. Bride's 
a concert flask; groom is sales exec 
for National Concert & Artists Corp, 


Rita Charise to William E. Miller, 
New York, June 6. Both are danc- 
ers, with groom currently in “Fin- 
ian’s Rainbow.” 

Josephine Baker to Jo Bouillon, 
St. Cyprian, France, June 3. Bride is 
Negro Parisian music hall artiste; 
groom is Paris orch leader. 

Edna Shatum to James R. Thomp- 
son, Pittsburgh, June 4. Bride’s with 
RKO exchange. 

Elayne Haerman to Harold (Bud) 
Friedman, Cleveland, June 1. Groom 
manages Vogue theatre there. 

Shirley Darling to Maurice Silver- 
berg, Pittsburgh, May 18. Groom's 
city salesman for Universal-Interna- 
tional. 

Mabel M. Ucker to Emil Buszelli, 
Seoul, Korea, May 29. Both are USO 
performers. 

Annette Levine to Alvin E. Cerf, 
Jr., Hollywood, June 8. Bride is 
with Peter Maurice Music Co. 

Nancy Graef to Arthur Miller, 
N. Y., June 1. Groom is pressagent 
for Bernard Shubert, Inc., radio 
package producer. 

Ruth Schmigelsky to John Me- 
Giver, Washington, June 12. Bride 
is scenic designer-lighting expert 
and instructor for Catholic U's 
Drama dept.; groom is an actor. 

Adele Robertson to Bill Harmon, 
New York, June 1. Bride is under- 
study in “Born Yesterday,”; groom, 
being asst. stage manager of same 
show. 

Vogue Kehoe to Hubert McNally, 
Dublin, June 2. Groom is Dublin 
manager of RKO Pictures. 

Mrs. Adeline Cox McKnight to 
Jimmie Fidler, Upland, Cal., June 6. 
Groom is film columnist and radio 
commentator. 

Gloria Rosenberg to Norman 
Barasch, New York, June 5. Bride 
was formerly on the sales staff of 
WNEW, N.Y.; groom is a writer for 
Henry Morgan radio show. 

Adele Rasey to Vincent Sardi, Jr., 
New York, June 5. Bride was in 
“Park Avenue” last season; groom 
is the restaurateur. 

Margaret Jo Laird to Ferris L. 
Hartman, Chicago, June 8. Groom 
is son of dancers, Paul and Grace 


Dick Gale 
Rita Yoraks 
Johnstones 
Jackie Soo 
Joe Kish Ore 











Vincent Lopez Ore 
Charlie Drew 






Hartman. 
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Paramount, N. Y. 
Perry Como, Helen Carroll & Satis- 
ers (3), Lloyd Shaffer Orch (20), 

cts Storch, 4 Evans; “Dear Ruth $ 
reviewed in Variety, May 28, °47. 





Perry Como’s Chesterfield airshow 
transplanted to the Paramount stage 
with buttressing by Larry Storch 
and the Four Evans, will contribute 
to hefty grosses at this house. Ac- 
cording to initial show's reception, 
the swoon era is with us yet, even 
though bobby-soxers are more de- 
corous than in former years. 

Attraction at the matinee sessions, 
at least, is Como, although film “Dear 
Ruth” will draw payees for the 
evening shows. 

Como, during his three years’ ab- 
sence from this house, hasn’t lost 
his knack of keeping the youngsters 
happy. His informa] clowning with 
audiences and easy affability are as 
potent as his singing, consequently, 
it didn’t matter much that he used 
the initial show as a testing ground 
to as to what audience wants. He 
ran a wide range of numbers from 
“Chi-Ba-Ba” to medleys of oldies and 
his inevitable “Prisoner of Love. 
Some of his tunes such as “Girl of 
My Dreams,” and “Song of Songs 
weren’t exactly what the hepsters 
wanted. Fhey yelled for “Tempta- 
tion,” which he eschews this trip. 
Nonetheless house took in every- 
thing and his near half-hour stay 
wasn’t too long. 

The other Chesterfield show com- 
ponents, Lloyd Shaffer's band and 
the Satisfiers with Helen Carroll 
work cohesively as a unit. The vocal 
group, with Miss Carroll and three 
males, provide a smooth blend, an 
easy style and good arrangements. 
Their three tunes, “Wyoming,” “Mc- 
Namara’s Band” and “Mahzel” make 


for hearty applause. | 


Shaffer, making his first stage 
appearance is obviously unversed 
in theatre ways. There were several | 
uneasy moments such as introducing 
Storch before he was scheduled to 
come on, and difficulty in handling 
the audience. However, his music is 
sufficiently eloquent to make up for 
other lapses. He provides smooth and 


interesting touch to his terping. 
Eddy Julian, drummer with the 
band, gets a featured spot during the 
show, and a novel twist is offered 
here when fellow-members of the 
orchestra, in seeming disgust at his 
| rapid-fire business with the sticks, 
| walk off with his equipment piece 
at atime. This got lots of laughs. 
- Band comes through nicely with 
own version of “Margie” and “It’s a 
| Good Day.” Monroe acts as emcee 
in addition to singing and leading the 
band. Biz only fair when a“, 
sha 








Roxy, N. ¥. 
| Jerry Lester, Art Lund, Jan Au- 
|gust (4), Salici Puppets (4), Gae 
| Foster Roxyettes, Paul Ash & Roxy 


Orch; “Miracle on 34th Street” 
(20th), reviewed in Variety May 
| 7, °47. 

| Following the boff run of Jack 


Benny and his troupe, it’s the picture 





“Miracle on 34th Street,” which drew | 


' i all quarters, that | 1 
ehh genni : | anybody in show business dropped 


has the greater potency than the 
| stage layout to keep the Roxy wick- 
| ets turning to another top gross 
| stanza. Not that the stage fare isn’t 
‘diverting and entertaining—for it is. 

Jerry Lester, comedian, admits 
he’s in a tough spot following Benny 
in, but manages to keep payees 
happy with his patter, buffoonery 
and songs. Latter are merely fill-ins 
|to space zanyisms and prop for his 
Jolson caricature on “April Show- 
ers.” Starts off slowly but once he 
gets ’em leaning his way, he holds 
them for solid response. His kid and 
bartender bit killed this audience, 
despite obvious milking. Lester’s the 
sort of comic you like or you don’t 
| like. However, when audience likes 
| him that’s pay dirt that counts. 


Other stage items include first 
|N. Y. theatre date of Art Lund, re- 
cording baritone, who bids fair to 
duplicate that success. He’s perfect 
for vauders, smart boites or musi- 
comedy. Discussed under New Acts. 
Another socko turn is the topdrawer 
pianoing of Jan August, flanked by 
trio of male instrumentalists on 
guitar, bass and drums which pro- 





literate arrangements, all in good); vide neat backing for his nifty key- 


taste. With an instrumentation’ of 
five reeds, six brass, same number 
of strings and three rhythms, there’s 
no blast, easy listening and imagina- 
tive musicianship. Shaffer has a 
knowing way of backing Como as 
well as the rest of the show, having 
the knack of sneaking up with the 
music to form a completely harmoni- 
ous background. His own numbers 
are restricted to “Adobe Hacienda” 
and a medley of “Peg O’ My Heart” 
and “Flight of the Bumble Bee,” all 
nicely done. : 

Storch making his second appear- 
ance at =) i 
fresher impersonators. His subjects 
aren’t on the standard track, going 
in for takeoffs on Cary Grant, James 
Mason, George Sanders, Akim Tam- 
iroff and Gary Cooper. He’s back 
for a solid encore and a begoff talk. 

Four Evans, a family team of 
parents and son and daughter, pro- 
vide a sprightly dance session dis- 
playing modern and oldie terps for 
solid results. 

Once there’s general tightening 
up on overall stage deportment, cur- 
rent Par layout will smooth itself 
out into one of its strongest sessions 
in sometime. Jose. 


Earle, Philly 
Philadelphia, June 7. 
Vaughn Monroe Orch with Moon- 
maids, Johnny Mack, Frank Fon- 
taine, Eddy Julian, Ziggy Talent; “I 
Cover Big Town” (Par). 





Vaughn Monroe and his orchestra | 


found favor with the customers 
when they bowed into the Earle on 
Friday (6), but the crowds were 
disappointing numerically, causing 
the management to make a quick 
switch from a scheduled five-a-day 
routine to four shows. 

As for the show itself, proceedings 
ace off to a harmonious start with 
onroe joining the Moonmaids in 
“Dreams Are a Dime a_ Dozen.” 
These five gals, Monroe’s air and 
recording vocalists, present a good 
stage appearance. 

The Moonmaids also presented a 


‘ version of Gershwin’s “Man I Love,” 


singing it straight at first, and then 
pleying hob with the original lyrics 
for “novelty.” Femmes also appear 
in closing number, kicking around 
“Kiss the Boys Goodnight” after 
this number is teed-off rousingly by 
Ziggy Talent, who steps down for his 
turn at the mike. 

Talent has a lusty singing style 
and goes through lots of energetic 
gestures that click with audience. 
Besides “Kiss the Boys Goodnight,” 
he warbles three novelty tunes, 
“Why Did I Teach My Girl to Drive,” 
“Bubble Gum” and “Pancho.” 

In addition to singing with Moon- 
maids, Monroe gives fans plenty 
with renditions of “Mam’selle” and 


“Ivy,” both calculated to appeal to 
oe He delivers in neat fash- 
on, 


Of the featured acts with the show, 
Frank Fontaine is easily outstanding 
in his impersonations. He runs 
through Boyer, Grant, Rebinson, 
Cagney, etc., in humorous style, but 
really hits comedy jackpot with bit 
on a “Sweepstakes Winner.” This 
gets best response. 

Johnny Mack offers smooth tap- 
stering, and is a good solo number. 
His gimmick with a cane adds an 


‘is house is one of tha’ 


boarding. All contribs win loud 
plaudits, with his now famous 
“Miserlou” and ‘“Jan’s Boogie” 


particularly standout. 


Salici’s Puppets, manipulated by 
mixed quartet, offer and click with 
practically a vaude show of its own, 
given by expertly manipulated dolls, 
ranging from acros to _ operatic 
quartet. It remains one of the 
classiest acts of its kind in show 
business and gets plenty well- 
deserved plaudits here. 


Acts are spaced by usual! color- 
ful production numbers by the 
| Roxyettes, deftly staged, neatly 
executed and with the hooped dress 
number best of the contribs. Paul 
Ash and Roxy orch provide usual 
good job of backing show. Edba. 


Capitol, Wash. 
Washington, June 8. 
The Smoothies (3), Benny Ross & 
Maxine Stone, Peggy Taylor Trio, 
the Reddingtons (3, Sam Jack 
Kauffman House Orch with Connie 
Krueger, “The Homestretch” (20th). 








Show clicks nicely this week, 
though not in sensational class. 


Ross and Stone supply comedy for 
good returns. Ross, smooth with 
lines and a vocal or two gets his 
own laughs and plays straight for 
Miss Stone, whose lazybones routine 
and deep voice go nice with the 
crowd. Some of the comedy is a 
little broader than customary here, 
but is handled well and appreciated. 


Sharing the top spot are the 
Smoothies (Babs, Charlie and Little 
Ryan) in a nice song stanza, spiced 
with comedy. In “Good Day” and 
“Sin to Tell a Lie,” they display 
better than average rhythm. The 
comedy is milked from a series of 
burley imitations of radio commer- 
cials and soap operas. Act winds up 
with an audience participation stunt, 
setting balcony against orchestra in 
guess-who-delivered-this - song stunt. 
The imitations of the singers aren’t 
so good, but house gets the idea and 
joins enthusiastically in the fun. 

Peggy Taylor Trio, gal and two 
men, furnish a short and only aver- 
age adagio whose chief feature is the 
colorful costumes and flashy back- 





drop. 
Curtain raiser is the Redding- 
tons, a trampoline novelty with 


some audience participation. Act has 
mama at the mike furnishing the 
patter and daughter in a slick white 
costume to do stunts. The male 
member of the trio is planted in 
the audience as a stooge who comes 
up when people in the house are in- 
vited to try out the trampoline. 
After gagging some falls, he cuts 
loose with the really fancy bouncing 
_of the act, while puffing a lighted 
| Cigar. Invitation to the audience 
also brought up two small boys at 
show caught. They were allowed to 
bounce a couple of times before 
‘leaving the stage. -to the delight of 
the crowd and the kids. Lowe, 





Hayes’ Beach Nitery 
Johnny Hayes, vaude and nitery 
comic, has taken over former Board- 
walk Cafe, Rockaway Park, L. I, 
and plans to reopen July 1 as the 
Carousel nitery. 





| birthday 


‘cago theatre are trying tried to live 











Strand, N. Y. 


Ted Lewis Orch (12) with Ger- 
aldine DuBois, Stars of Tomorrow 
(Eileen Ayers, Julee Ann, Pat Yan- 
kee), Shirley, Sharon & Wanda, Paul 
White, Elroy Peace; “Cheyenne” 
(WB), reviewed in Variety April 
23, 1947. 





To paraphrase “Ted Lewis trade- 
mark query, everybody should be 
plenty happy at the Strand this ses- 
sion. The slick performance of the 
high-hatted, cane-swinging, tragedian 
of swing has cooked up one of the 
best entertainment packages of his 
career—and that’s saying lots when 
one retrospects what he has con- 
tributed to the gayety of the nation 
in his past 35 year tenure in show- 
business. 

By coincidence his opening date 
fell on his 55th birthday last Fri- 
day (6) which besides the on-stage 
stuff was sparked by a marathon 
party backstage that 
started at noon and ran well into the 
next morning. Everybody who is 
in to felicitate him. It was a great 
day for a great guy. 

Getting back to the performance, 
Lewis has surrounded himself with 
nifty array of talent, all youthful, 
good-looking gals who are talented 
as well as decorative. He’s also 
showman enough to give them 
plenty opportunity to display their 
wares, rather than hog the spotlight 
for himself. That sort of showman- 
ship never fails to pay off. Lewis 
has found that out over the years. 
Not that Lewis, himself, is not as 
boff as ever, for he is. He’s also 
smart enough to figure that if you 
have an abundance of clever talent 
surrounding you, there’s no sense 
handcuffing it. He once told a guy 
if he thought he was clever enough 
to carry a whole show alone he’d 
better do a single and save support- 
ing acts expense, 

Lewis, backed by his band of 
three rhythm, violin, four saxes, 
three tr®mpets and trombone, walks 
on in battered topper and cane for 
brace of introductories, “Still Going 
Strong” and “Short Life and a 
Merry One” to set audience in 
proper frame for what follows. 
Shirley, Sharon & Wanda, attrac- 
tively garbed, ankle on for preci- 
sion tapstering to keep things roll- 
ing, with Lewis and band taking 
over for torrid “St. Louis Blues.” 
Paul White, colored comic, sends on 
“Woodman Spare That Tree,” which 
is by far best interpretation of come- 
dy number since originated by the 
late Bert Williams in an early “Zieg- 
feld Follies.” Band also does nice 
arrangement of “Trees.” 

Geraldine DuBois, nifty gal in 
pink soubretish costume, doubles in 
clown session with Lewis that keeps 
everybody happy, seguing into brace 
of vocals and then giving out with 
the maestro on comic novelty num- 
ber, “The Face and the Body,” 
worked up for a comedy stanza that 
rocks the house on applause. Elroy 
Peace, clever colored youngster 
who’s subbing for Charles “Snow- 
ball” Whittier, currently in the 
Army, teams with Lewis for the 
inimitable “Me and My Shadow” 
stanza, standard for years with 
Lewis and still socko. 

Stars of Tomorrow (Eileen Ayers, 
Julee Ann, Pat Yankee) wham 
across close harmony on brace of 
vocals to nice response, topped by 
one of the gal’s “I’m An Indian Too” 
from “Annie Get Your Gun.” 

Then comes the real sock that 
eens stops the show when 

ite and Peace go into their ex- 
pert hoofing, interlarded with comed- 
antics and registering a new high on 
applause decibels. White's “Whiskey 
in Well” is laugh-compelling stuff, 
with house going into pandemonium 
when Peace, in dame garb, clinches 
with White for real Harlemania 
hoofing. Lewis has ’em all on for 
finale, with stanza doing neat fade- 
out to Lewis’s subdued vocal of 
“When My Baby Smiles At Me,” 
which is showmanship at tops. : 

At performance caught Sophie} 
Tucker dropped in from the Latin 
Quarter to wish Lewis a_ happy 
birthday and gifted him with check 
for $500 as donation to his boys’ 
camp at Centerville, N. J., one of 
his several charities. Jesse Block & 
Eve Sully come on for additional 
clowning with Lewis and Buddy 
Clark ran over from the Paramount 
to warble a song in his honor. It 
was a great night for Lewis—but a 
better one for the audience. His 
show is tops. Edba. 


Chieago, Chi 
Chicago, June 6. 
Billy DeWolfe, Mills Bros., Jeanne 
Shirley, Sensationalists (3), Lou 
Breeze Orch (14); “Framed” (Col). 





Jack Benny’s record-breaking en- 
gagement apparently set a standard 
which succeeding shows at the Chi- 


up to. The current bill headlined 
by -Billy DeWolfe and the Mills 
Brothers is a close contender. 

The Sensationalists, rollerskating 
trio, starts things rolling with fast 
and exciting opener, “Beguine.” Two 
boys and a girl, femme takes turns 
on intricate acro feats with first 
partner, and sleek boleros and 
waltzes with other. Second lad solos 
on “Intermezzo” with particular 
skill in neat, fast spinning work. 
Act is thriller that gets over nicely. 
_ Jeanne Shirley, a luscious brunet 
in scanty black lace gown, gets wolf 


and for change of pace, “That’s My 
Desire” and “I’m in Love With the 
World’s Dumbest Guy,” for solid re- 
sponse. 

DeWolfe as bill topper has pep- 
pered his old vaude act and as it 
stands, his routine is one continual 
laugh. His naive conveyance of blue 
jokes and humorous chiding of aud 
is convincing. Doing skit from lat- 
est picture, “Blue Skies, he as Mrs. 
Murgatroyd, a typical matron on 
clandestine visit to cocktail lounge, 
had payees holding their sides. Begs 
off after wacky chorus girl routine. 

Mills Bros. in closing spot, couldn’t 
get off until after three encores. 
Among their best numbers are 
“Across the Alley From Alamo, 
“Basin Street Blues,” during which 
they incorporate trumpet effect, and 
recording oldie, “You Always Hurt 
the One You Love. / 

Lou Breeze, who almost forgot his 
own band number, does nicely as 
emcee. Only band feature is 
“Bumble Boogie,” which —<— em 

unt, 





Capitol, N. Y. 

Guy Lombardo Orch (14) with 

Kenny Gardner, Don Rodney; 

Lathrop & Lee, Pitchmen (3); Jean 

Carroll; “High Barbaree” (MG), re- 
viewed in Variety, March 12, "47. 





They say sweet music is climbing 
over os smothering the blare of the 
swing-happy band business of re- 
cent years, Whether it is or not 
makes no difference to Guy Lom- 
bardo. Swing or sweet, uppermost, 
his combo goes on in its quiet way 
doing a highly satisfactory job, both 
at the b.o. and artistically. . 

And this Capitol show is no differ- 
ent. Coupled with a trio of good 
acts, Lombardo’s sticky style sets 
foundation on which is built a show 
that few can dislike (except, per- 
haps, the jazzophiles).  —_ 

Too, with  singer-guitarist Don 
Rodney inserting occasional cutting- 
up bits into vocals, and the impact 
of Kenny Gardner's delivery of the 
novelty, “Story of Frankie and 
Johnny,” a parody on the original, 
there’s more showmanship than 
usual in the Lombardo combo and 
it all makes for warmer perform- 
ance. Add a wise choice of tunes 
and you have a high audience rating. 
Lombardo nicely mixes pops and 
standards, opening with “Mam’selle 
and thereafter coming up with ‘I 
Wonder, I Wonder,” “Humoresque, 
among others, capped late in the 
show by a ntedley of hits written or 
collaborated on by frere Carmen 
Lombardo. It’s a nice touch for stage 
purposes and the tunes are so widely 
known that the impact is sharpened. 
There’s “Little Coquette,” “Snuggle 
On Your Shoulder,” “Sailboat in the 
Moonlight,” “Boo-Hoo” and C. L.'s 
latest, ““You’ll Know When It Hap- 
pens.” 

Rodney and Gardner handle all 
vocals, singly or with the trio. Rod- 
ney does an excellent job, although 
he’s inclined to rush and thereby 
ruffles his phrasing. Gardner’s 
“Frankie & Johnny” is the high 
point, however. He hits ’em hard 
with a deliberately corned-up parody 
and it registers heavily. 

Lathrop & Lee, one of the best 
dance acts, tee off the outside help. 
Their three routines are wey 
done and smartly accepted, although 
they could have gotten better accom- 
paniment in a few spots when 
caught. First is a duo bit, then a 
solo by femme, capped by the “High 
Hat” routine, a classy-looking rou- 
tine that gets the pair off big. 

Pitchmen is another by now stand- 
ard act. Their use of a small mouth 
instrument somewhat like a gazoo, 
combined with the comedy they in- 
sert, built around instruments seem- 
ingly made out of odds and ends a la 
the Korn Kobblers, is surefire stuff. 
They never fail to rack up a winning 
number of laugh-points and they’re 
consistent here. 

Jean Carroll, one of the few, if 
not the only femme comic to hit the 
bigtime, delivers all sorts of gags in 
a peculiar monotone with only a 
handful of lines bright enough to get 
attention. Yet, she has her audi- 
ence in constant giggles and gets 
solid reaction. Perhaps it’s the nov- 
elty of a gal comic that puts extra 
hop on what from a male funny-man 
would be ordinary egg-slants, What- 
ever it is, she gets ‘em with very 
little. Wood. 
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‘Memphis Ban 
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picture is a comedy that makes mur- 
der a joke.” 

He amplified the statement with 
an admission that the board con- 
sidered “Chaplin’s reputation” in 
making the decision. 

Okays Modified ‘Macomber’ 
Binford, incidentally, has changed 
his mind again. 

He will permit “The Macomber 
Affair” to play Memphis with only 
oof the three cuts originally or- 
dered. UA-opus now dated for 
Loew’s Palace week of June 19. 

This is second time in recent 
years that Binford has reversed 
himself. Another UA feature, “The 
Southerner,” was Binfordized in toto 
three years ago, but ban was later 
lifted on heels of a storm of 





calls. Opens with “Jack, Jack, Jack” 


' Don 


State, N. Y. 

Diosa Costello, Archie Robbins, 
Estelle & Le Roy, G. Ray Terrell, 
Earl Warren Sextet, Gautier’s 
Steeplechase, Louis Basil House 
Orch; “My Favorite Brunette” (Par), 





State’s layout provides one of the 
longest stage sessions in sometime, 
taking up 80 minutes. With the 
drawn out bill, the show plays too 
placidly to keep the customers at 
high pitch throughout. Individual 
acts, however, do okay. 

Longest time is given to the Earl 
Warren Sextet (New Acts) which 
takes up the closing 20 minutes. Rest 
of the acts perform regulation wise 
as far as time elements are con- 
cerned. 

Toppers are Diosa Costello and Ar- 
chie Robbins. This showing, Miss 
Costello seems to have lost much of 
her energy, but still shows enough 
pep to get an encore.’ Most of her 
efforts are devoted to song work in 
which she indicates that she can do 
handsomely except for surplus mug- 
ging. She gets a good ride out of 
“Babalu,” and as long as she sticks 
to straight singing, but once she 
goes into her cooch interpolations, 
singing impressions are lost. She’s 
better in cafes, despite popularity 
with evening audiences, inasmuch as 
theatres still play matinees when 
kids come in. 

Robbins starts out slowly, but 
builds effectively, once he gets rid of 
his too familiar material. His French 
chanteuse has some bright moments 
as has his dissertation on cafe pa- 
trons. He’s strong enough for an 
encore, but milks to a begoff speech. 

Rest of the bill’s items are familiar. 
Opening by Gautier’s Steeplechase 
with its horses, ponies and monk, 
builds to a good warmup, with G, 
Ray Terrell doing some smart nec- 
romancy to get himself a hot palm 
in the deuce. Estelle & Leroy have 
a smart set of ballroom routines 
which reaches its highest effective- 
ness with their samba and boogie- 
woogie, Jose. 


Icer With U.S., Canuck 
Acts Grossing 806 Wkly. 


On Run in Buenos Aires 


Buenos Aires, May 31, 

Impresario Borges Villegas’ blade- 

show on Buenos Aires’ Avenida 
Nueve de Julio is vlaying to packed 
houses and bids fair to recoup the 
$150,000 investment involved in 
transporting the portable theatre, 
tank, and 55 skaters from the U. S. 
at a cost of $50,000 for passenger 
fares alone. 
Encouraged by the profits he is 
raking in with his Buenos Aires ven- 
ture, Villegas planed to Chile this 
week, to make arrangements for a 
similar show in Santiago and pos- 
sibly Valparaiso. 

With its two performances a day 
(at six p.m. and 10 p.m.) the show 
is grossing $80,000 weekly, in spite 
of unfavorable weather conditions 
(rains and an unusually early cold 
spell). Electric heaters have been 
installed but they aren’t adequate 
enough to keep patrons warm. 
Although attendants sell cokes and 
hot coffee, the ‘nearby bistros are 
doing a thriving trade in Scotch and 
hot-chocolate warm-ups for the 
crowd after the show closes. 


Under the direction of the Ander- 
sons show is snappy and niftily cos- 
tumed. Choreography is splendid. 
Show runs through two and a half 
hours without a dull moment. 
Cast’s evident youth and enthusiasm 
A ~~ of the pleasantest features 
of it. 


The performers comprise Yanks 
and Canucks, with the exception of 
Lucky Peterson, described as Span- 
ish. Latter is a hot tamale on 
blades and pleases the natives. 


_ The show includes 19 scenes, tee- 
ing off with the Argentine Pericon 
(square dance) on blades, with the 
skaters in blue and white satin 
Gaucho costumes, 


The Pericon \s all footwork on the 
part of both male and female dan- 
cers, and as an exhibition of the 
finer points of skating, more subtle 
and less spectacular, it is a wow. 
Outstanding amongst skaters is 
ussow, whose interpretation 
of the prologue from “Pagliacci” is 
a highlight. One of the femme con- 
tingent, Baby Voorhis, shines con- 
stantly twirling with bird-like grace. 
William Knapp is given less spec- 
tacular stints, but stands out in 
every number. Joan Walden is a 
brilliant youngster who made her 
preem in Buenos Aires. Her “Claire 
de Lune” number is solid. 

Those who have seen similar 
shows in New York describe the 
Buenos Aires edition as equal to the 
standard of any Manhattan pageant, 
anda tribute is due to Fred Ander- 
son and Elizaheth Chandler’s direc- 
tion. 

Musical direction is capable, but 
orchestra is cooped up in a smallish 
booth to the right of the tank and 
acoustics could be improved upon; 





at times the music is almost 
inaudible. Nid. 
Eddie Nelson into Metropole, 


N. Y., bridging gap for Carl Bying, 
out for operation, but who returns 





criticism. 


there upon recovery, 
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Graduation of Chorines to ‘Parts’ 
Revealed As Feature of Union Report 


During the annual 
Chorus Equity, held last Friday (6), | 
Ruth Richmond, its executive sec- | 
retary, reported that 431 members 
appeared as principals in musicals 
and dramatic shows during 1946-47, 
in New York, on the road and in | 
summer stock. Heretofore, members | 
graduating from the chorus had not | 
been tabulated, but the number | 
getting parts during the past sea- 
son is said to be a record. 

Ability of chorines to step into 
casts is understood to be an argu- 
ment in their favor in seeking 
higher minimum pay—$70 on Broad- 
way and $85 on tour. Whether they 
will win that objective is question- 
able in view of the anticipated de- | 
crease in operating costs. For that | 
reason the union’s committee which | 
arrived at the figures was advised | 
against such a demand. Chorusters 
have been getting more than the | 
scale both on Broadway and the} 
road (road “Annie Get Your Gun,” 
for instance, ensemble will get $85). 

When negotiations are made with 
the managers, the rules will be re- 
vised. They are expected to include 
a limit on rehearsals to six days 
weekly, except the week prior to 
opening; for recordings, television 
and pictures chorines want a week's 
pay for each day so spent, rehearsal 
pay to be half of the minimum in- 
stead of the present $25 weekly; 
$10 additional for understudying and | 
one-eighth more per performance 
when playing a part temporarily. 
It's doubtful if the chorus will ask 
for the increases until learning 
whether Equity will seek to boost 
its own minimum. | 

During the year there were 3,326 
engagements, not including replace- | 
ments. Net income was $23,157, | 
decrease of $1,761 over the previous | 
year, accountable because of slightly | 
higher expenses. Total assets were 
$222,926. Miss Richmond retains her | 
post, and Paul Dullzell was re- | 
elected chairman of the executive | 
committee consisting of Gilbert Ad- 
kins, Ray Cook, Philip Gordon, | 
Estelle Loring, Paula Purnell, Elena | 
Salamatova and Charles Tate. Kath- | 
leen O’Brien was named to sit in, 
with Equity’s council, which controls | 
the chorus branch. 


BEN BOYAR RENAMED 
PRESIDENT OF ATAM 


‘Annual meeting and election of 
the Assn. of Theatrical Agents and 
Managers, held Monday (9), re- 
turned Ben Boyar as president. For 
vice-president, Charles Mulligan de- 
feated Bernard Simon. Milton 
Weintraub, secretary-treasurer; Oli- 
ver Saylor, business agent, and Fred 
Debondy, sergeant-at-arms, were re- 
elected. 

Five new directors were elected to 
the board of 10, lineup being Mack 
Hilliard, Morris Jacobs, Robert Mil- 
ford, Frank Smith, William Fields, 
Dick Maney, Morris Crossman, El- 
liott Foreman, Ben Chasen and 
Nathan Parnes. 

A motion to fine members for not 
attending meetings was kayoed. 


Gilbert-Sullivan Ops 
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meeting of¢ 





Golden May Produce 
Rupert Hughes’ Play 


Rupert Hughes is likely to be rep- 
resented on Broadway next season 
after a lapse of many years. Vet- 
eran author, who has devoted him- 


| self to writing books for more than 


20 years, is now doing a play, idea 
of which has interested John Golden, 
who may produce it. First act has 
already been completed. 

Hughes wrote a farcical comedy, 
“Excuse Me,” which scored a run at 


ithe Gaiety in 1911. House is now the 


Victoria, devoted to films. 





‘Annie, Father 


Score in London 


London, June 10. 
Wham reception, almost equalling 
that of “Oklahoma!,” swept “Annie 
Get Your Gun” into the surefire hit 
class when the Irving Berlin musi- 
cal opened at the Coliseum Saturday 
(7). With 


otherwise all-British cast, show 
drew an excellent press, which vari- 
ously described it as a “heart warm- 
ing success” to “immensely vigorous 
and gay.” 

Company took some 
calls at the premiere, 


18 curtain 


from the curtain’s rise. Pair sang a 
half dozen encores. When the ac- 
tress announced the occasion was 
also her 23rd birthday, audience 
spontaneously sang “Happy Birth- 
ay.” Producer Emile Littler, in a 
brief address, presented 


who again were compelled to sing 
before the crowd was satisfied. 
“Life With Father,” another 
American entry, opened at the Savoy 
Thursday (5) and was splendidly 
received, with acting honors gar- 
nered by Sophie Stewart as Mother 
and Leslie Banks as Father. In gen- 
eral, the venerable Broadway play 


gretted the production had not been 
put on with an American cast. 
Nevertheless, 
praised the show, which seems an 
emphatic hit. 

Other plays of the week included 
“Angel,” which bowed at the Strand 
Friday (6). A pathological, factual 
drama, it deals with an adolescent 
girl who jealously murders her 
stepbrother. She's acquitted, but 
later confesses the deed. Although 
the show was well received, it’s 
doubtful if its morbid theme will be 
found palatable summer fare. 

Earlier, “Off the Record” opened 
at the Apollo Tuesday (3) to a warm 
reception. The lightweight naval 
comedy was competently acted, is 
suitable for family audiences, and 
stands an even chance for success. 

“Ever Since Paradise” moved into 





Open at Utah Fete 


Salt Lake City, June 10. 

The American Savoy Comic Opera 
Co. opened its 10-week run of Gil- 
bert and Sullivan operettas at the 
Utah Centennial Exposition Friday 
(6). “The Mikado” was the curtain 
raiser, and it received solid local 
reviews, though at opening about a 
third of the house was empty. 

Chief competition is coming from 
“Holiday On Ice,” grabbing the 
lion’s share of the small exposition 
attendance. 


Woolley To Recite 


Poems at Festival 

Monty Woolley will take time off 

from film chores in September to be 

soloist at the Saratoga Springs, 
N. Y., music festival. 

Woolley will recite poems to or- 





chestral accompaniment supplied by stock appearances in “Dream Girl,” 


nN, = Philharmonic-Symphony mem- 
bers, 


the New theatre Wednesday (4). 
The J. B. Priestley cameo-like mari- 
tal comedy, which opened in Leeds 
llast year, has finally reached the 
| West End after a six-month tour. 





|Splendidly acted, play was enthu- | 


| siastically received, with Ursula 
| Jeans and Roger Livesey scoring in 
the main roles. 


Fay McKenzie Replacing 





When Jean Parker leaves the 
cast of “Burlesque” at the end of the 
month she will be replaced by Fay 
| McKenzie, Coastite who appeared on 
| Broadway several years ago in 
“Meet the People.” Revival has been 
running at the Belasco, N. Y., for 
{nearly six months. Bert Lahr con- 
| tinues as the star. 


| Miss Parker will be in 





summer 


the Elmer Rice play being listed by 
a number of strawhats. 


the American Dolores | 
Gray and Bill Johnson topping an | 


while Miss | 
Gray and Johnson were acclaimed | 


two gilt | 
dressing room stars to the couple, | 


drew a good press but some: re- | 


most critics roundly | 


Parker in ‘Burlesque’ 


SEE ‘47 SUMMER 
ROXOFFIGE BIE 


Business in the strawhats this 
season—in direct contrast to the 
current slump in legit in most cities 
—should be good. More autos are 
available than last summer, to pro- 
vide transportation to the barns. 
Travel abroad is still restricted by 
| local conditions or by lack of boats, 
| to make strawhats still a mecca. 
| Signs already point to a boff season, 
| according to Richard Skinner, gen- 
{real manager for Theron Bam- 
| berger’s Bucks County Playhouse at 
| New Hope, Pa. 

Skinner, a Broadway producer in 
'his own right (“Charley’s Aunt,” 

“Wonderful Journey,” etc.), said that 
| various frontline strawhats reported 
increased advance interest in their 
seasons, via subscription sales. Cape 
Playhouse, Dennis, Mass.; Berkshire 
Playhouse, Stockbridge, Mass.; West- 
port Country Playhouse, Westport, 





i 
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| Conn., all have larger subscription 
calls than last year. 
| Bucks County Playhouse, which | 


| sold 400 subscriptions all of last sea- 
| son, already had 1,200 sold a week 
| before this season opened last Fri- 
day (6). That represents one-third 
' the season sold out in advance. 
Skinner attributes the current large 
subscription list to the fact that so 
often last year a_ theatregoer 
couldn’t buy tickets to an individual 
attraction, and is now playing safe. 
There are several differences be- 
tween the coming season and last, 
Skinner pointed out. More shows are 
| available to strawhats this year than 
ever before. “Joan of Lorraine,” 
“Dream Girl” and “State of the 
Union” can now be staged in straw- 
hats. “The Barretts of Wimpole 
(Continued on page 52) 


‘La. Lady,’ ‘Open House’ 
Flop Out in Ushering 
In New B’way Season 


go Broadway’s 





Into the records 


first two flops of the new season, 
“Louisiana Lady” and “Open 
House.” “Lady” was the only mu- 


sical definitely listed for - summer 
| arrival, one other tuner, an August 
| possibility, “Music in My Heart,” 
now is doubtful, rehearsals being 
'delayed week to week because of 
| indicated bankroll trouble. 

Lower ticket prices have been 
proposed recently as a hypo for 
| legiters, but fact that “Lady” came 


so low a scale in many years, didn’t 
|}count in its favor. Show was 
|; panned; after the first night there 
| was no indication that it could make 
the grade. Internal differences 
didn’t help. The management had 
| been advised not to bring the show 


to town, despite its costly investi- 
ture. Top of $4.20 for “House,” a 
straight play, didn’t count either; 


| generally, scale was $4.80 last sea- 
| son. 

| Costumes and settings of “Lady” 
|had been originated for “In- Gay 
| New Orleans,” another costly mis- 
'take, but that musical was taken off 
'at tryout. Production is likely to 
{turn up in a Shubert musical dur- 
| ing the coming season, J. J. Shubert 
| having bought the “Lady” trappings 


immediately after the show stopped | 


last “’ednesday (4) night, after its 


‘fourth performance. It opened 
| Monday. 
Hall Shelton bought the “New 


Orleans” production for $75,000, that 
show having cost upward of $300,- 
000. Understood that more than 
| $150.000 additional was used for 


“Lady,” so that the original estimate | 


of $500.000 for the two attractions 
appears to be conservative. It was 
Shelton’s second unsuccessful adven- 
ture, he having tempted Donald 
Wolfit to bring his British Shakes- 
pearean troupe down from Canada 
last winter. That was another red 
attraction, at the Century. 

It’s reported that the house was 
guaranteed $7,500 weekly for two 
weeks but because there are no op- 
erating expenses this week, as the 
theatre is dark, a compromise pay* 
ment may be agreed upon. “Lady” 
had a different book than that used 
in “New Orleans,” also a new score. 


- 


‘AEY-HEY COIN FOR HAYLOFT 





in at $3.60 top, the first musical at | 


Co-op Ventures Posed For Unprofitable 
Shows; Eye Chances of Unions’ Aid 





John Wilson Gripes On 
Westport ‘Girl’ Opener 


A slight rift has arisen between 
Lawrence Langner and Armina 
Marshall (Mrs. Langner), producers 


lof Westport (Conn.) Country Play- 
house, and John C. Wilson, their di- 
rector, over fact that season will 
open June 30 with “Girl of the 
|Golden West.” with June Havoc in 
\the original Blanche Bates part. 

The Langners booked “Girl” over 


and Oscar Hammerstein, 2d, or 
Irving Berlin, as possible basis for a 


homa!” or “Carousel.” Famed David 
Belasco drama was made into an 
opera by Giacomo Puccini, but as an 
|opera it was something of a flop. 





High Grosses Net 
Little for ‘Alice 





| “Alice In Wonderland” 


‘up so high that even with excellent | 


grosses the revival has netted puny 
| profits. 
| (and theatre, International) for the 
| week ending May 24 indicated that 


|net was only $1.22. 


| An involved statement printed in | 


ithe N. Y. Times Sunday (8) 


flabbergasted the 


|san. presents “Alice.” According to 


ART. the statement was not slipped | 
to the daily from the management; | 
the | 


| how it obtained possession of 
| accounting is claimed to be a mys- 
tery. 

Times printed 
der the heading: 
ing-Arithmetic.” Show’s share of the 
takings amounted to $14.516, com- 
pany salaries being $4,515, but the 
total operating expense was $14,515, 
surprisingly large figure for a 
straight plav. 
leased by ART. had operating ex- 
penses of $6,812 for the week, an- 


the statement un- 


other item that is exceptionally 
high. 
“Alice” moved to the Majestic. 


where the first week was somewhat 
better than at the Columbia Circle 
house, but slipped last week. Sun- 


starting next week “Alice” will be 
played five nights and three after- 
noons. Scale for matinees_ on 
Wednesday and Thursday will be 
| reduced to $240 top. baleony to be 
| $1.20. Show has had a strong mat- 
inee, and the 1.659-seat Majestic. 
which has 728 seats upstairs, should 
hypo the gross what with the extra 
matinee. If not. the show will be 
unable to operate out of the red. 
Previous reports were that “Alice” 
would fold instead of continuing. 





Walden Named Prexv 
Of Scenic Artists 


United Scenic Artists, the only 
| craft union in show business in 
| which employees and employers are 
; members, held its annual meeting 
| last week in N. Y. There was a con- 
tested election, with several new of- 
ficers being named: 14 new members 
were taken into the union, which 
includes set designers, painters and 


dio owners are also members but 

not all are required to join. 

| . Walter Walden is president. with 

| Charles E. Lessing. vice prez: Eme- 

| line Roche, secretary; Rudy Karnolt, 

| business agent: George Everett 

| treasurer: Arthur Romano, financial 

; sec, and James Balfour, trustee. 

a 

| Dallas Little Theatre Opener 

Dallas, June 10. 

The Dallas Little Theatre opens its 





season here Thursday (i2) with, 
Philip Barrie’s ‘Hotel Universe,” 
| which will be presented through 
' Saturday. 


Wilson's objections, with the idea of | 
showing the play to Richard Rodgers | 


musical play, along lines of “Okla- | 


is hooked | 
The statement of the show | 
although the gross was $21,250, the | 


has | 
American Reper- | 
| tory Theatre which. with Rita Has- | 


“Reeling, Writh- | 


Theatre, which was | 


day and Monday will be dronned: | 


costume designers. Some scenic stu- | 


* A method whereby shows no 
| longer operating at a profit could 
continue on Broadway for the bene- 
fit of the actors and stage unions is 
being discussed by showmen, but 
there are blocks which cannot be 
Overcome unless there is a change 
| of union regulations. 

Elasticity of some Equity rules 
permit players to agree to salary 
cuts but that is the only practical 
method whereby engagements may 
be extended. Some managers have 
; expressed willingness to permit ac- 
tors and the staffs to take over 
shows, especially when there are no 
bookings in sight, as at present, with 


summer started. That would call 
|for cooperate operation, which 
Equity refuses to allow on the 
| grounds that such previous attempts 
| proved fruitless. Authors have 
pared royalties and, in some _ in- 
stances, relinquished their rights 


entirely, but there are minimums in 
other departments which are defi- 
nitely fixed. An instance is the 
stagehands, that union’s constitution 
prohibiting crews from working 
under scale. 

| Recently it was proposed that the 


current “Barefoot Boy With Cheek” 
become cooperative, producer to 
take no money and the theatre to 
get only the operating expense. Idea 
cropped up again when the players 
_agreed to take a 25% salary slice 
but Equity declined to permit a 
sharing arrangement as an alterna- 
tive. Musical has been about break- 
ing even lately; it was hoped “Bare- 
foot” would continue into the fall. 

Stage unions have a method of 
making concessions in exceptional 
| cases which are considered by a 
joint fact-finding committee, and it 
is possible the problem of keeping 
unprofitable shows lighted will be 
solved in this way. It’s pointed out 
that stagehands sometimes concede 
letouts in the crew when the per- 
formance is partially changed 
_ whereby a scene er two is eliminated 
or merged. Occasionally, too, the 
musicians union will permit drop- 
| ping men from the orchestra. Where 
deckhands, principally department 
heads, are paid over the scale it is 
| Optional for them to accept scale 
| pay, and the same goes for musi- 
cians. 





ANS CONTRIBUTES 56 
VS. LABOR-CURB BILLS 


i 


| The Associated Actors and Artistes 
/of America has contributed $5,000 
| to the American Federation of La- 
bor’s fund being used in the cam- 
/paign against the labor-curb bills 
_ passed by Congress and now waiting 
‘disposal by President Truman. Paul 
| Dullzell, the non-salaried head of 
‘the Four A’s, received an acknowl- 
‘edgement from George Meaney. sec- 
| retary-treasurer of the AFL. Dull- 
|zell, also an Equity leader, had re- 
minded Meaney that while the con- 
, tribution did not represent the total 
‘assessment of the combined talent 
unions, stars who went on the radio 
| for the cause more than made up for 
any difference. ° 

Labor official replied that enter- 
tainers were making a “magnificent 
, contribution.” Both officials were on 
| the platform last week at Madison 
Square Garden when labor leaders 
;protested the curbs, New York's 
| Mayor O’Dwyer making a strong ap- 
peal on behalf of the unions. 


‘Friml’s 5 New Tunes 
In ‘Musketeers’ Revival 


Hollywood, June 10. 

Rudolf Frim! is cleffing five new 
tunes for Civic Light Opera Co. 
presentation of “The Three Mus- 
keteers.” Newcomers will be inter- 
polated when show opens three-week 
run June 16 at Philharmonic Audi- 
torium. Forman Brown is handling 
the lyrics. 
|; Only two tunes, “L'amour” and 
“Musketeers,” have hung on since 
operetta made its bow in 1928 in New 
York. 

New tunes are in keeping with 
Friml’s practice of knocking off extra 
numbers whenever “Musketeers” is 
| revived. 
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Hey-Hey Haylofts 


Continued from page 51 








Street” is available for the first 
time. Where in previous years 2 
hayloft producer had to scratch for 
good scripts, says Skinner, this year 


there are more good plays than | 


weeks in which to play them. 
Housing Talent 
Strawhats this year—at New Hope, 
anyway—have a room problem for 
their casts. Housing is more acute 


this year than last, says Skinner, So | 
that he’s had to indulge in what he | 


calls “bedroom casting.” If two ac- 
tors are equally good for a part, 


Skinner will preferably pick the one | 


who has a home in Bucks County 
over the one who hasn’t. Hotel space 


is more limited this year, and Skin- | 


ner has such problems as a play 
like “Trial of Mary Dugan,” which 
calls for 24 speaking parts, in ad- 
dition to crowds. 


Skinner expects more film names | 


in strawhats this season, due to 
Coast production holdups for juris- 


dictional disputes, desire for legit | 


seasoning. Bucks Playhouse, how- 


ever, will depend rather on com- | 


bination of pix and legit names— 


Mady Christians, Luise Rainer, Wal- | 


ter Slezak, Sidney Blackmer, Haila 
Stoddard, the Hartmans, and prob- 
ably Moss Hart and wife, Kitty Car- 
lisle. 

Skinner admits that this strawhat 
is fortunately set up. Located in 
what is known as the “genius belt,” 
the theatre is an actor’s showcase. 
Because George Kaufman, Moss 
Hart, Kenyon Nicholson, Ezra Stone, 
Fred Finklehoffe, Oscar Hammer- 
stein, Budd Schulberg and others 
not only live in the vicinity but are 
regulars in Playhouse audiences, ac- 
tors like to play and be seen there. 


Playhouse opened its season last | 


Friday (6) with “Papa Is All,” star- 
ring Mady Christians, and follows 
with “Trial of Mary Dugan,” star- 
Ting Haila Stoddard Monday (16). 
Strawhat will try out two new plays 
this summer, “Grand National 
Night,” a British thriller, and 
“Heaven Help the Angels,” 4 revue 
with the Hartmans. 





ANT Due To Tour 

Harlem’s American Negro Theatre 
plans to tour the strawhat circuit 
this summer, doing a Broadway 
repertory. Group will play camps 
and hotels as well as summer the- 
atres. 

Innovation is a warmup for a road 
tour next fall, as far south as Florida 
and Texas. 





Connie Bennett in “Over 21” 

Hollywood, June 10. 
Connie Bennett will star in Ruth 
Gordon's “Over 21,” to be presented 
by Gryphon Players, Leguma Beach 
strawhat. Play will be fifth on La- 

guna sked, bowing set for July 29. 
Already set for seasonal appear- 
ances are Ruth Hussey, Charles 








the strawhat season there, beginning 
Thursday (12) ... Richard Aldrich’s 
Cape Playhouse, Dennis, Mass., tees 
off its schedule June 30 with Con- 











Korvin, Joan Caulfield, “ Claire 


Trevor, Vincent Price, Michael 
North, Audrey Totter and Diana 
Lynn. 


Michael Curtiz will direct one 

| offering. 

Wasserman’s Barnyard 
Clinton, Conn., June 10. 


Sam Wasserman will again oper- | 


ate the strawhat at Andrews Memo- 
| rial theatre in this shoreline town. 
| Season opens June 23 for tentative 
| 10-week stretch. Tryouts will be in- 
cluded in sked. Carol Hughes inked 


as resident lead, opening bill with | 


|“Three Men on a Horse.” 
| Belle Baker has been signed for 
| “Vinegar Tree,” also Irina Baronova 
|}and Uta Hagen for “Dark Eyes.” 
Teams at Vt. Theatre 
Eliot Duvey, director of the Hub’s 
| Tributary theatre, joining Eugene 
'Keenan, of Newport, Vt., in new 
strawhatter at St. Michael’s Play- 
| house, Burlington, Vt. House re- 
cently announced other auspices, but 
| this setup replaces. 
Westchester Playhouse Opener 
Mt. Kisco, N. Y., June 10. 

Under management of Gordon 
Minter, Philip Booth, and Barton 
Emmet, Westchester Playhouse at 
Lawrence Farms, near here, opens a 
10-week season June 23. 

Among the guest stars will be 
| Fritzi Schaff, Estelle Winwood, Mady 
| Christians, Louise Albritton, Jay 
Jostyn, Frank McHugh, Martha 
Sleeper and Diana Barrymore. 








Red Barn’s ‘Lady’ 
Westboro, Mass., June 10. 

New comedy by Otis Bigelow, 
“My Fair Lady,” will be on the pro- 
duction slate of the Red Barn thea- 
tre, which gets under way for its 
seventh season June 17 with “The 
| Last of Mrs. Cheyney.” 

Under direction of Robert Daggett 
and Robert Haag, company will in- 
clude Louise Galloway, Vega Keané, 
John Glendinning, Bigelow, Parker 
McCormick, ‘“Iggie” Wolfington, 
Teena Starr and Robert Lauritzen. 








Head Acorn Theatre 
Arden, Del., June 10. 

Benne Franklin, exec secretary of 
N. Y.’s Equity-Library Theatre, and 
Iza Itkin, daughter of David B. 
Itkin, director of Goodman Mem- 
orial theatre, Chicago, will be man- 
aging directors, of Acorn Company 
theatre, new strawhat here. Group 
will open its season at the: Robin 
Hood theatre, June 23, with “You 
Can't Take It With You.” 

Miss Itkin will direct, with Gene 
Walters as designer. Company, all- 
Equity, will include many members 
of Equity Library theatre. Group 
will include Susan Roy, Frank 
Caden, Rosalind Wilder, Jim Morley, 
Alan Shayne, Belle Scott, Joe 








A SCRAPBOOK OF 
YOUR CAREER 


Made and kept up to date. Color- 
ful! Romantic! Designers: Let 
the producer see for himself what 
you have done. 

Cost of making book of about 100 
pages: $25. Cost of book and 
photos will be extra. 


‘ALICE OLIVER 


72 MacCulloch Avenue 
Morristown, New Jersey 
Telephone: Morristown 4-2431 








Bernard, Shirley King, Edith Frank- 
lin, Alex Berkow and Betty Ross. 





Lucille Ball’s Strawhats 

Lucille Ball will play several 
strawhats this summer in the east, 
as a respite from film chores. Ac- 
tress is slated to open McCarter 
theatre, Princeton, N. J., season 
June 23 in “Dream Girl,” playing 
same show following week at Mar- 
blehead, Mass. Then Detroit for two 
weeks. 

Miss Ball appeared at McCarter, 
before her film career, in “Hey, 
Diddle, Diddle.” i 





Strawhat Jottings 
Mickey Walker, former’ world’s 





SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Representatives 


25 West 45th Street, New York 
7323 Sunset Blvd., Hollywood 46, Cal. 


middleweight boxing champion, 
plays the lead in “The Milky Way” 
at the Ethan Allen theatre, Bur- 
lington, Vt., week of Aug. 12... 
Carol Hammerstein, daughter of Ar- 
thur Hammerstein, Broadway pro- 
ducer, and niece of Oscar Hammer- 
stein, II, will appear with the Gretna 








Playhouse, Mt. Gretna, Pa., during 
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lation—transient 


ideal for summer 
like to hear from 
ators. 





SEVEN HUNDRED seat theatre fully 
equipped in Beach Resort Amuse- 
ment Park with 200,000 local popu- 


000. Situated in the City of Norfolk. 


ALBERT MILLER, Manager 
Ocean View Park, Norfolk, Virginia 


population 1,000,- 


playhouse. Would 
experienced oper- 








| stance Bennett in “Over 21,” fol- 
lowed by successive p.a.’s there of 
Gertrude Niesen, Martha Scott, Jean 
Parker and Luise Rainer. . . Lucille 
Ball set for Detroit summer session 
;in “Dream Girl,” slated to open at 
the motor city’s Music Hall, July 7 
.. . Dallas draws 10-week summer 
repertory at the Gulf Oil theatre, 
Fair Park, starting June 3 under 
Margo Jones’ direction . .. Guy 
Palmerton’s Worcester, Mass., Piay- 
house gets underway June 9 with 
“Mr. and Mrs. North” .. . Weston 
Playhouse, Weston, Vt., opens its 
eighth summer séason June 26 under 
Harlan Grant’s direction . . . Don 
Swann Jr.’s Hilltop Theatre, Inc., 
| starts an 1l-week season at Luther- 
ville, Md., June 23 . .*. Brett War- 
ren directs a six-player resident 





Orange County Playhouse, West- 


town, N.Y. ... “Dream Girl” is the 
opening production at Morton 
DaCosta’s Cragsmoor theatre, 


Cragsmoor, N.Y., unveiling June 17 

. . Cobweb Playhouse, Darien, 
Conn., operated by Torch Theatre, 
Inc., tees off July 1, under Miriam 
Goldina’s direction with “Joan of 
Lorraine”... John Barclay guesting 





| plays by William Starbird, “Waiting 
| Room” and “Lords and Masters,” are 


ule of the Furbush Stock Co., due to 
start June 16 at Casco Hall, Fal- 
mouth Foreside, Me. ., . Music Hall 
theatre, Clinton, N. J., opened Mons 
day (2) with,Eddie Rich producing 
“The Glass Menagerie,” starring 
Margaret Wycherly and Alexander 
Kirkland ... Charles O. Carey’s Sur- 
ry theatre company, Surry, Me., 
plays an 1l-week season there with 
John Malcolm as resident director, 
then moves later in the summer to 
the Fine Arts theatre, Bar Harbor, 


Keene, N. H., tees off June 23 under 
Freeman Hammond’s direction, with 
John P. Samuels as general manager 
... Four new plays may be on the 
summer schedule of Louis Town- 
send’s Theatre-in-the-Dale, “New 
Milford, Conn. Season opens June 
25 with Louise Platt in “Private 
Lives.” 


Charge Cleveland 
Nitery Is Pirating 
‘Brigadoon’ Setup 


Complaint has been made to 
Cleveland’s district attorney against 
nightclub operator Herman Pirch- 
ner by attorneys for Cheryl Craw- 
ford, producer of “Brigadoon,” one 
of Broadway’s musical standouts. 
It’s charged that Pirchner has 
pirated the show’s title for his en- 
tertainment at Alpine Village, de- 
scribed as a,‘“theatre restaurant.” 
Ads in Cleveffind dailies read that 
the night spot “presents a modest 
version of the Broadway success 
‘Brigadoon’ .” 

Alleged that the Alpine show in- 
cludes standout songs from “Briga- 
doon,” with a chorus line dressed 
in kilts, to give the impression that 
it’s part of the original perform- 
ance, locale of which is Scotland. 
Jack London, of the legal firm of 
Fitelson, Mayers & London, is 
pressing the claim and has requested 
the Dramatists Guild to take action. 


‘Show Boat’ Opens 


Dallas Season June 16 
Dallas, June 10. 
The. 1947 season of “Starlight 
Operettas” will open here June 16 
with the Jerome Kern-Edna Ferber 
“Show Boat” for two weeks. 
Cast will be headed by Harlan 











Smith will be Gaylord Ravenal, and 
Pamela Cavness, Magnolia. Clark 
Chandler, Louise Lorimer, Clare 
Alden, Milton Clary, Maxine Adams, 
William C. Smith, Helen Dowdy, 
Rollin Bauer, Joe Macaulay, Harry 
Holton, Fred Brookins and Mary 
Dyer are others in the cast. 
Casting was done on the Coast. 


Schwartz Visiting DP’s 


Having made several professional 
appearances in Paris, Maurice 
Schwartz, Jewish  actor-director- 
producer, is now in the American 
zone of Germany touring Jewish 
displaced persons’ camps under 
sponsorship of the Joint Distribu- 
tion Committee. 

Schwartz plans to return to N.Y. 
next month for his first production 
of his 28th season, “Shylock’s 
| Daughter,” opening Sept. 29 at the 
| Yiddish Art theatre. 








company beginning June 23 at the | 


Inside Stuff—Legit 


The Lambs ended their season of club entertainments last Saturday 
(7) with “Footlight Highlights,” one of their best specialty shows. Bits 
and numbers from Broadway comedies, musicals and dramas of the ’20s 
were presented. Some of the original players participated. Three Lambs 
were presented with silver mugs in appreciation of their contributions 
to the various gambols. Those so honored were. William Mack, the old- 
est Lamb; Alexander Gray and Clyde North. 

Horace Braham was the narrator, opening with the “chorus” uttered 
by him in “Antigone” last season. On the drama end, scenes from “Broad- 
way” and “White Cargo” stood out. In the comedy department, Bert Lahr, 
in the next-to-closing, did his by-now famous wood-chopper’s number 
out of a Winter Garden revue, Smith and Dale also gave the clubmen 
and guests a laughable interlude from “Mendel, Inc.’’ Another feature 
was Gray and a quartet recalling melodies from “Rio Rita” and “Desert 
Song.” A dozen Lambs finaled with a cavalcade of club songs by and 
with pianist Eddie Weber, who directed the vocals. Lep Solomon super- 
| vised the “front of the house,” as usual. An impromptu entertainment 
by members, headed by Pat Harrington, after the regular activities, was 
| 





|} another feature. 





Burns Mantle, former drama critic of the N. Y. News, took over the 
paper’s drama column Sunday (8) to name his selection of the 10 best 
plays of 1946-47. He said that choosing the first six, seven or eight was 
easy, but culling the others was a bit difficult. Mantle did not consider 
revivals. His selections will be part of his seasonal drama book to be 
published in the fall. “Brigadoon” was the only musical he chose, “Fin- 
ian’s Rainbow” getting a bow as an outstanding novelty, though not 
classed with the 10 best. Previously, “Of Thee I Sing” and “Okla- 
homa!” were the only musicals that appeared with the “winners” in his 
year book. 





inctuded in the second season sched- | 


Me. . . . Keene Summer theatre, | 


Briggs, as Captain Andy. Norwood | 


Most of the selections were dramas, the bests being “All My Sons,” 


th ‘3 | “The Iceman Cometh,” “Joan of Lorraine,” “Another Part of the Forest,” 
in “The Bachelor Father” week of | «years Ago,” “John Loves Mary” (the only comedy), “The Fatal Weak- 


July 1 at Isobel Jones’ Starlight | ness” “The Story of Mary Surratt,” “Christopher Blake” and “Briga- 
theatre, Pawling, N.Y... . Two new | qdoon.” in that order. 


Two were boxoffice flops, “Surratt” and “Blake.” 





Edwin Lester, producer of “Song of Norway,” now on the Coast, states 
the claim that majority of the cast was formerly in the chorus is highly 
exaggerated. Showman says that only one of 14 billed as being in the 
cast is from the ensemble, and that eight of the 10 major principals are 
the same as those in the operetta when it made its Broadway run. He 
adds that he has been eager to advance choristers, and has actually 
spotted several “Norway” people in principal parts in other shows. 

There has been a variable number of players listed as being in the 
“Norway” cast. When the show opened on Broadway, 29 were pro- 
grammed, including bit parts. When it played Los Angeles (June, 1944), 
prior to Broadway, only a dozen were indicated as principals. Chorus 
Equity records indicate nine former members are now in “Norway,” 
current at the Curran, San Francisco. 





Various angles attendant to censorship attempts on “The Iceman 
Cometh” out of town are recalled by Richard E. (‘Dixie’) French, now 
back in New York after having been out with the show. Play closed 
Saturday (31) in Chicago. French stated that in each instance he had no 
authority to cut anything from Eugene O’Neill’s script and the play 
showed just as it did on Broadway. He told ‘one censor board that the 
author was required reading in some colleges. One woman censor called 
her daughter to verify that claim and was surprised when the girl said 
her class had read “Iceman.” Board in Chicago decided, however, that 
if certain lines were not deleted after three weeks it would be banned. 
That was the length of the engagement there. 





Brock Pemberton may be kidding but says that if “Harvey” is on 
Broadway next summer he'll go into the play himself in the lead part 
when Frank Fay vacations. To try himself out, show's producer mutters 
about a possible summer stock performance before the current strawhat 
season expires. 

Jules Spector, treasurer of the 48th Street theatre, where “Harvey” is 
playing, claims to have received a telephone call from a bobbysoxer wish- 
ing to verify that James Stewart would appear for Fay next month. He got 
no immediate response when saying it was correct but the mother picked 
up the phone and said: “The poor child fainted.” Ticket guy vowed it 
was true, so help him. 





When Vincent Sardi, Jr., wed Adele Rasey last week, Sardi, Sr., again 
took over as head of their New York restaurant. When the elder res- 
taurateur retired last season he said he was washed up with activities in 
the Broadway actors’ oasis on 44th street and intended an indefinite stay 
on the Coast. But he couldn’t take Hollywood and returned quickly, 
Chances are that he'll stick around again when junior returns from a 
honeymoon in Bermuda. . 





Captain Mark Barron is back with Associated Press on a sort of lend- 
lease arrangement, being on call by the Army. Because of that status an 
assignment to reorganize the Paris office of AP is in abeyance. Barron 
divorced husband of actress Erin O’Brien Moore, who is currently ap- 
pearing in “State of the Union,” covered first nights for AP before the 
war, Friends were surprised upon learning that he has developed into 
a specialist in street fighting, instructing trainees here. 





Theatre Guild has been regularly sending fruit juices to the “Okla- 
homa!” company in London, food packages also being sent by relatives of 
the cast and chorus. Idea of sending Chinese food to Jerry Whyte, the 
show’s stage manager, who is overseas with the musical, didn’t work out 


so well. : It was shipped in a thermos jar by air transport, but the jar 
wasn't airtight. 





A number of deletions have been made in “Icetime of 1948.” about 
15 minutes having been sliced from the running time. Among the cuts 
are “Old King Cole” and “Mary, Mary” specialties, also the Four Fawns 
bit in the “Versailles” production number, tossed out as being corny 
Russian ballet has been restaged and given a new scenic decor. 











} 
| 





Horace Braham, an actor, who is also a drama #nstructor at C i 
am, an ; olumbia U, 
and Arnold Michaelis, who instructs in radio direction at New York U, 


will have a summer school in N. Y. Classes will be t: 
radio acting. e taught theatre and 





“Laura”—Harris, Chi. (9-14): R 
Wash. (16-21). fii 


“Lute Song”—Natl., Wash. (9-14). 


Current Road Shows. 


(Period Covering June 9-21) 


“Accidentally Yours” — Selw n, “Okl h “pte : F 
Chi. (9-21). y ont oma Forrest, Philly 
“Anna Lucasta”—“Plymouth, Bost.| “Ski ee 
ee ee ee ee 
nna ucasta” — eary, ri - y ” ‘ 
(9-21). y ISCO on of Norway”—Curran, Frisco 


“Blackouts of 1947”—El Capitan, “Suds In Your Eyes”—Shubert- 


Hollywood (9-21). 

“Bloomer Girl”’—Biltmore, L. A. 
(9-21). 

“Born Yesterday”—Erlanger, Chi. 
(9-21). 

“Call Me Mister” — Blackstone. 
Chi. (9-21), 
“Carnival On  Ice”’—Cass, Det. 
(9-14); Shubert, Philly (16-21). 

“Carousel”—Shubert, Chi. (9-21). 

“Dark Memory” — Wilbur, Bost. 








(9-21). 


Lafayette, Det. (16-21). 
“The Iceman Cometh” — Stude- 
a. Chi. (9-14). 
“The Red Mill”—Opera use, 
Chi. (9-21). ' gies 
“The Two Mrs. Carrolls’—State, 
Kalamazoo (9); Bijou, Battle Creek 
(10); His Majesty’s, Mont’l. (12-14). 
“Three Musketeers” — Philhar- 


monic, L. A. (16-21). 
“Three to Make Ready”—Colonial, 
Bost. (9-14). 
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Plays Out 


Dark Memory 
Bridgeport, June 6. 

Edith Gordon production of melodrama 
n two acts (four scenes) by Herman 

xer, based on_ short story in The New 
orker. Features Charles Dingle and Mary 
Anderson. Staged by Charles K, Freeman; 
getting, Samuel Leve; costumes, Rose Bog- 
danoff. At Lyric theatre, Bridgeport, June 
6, ’47; $3 top. 


COOPer..sccccescseress Kathryn Grill 
‘al Priaser evcccee ecceecers John Forker 
Millicent Princley....++..+..Mary Anderson 
Oliver Witherspoon..........- Peter Brocco 
Capt. Ned Endicott.... Stephen Courtleigh 
Mr. Princey.....-eseeveeeeess Charles Dingle 
Matt Carver...-+..ss0++. Arthur Hunnicutt 





“Based on a short story in The 
New Yorker” tells.the score of “Dark 
Memory.” Melodrama has short story 
written all over it, from the time 
treatment to the finish twist. Play- 
ing and direction are above par, and 
presence of Charles Dingle and Mary 
Anderson may help, but in today’s 
market the piece doesn’t appear to 
have enough for Broadway. It’s a 
definite screen potential, however. 

Overall span isn’t 100 minutes and 
there’s room for tightening. Under 
such circumstances opportunity for 
character play is limited, and audi- 
ence is left feeling that it would like 
to know more about author Boxer’s 
people. This is particularly true of 
the Anderson role. 

The Princeys are a father, adoles- 
cent daughter and son, first family 
of a Massachusetts small town in 
1906. Parent is selfish and domineer- 
ing, persecuting the girl because she 
reminds him of her long-dead 
mother. It is suggested that latter’s 
death by drowning was not an accl- 
dent and that the daughter was a 
witness. ? 

Determined to get the girl out of 
the house, the father tries to bulldoze 
the local schoolmaster into a marriage 
agreement. The spineless fellow 
rebels, and the daughter, in a fit of 
temper, kills him. Princey attempts 
to frame a sea captain-neighbor, who 
was loved by the dead wife, as the 
murderer but his scheme goes awry, 
in typical short story fashion. 

Dingle’s long experience as the 
cruel head of the house serves him 
as the venal Princey. He has to do 
his dirty work within a matter of 
minutes, and you get the feeling that 
he is operating under pressure. 

Miss Anderson’s assignment as the 
mentally-tortured Millicent Princey 
is much more difficult. She hits the 
highs of the role, and she is good to 
look at. 

Stephen Courtleigh is properly up- 
right as the sea captain. Peter Brocco 
makes an artful shoelicker of the 
schoolmaster. John Forker manages 
to put some decency into the Princey 
son. Arthur Hunnicutt’s constable is 
standard. The part of the house- 
keeper is competently played by 
Kathryn Grill. ; 

Charles K. Freeman’s staging is al- 
together superior in the first act. The 
second half is the one that will need 
the work. Good early-century Yan- 
kee interior by Samuel re 


Margo Jones Troupe 
In Dallas Preem 


Dallas, June 10. 

Margo Jones’ new repertory com- 
pany here, called Theater °47, is 
presenting its initial production, 
Farther Off from Heaven,” by Wil- 
liam Inge, for which Miss Jones has 
imported some New York people, 
namely Carol Goodner. Performance 
is at the Gulf Oil theatre on the 
State Fair Grounds. 

The Inge play is a story of serious 
mood involving a family of frus- 
trated adults and children who aban- 
don their characteristic spatting 
when drawn together to a new 
understanding of their mutual 
dependence and need. It is laid in 
the early 1920’s in a small Kansas 
town. 

Miss Goodner is outstanding as the 
mother, and Miss Jones has staged. 


—-— 


Play on Broadway 


Open House . 
Rex Carlton production of comedy in 
three acts by Harry Young. Stars Mary 
Boland. Staged by Coby Ruskin; set, cos- 
tumes, lighting by Leo Kerz. At Cort, 
N. Y., June 8, °47; $4.20 top. 














OT Eee aaa Mary Boland 
Glenn Stewart......c..scceeee John Harvey 

ME Sieteebes thease wen Don Gibson 
VOR MOY iss cpcesessss Augusta Roeland 
Expressman........ Soeees Sammy Schwartz 
St GP “senntchokes tdeeasans Ann Dere 
Se MN. 0s batrseeeeseus Joyce Mathews 
MY Sivibeniutesagahéccendinei Dave Tyrrell 
SP is: 4 dai suesanies tacced Steven Gethers 
Bob PHOS 65006006940 680066 608K. Del Hughes 
BAN is RGN Wawasan vate e gGAe Dulcie Cooper 
Letter’ Carrier. ..cccsoscoccesss Harold Grau 
Uncie OER okuxe dened Curtis Cooksey 
SUS: 6b VEC ddachebis 0+ odes Ben Loughlin 
Teen speakeasy teepaigs Dennis Bohan 
a OED. os oceanic 5 ce William David 
Photographer .......... Forrest Taylor, Jr. 
nt WN ss 0'u:3'¢csiekk Caw ce Will Kuluve 





.- his is an open and shut case. 

Open House,” which opened last 
Tuesday (3), should be shutting its 
doors any edition now, taking in its 
very unwelcome mat. It’s that drab 
and dull. 

The play deals with an addle- | 
pated widow, living in a restricted | 
residential section, who takes in a 
couple of homeless ex-GIs (and the 


‘unsavory is simmering. They have 


of Town 


sorts of highly unfunny results. The 
neighbors protest. The sister has 
callers, which suggests to the pure- 
minded neighbors that something 


the home raided. Everything is 
straightened out, of course, and lots 
of people are properly embarrassed— 
including the audience. 

Dialog, situation, acting and di- 
rection seem to vie with each other 
in being the most tedious. Even 
Mary Boland, back on Broadway 
after five years, is subdued by the 
play, only occasionally flashing her 
oldtime comic skill. Joyce Mathews 
(Mrs. *Milton Berle), playing the 
sister, is very decorative. So is Leo | 
Kerz’s set. 

All else—cast or production—is 
as nothing. Bron. 

Closed Sat. (7) after seven per- 
formances.) 


Play Abroad 


Rigo Janesi 
Budapest, May 29. 
Operette Theatre production of operetta 
in three acts by [istvan Bekeffi from novel 
of Sandor Lestyan, Directed by Vilmos 
Tihanyi. Music by Szaboles Fenyes. At 











Budapest, May 28, °'47. 

Balazs Balogh......e.. Kalman Rozsahegyi 
BERTIMEER §. cece ccccccccccccce mere Dayka 
REGO JOMCMscsecrccccscvesccce Janos Sardy 
Wane. s0669000066 00400466 Kalman Latabar 
Be err ee er Ferenc Zentay 
Countess Chimay.....e..+..- Anna Nadassy 
EASOCID sccccviscveccocossnces Rezski Csikos 
King of FPrance...ccccsses Gyorgy Gozmany 
BISOE ceo cadactvasdetoceeseedecs Jozsef Berky 
Gytla sccccccecescceccccccess Andor Heltay 
Blemer .cccccccccccsccccecess Janos Balassa 
__ Weeerrree eessessesecees Jozsef Antalffy 
DirectOr secccceccccsvccsces Gusztav Partos 





Operette Theatre has really pro-| 
duced an operetta comparable with | 
those of Lehar’s and Kalman’s,’ Play 
opened big and crix unanimeusly 
praised it. ; 

This romantic love story of Rigo 
Jancsi, noted Hungarian gypsy mu- 
sician, and Countess Chimay of 
France, a sensation of the 80s, will 
be made into a picture by Para- 
mount, it was revealed after open- 
ing. Story by Istvan Bekeffi follows 
the career of Rigo Jancsi, the role 
played by Janos Sardy. Although 
starting out in a small Budapest cafe, 
Sardy attracts enough attention to 
gain an engagement in Paris’ most 
exclusive nightclub. He’s an instant 
success, and his attentions are sought 
by Paris women. ; 

Despite this popularity with 
femmes, he ignores them for his 
fiancee back home. That is until 
Anna Nadassy, as the Countess 
Chimay, comes to his nightclub. 
Sardy falls madly in love with her. 
Ferenc Zentay, the count, discovers 
one of their rendezvous in Sardy’s 
apartment, but doesn’t do anything 
about it. Instead he plans to trap her 
when he learns that the king also is 
interested in the countess. Plot falls 
through, but Sardy and Nadassy, the 
countess, flee to the U. S. 

Sardy learns that his old band has 
arrived in Ny Y., but faces a shut- 
down unless he is abie again to play 
with them. He refuses until the 
countess learns of the situation. She 
returns to Paris, leaving the expla- 
nation that he must return to his 
first love, music. Sardy rejoins his 
outfit and his former fiancee, Margit 
Dayka. , 

After having had no operatic 

rima donna, save for Hanna 

onthy, for nearly 30 years, Hun- 
gary apparently has found one in 
Miss Nadassy. Although this new-, 
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‘OKLA.’ OPENS TO WEAK 
ADVANCE IN PHILLY 


: Philadelphia, June 10. 

Philly was without legit entertain- 
ment last week for the first time 
since August of last year, but activ- 
ity is resumed, at least temporarily, 
this week. 

“Oklahoma!” opened its return en- 
gagement at the Forrest last night 
(9) with an only-fair advance sale. 
Management is admittedly worried 
and all ad copy is now emphasizing 
“strictly limited engagement” fea- 
ture, 


being subdued. 





‘Lute Song’ Strong 


$21,000, Washington | 


Washington, June 10. 


with all original talk of 10! 
weeks, or the entire summer, now | 





“Lute Song,” in its second stanza | 


at the National, continued strong 
with $21,000 in the till, despite an 
unusually heavy dent made by ATS- 
Theatre Guild rates. Show holds for 


a third, non-subscription week be- 
fore pulling up stakes and disband- 
ing. No booking announced to fol- 
low, but National still plans to 
remain open major portion of 
summer. 


Meantime, newspaper ads for the 
legit have dropped the controversial 
legend which warned ducat holders 
that “ticket is sold in compliance 
with known policy of this theatre...” 
and went on to state that no refunds 
would be made to persons “not con- 
forming to this policy who present 
same for admission.” 

Yanking of statement from ads 
hints that National is beginning to 
conform to policy laid down by 
Equity, which, in giving theatre a 
year to drop its race discrimination 
policy, suggested it gradually and 
quietiy make the adjustment. 


‘Desert Song’ Neat 54G 





In Pitt Operetta Bow 


Pittsburgh, June 10. 


Second season of summer opera 
at Pitt Stadium got off to a flying 
start last week, “Desert Song” doing 
around $54,000. Attendance was 
close to 40,000 despite threatening 
weather at least half the time. At- 
traction didn’t miss a performance 
although rain came down during a 
couple of them, and Monday’s (2) 
was finally called off during second 
act but past the refund time. Get- 
away attraction co-starred Edward 
Roecker and Margaret Spencer. 


| yanked 


| tion 





| 





| 
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Advance for current show, “Cat | 


and Fiddle,” is terrific due to 
presence in cast of Allan Jones. 
Budget for outdoor enterprise this 
year is much higher than last, with 
around 45 grand a week necessary 
to break even. 





‘STATE,’ ‘MAMA’ FOR DALLAS 
Dallas, June 10. 

Interstate Theatres has booked 
two road shows thus far for the fall 
season, 

While no definite dates have been 
set, “State of the Union,” which had 
a successful run here last season, 
will be repeated in November “I Re- 
member Mama,” with Charlotte 
Greenwood possibly in the title role, 
is scheduled to be here in December. 





ily, 
| dozen of the 24 shows current are 


| frowned upon by 


Bway in Slight Boost; Dozen Shows 


Due for Summer 


Fade; ‘La. Lady, 


House’ Exit Fast; ‘Annie’ Leads, 45G 


Broadway legiters were slightly 
improved last week when the sum- 
mer influx of visitors began. Num- 
ber of attractions will decline stead- 
and during June and July a 


likely to drop out. Survivors should 
fare well if as many out-o*f-towners 
reach the metropolis as heretofore 
in the summer. That is virtually as- 
sured by numerous conventions. 

Two shows ventured to open last 
week, both proving duds and 
critics and first 

“Louisiana Lady” was 
after four performances; 
“Open House” got a similar recep- 
and closed Saturday. 
Medium” and “The Telephone” was 
announced to close but attendance 
jumped and is likely to stick for a 
while longer, at least. 


Estimates For Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 


“All My Sons,” Coronet (19th 
week) (D-1,095; $4.80). One of a 
number of attractions whose cast 
changes make no difference in at- 
tendance; well over $20,000. 

“Annie Get Your Gun,” Imperial 
(56th week)) (M-1,427; $6). London 
presentation opened last Saturday 
(7); road outfit being readied (Dallas 
debut in fall); original still drawing 
standees; $45,000 plus. 


“Barefoot Boy With Cheek,” Beck 
(10th week) (M-1,214; $6). Seven 
musicals on the boards; this one has 
fair chance well into the summer; 
did a bit better last week, $21,000. 


“Born Yesterday,” Lyceum (7\st 
week) (C-993; $4.80). Champ grosser 
among comedy stayers; getting tick- 
ets is still not so easy; gross approx- 
imates $21,000. 


“Brigadoon,” Ziegfeld (13th week) 
(M-1,626; $4.80). One of three musi- 
cals selling out and should maintain 
that gait well into next season; tops 
$43,000. 

“Call Me Mister,” National (60th 
week) (R-1,104; $6). Still commands 
fine draw; schedules matinees on 
Labor Day, Columbus Day, Thanks- 
giving and Christmas: $25,500 okay 
at this period of run. 

“Finian’s Rainbow,” 46th Street 
(22d week) (M-1,319; $6). Every 
week the statement shows takings of 
$42,000, of which $500 represents 
standees. 


“Happy Birthday,” Broad- 
hurst (32d week) (CD-1,160; $4.80). 
One of the current clicks that should 
be among the fall listings; around 
$24,000. 

“Harvey,” 48th St. (136th week) 
(C-920; $4.20). James Stewart steps 
into Frank Fay’s place July 14, and 
film star should give laugh show a 


nighters, 


new lease; oing very well; 
$16,500. 

“Icetime of 1948,” Center (2d 
week) (M-2,994; $2.40). Skating re- 


vue figures to prosper, as did last 
season’s edition; around $33,500 first 
full week. 

“John Loves Mary,” Music Box 
(18th week) (C-979; $4.80). Among 
the shows expected to be running 





a 
comer is only 21, she has a clear, | 6 r Pp e e A 
beautiful voice. Miss Nadassy still is ( ar Brisk { 
a bit light in thespian ability, but ouse aces 0 
Mill 28 Mi 28 'Y La NSG 
, Mister 25, Yours, Laura 


appeared a real find on opening 
night. as 

ardy, as the gypsy musician who 
captivates femme hearts with his 
charm, is not as satisfying as his 
comely heart interest in this produc- 
tion. His voice doesn’t appear okay 
at all times. : : 

Margit ~— who Be w oem 
daughter of the gypsy leader, is ex- 
caleet as always and looks to be the 
greatest Hungarian actress of pres- 
ent day, whether in operetta or 
French farce comedy. Kalman 
Rozsahegyi is brilliant as the elderly 
gypsy band leader. Kalman Latabar 
seems to have ample comedy oppor- 
tunities as Ficsur, and is as popular 


as ever. 

Rozski_ Csikos, “the soubrette, is 
sweet; Zentay is good as Count 
Chimay while Gyorgy Gozmany re- 
veals new charm in role of King of 
France, who visits nightclubs and 
likes pretty women. He has ad- 
vanced in his singing, too. 

The four gypsy musicians, Jozsef 
Berky, Andor Heltay, Janos Balassa 
and Jozsef Antalffy, are fine, and 
their special gypsy dance is superb. 

The music makes one recall the 
good old days before the war. It ap- 
pears that neither money, talent nor 
production was spared to make this 
a strong offering. Gaal. 


‘Norway’ 41G, Frisco 
San Francisco, June 10. 
“Song Of Norway” with Irra 
Petina chalked up a hefty $41,000 
for its third week, with a $4.80 top 
at the 1,776 seat Curran. 








Chicago, June 10. 

Unusually brisk activity took place 
here last week at houses showcasing 
musicals, with top grosser, “Ca- 
rousel,” garnering a very big $42.- 
000, “Red Mill” overquoted the first 
week picked up to $28,000 and “Call 
Me Mister” kept solid with $28,000. 

The two newcomers, “Accidentally 
Yours” and “Laura,” showed a very 
slow start but healthy advance 
for the latter this week indicates 
a more jubilant future; “Accidentally 
Yours” didn’t get much and goes off. 

Estimates for Last Week 

“Accidentally Yours,” Selwyn (lst 
week) (1,000; $3.60). First seven per- 
formances miid; under $7,000 indi- 
cated and slated to fold Saturday. 

“Born Yesterday,” Erlanger (15th 
week) (1,334; $3.60). Fairly brisk at 
$17,000. 

“Call Me Mister,” Bleckstone (4th 
week) (1,358; $4.80). Popular musi- 
cal with a solid $28,000. 

“Carousel,” Shubert (2d wk) (2,- 
100; $4.80). Topping the list with al- 
most capacity business for $42,000 

“Laura,” Harris (1st week) (1,000; 
$3). Take for first eight perform- 
ances about $8,000 but biz perking 
for second frame. 

“The Red Mill,” Civic Opera House 
(2d week) (3,800; $3.60). Take in- 
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‘Novello Musical In 
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_ St. Loo Muny Teeoff 


St. Louis, June 10. 

The 29th season of the St. Louis 
Municipal Theatre Assn., sponsor of 
al fresco enterteinment in the Forest 
Park playhouse, teed off Thursday 
(6) with the American preem of 
Ivor Novello’s English musical, 
“Dancing Years.” Despite threats of 
rain a lightning flashes through- 
out the evening, a mob of 7,000 paid 
an estimated $3,000. 

Crix blew hot and cold on the 
piece, which has 11 scenes in two 
acts and dragged too much at the 
opening performance. The combo of 
operetta and drama is new to the 
al fresco customers but they gave 
the cast a warm reception at the 
windup performance. 

Wilma Spence, the prima, clicked 
in the chief warbling role, and Rob- 
ert E. Perry, stage director, doubling 
as Prince Metterling, and Eduard 
Franz, as the composer Rudi Kleber, 


| also scored. The piece runs 10 nights 


and will be followed by “Nina Rose” 
Monday (16). 





“Bloomer” 21G, Denver 


Denver, June 10. 
“Bloomer Girls” packed the muni- 


“The | 


well into autumn; attendance ex- 
cellent; $21,000. 

“Life With Father,” Bijou (395th 
week) (C-613; $3.60). Around $7,000, 
better than previous weeks; cele- 
brates mew record Saturday (14) 
and moves to Alvin next week. 

“Louisiana Lady,” Century. Lasted 
only three days; closed Wednesday 
(4); panned; moderate $3.60 top for 
musical didn’t help at all. 
| “Open Heuse,” Cort. Panned and 
taken off Saturday (7) after seven 
performances. 

“Oklahoma!”’, St. James (217th 
week) (M-1,505; $4.80). Grosses are 
| moderately big, and profitable oper- 
ation every week since opening over 
| four years ago; well over $23,000. 





“Pertrait in Black,” Booth (4th 
week) (D-712; $4.80). One of the 
newer plays doubtful of spanning 
the summer; melodrama _ rated 


around $8,500, an improvement. 
“State of the Urion,” Hudson (82d 
week) (CD-1,057: $4.80). Erin 
O’Brien-Moore, Neil Hamilton and 
James Rennie repleced regulars (on 
vacation) last week and currently; 
takings up somewhat; around $18,000. 
“The Medium” and “The Tele- 
phone,” Barrymore (6th week) (M- 
1,064; $4.20). Operatic playlets were 
announced to close last week, but 


takings jumped to $11,500; rainy 
Saturday (7) accounted for $4,000 
on day. 


“The Voice of the Turtle,” Morosco 
(165th week) (C-939; $3.60). Louisa 
Horton, Boyd Crawford and Peggy 
French now constitute the three- 
person cast: around $10,000 last week 
with cutrating. 

“The Whole World Over,” Bilt- 


more (llth week) (C-920; $4.20). 
Another play that looks doubtful 
through summer; modest takings 


through bargain tickets; $8,000. 

“Young Man’s Fancy,” Plymouth 
(6th week) (C-1,075; $3.60). Doesn't 
cost much to operate; also on two- 
for-one basis; dipped to around 
$6,500. 

REVIVALS 

“Love for Love,” Royale (2d week) 
(C-1,035; $4.80). Announced as lim- 
ited to five weeks, expiring June 28; 
English troupe doing very well; 
$19,000. 

“Alice in Wonderland,” Majestic 
(9th week) (CD-1,667; $4.80). Hooked 
up exceptionally high and, despite 
goodly takings, making very little 
profit; eased off; $19,500. 

“Burlesque,” Belasco (24th week) 
(C-1,077; $4.80). Set into July and 
roy 4 play longer; laugh show claimed 
to have picked up to $18.900. 

“Sweethearts,” Shubert (20th 
week) (M-1,382; $4.80). Holds fine 
pace; musical favorite should be on 
hand after Labor Day; $28,000. 


BOLGER-READY’ WOW 
$26,500 IN BOSTON 


Boston, June 10. 

“Three to Make Ready” returned 
to the Colonial last week, where it 
preemed last season, and got the best 
notices to crop up here in a long 
time, with Ray Bolger, Boston boy, 
getting every adjective the aisle- 
sitters could think o*. Biz could have 
been better at opener, but it picked 
op, immediately, and the estimated 











500 at $4.20 top is wow for the 
agua Show’s in its final week 
ere. 


“Anna Locasta” at the Plymouth 
did well enough with its reduced 
rice last week to stay another, fin- 
ing up on the 14th, Did estimated 
$10, at $2.40 top, great considering 
this was its eighth week. 

“Dark Memory” opened at the 
Wilbur last night (9) for a fortnight’s 
run, Meanwhile, strawhatters are an- 
nouncing bills. with the Boston sum- 
mer theatre teeing off June 23 at 
New England Mutual Hall with “Joan 
of Lorraine,” Madge Evans in the In- 
grid Bergman role. On June 30 Cam- 
bridge bridge Summer theatre fol- 
lows with “Glass Menagerie.” Word 
is that John Gielgud returns to the 
be on July 21 with “Love for 

ve.” 





‘Rosalinda’ 42',G Windup, 
‘Barretts’ 29G in L. A. 
Los Angeles, June 10. 

Only three legit houses open last 

| week all reported lush business, with 
town’s total take reaching sweet 
| $88,500. 

“Rosalinda” wound up three-week 
stand at Philharmonic Aud with 
juicy $42,500 to enrich Civic Light 
| Opera Co. coffers by $127,000 for the 
| Visit. Aud is dark this week, await- 
|ing arrival of “The Three Musket- 
| eers,”’ June 16 
| “Barretts of Wimpole Street” fin- 
; ished its two weeks at the Biltmore 
with a neat $29,000. Booking totaled 
estimated $56,000. “Bloomer Girl” 
| bowed last night (9). 
| Near Hollywood and Vine, Ken 








“Anna Lucasta” at the 1,550 seat | creased over first week but at $28,- cipal auditorium for $21,000, three Murray's “Blackouts of 1947” round- 
000 is disappointing; can gross $60,- nights and a matinee, with 3,271 | ed out its 259th frame with the usu- 
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Literati 








L’Affaire Lee Mortimer 


The Hearst campaign on behalf 
of its N. Y¥. Mirror columnist, Lee 
Mortimer, against Frank Sinatra, 
cost The Voice not only $9,000 balm 
to its staffer, but up to $25,000 for 
“incidentals.” These include $7,500 
to Sinatra’s Hollywood lawyer (Isaac 
Pacht), $5,000 for Mortimer’s mouth- 
piece (S. S. Hahn), $2,000 for in- 
vestigation expenses, $2,000 for press- 
agents. A special Hearst news dis- 
patch gave these details. 

Mortimer was intent on an apology 
and admission from Sinatra that he 
didn’t call the crooner a scurrilous 
name which, allegedly, had circula- 
tion repercussions with a segment 
of Hearst’s American-Italian readers 
all over the country. That’s where 
the publisher figured. 

Then, too, there’s the Hearst atti- 
tude that some of the committees 
with which Sinatra has been identi- 
fied have a pinko tinge, and right 
now the Mirror in N. Y. and the 
Hearst sheets all over the country 
aré rabidly anti-Communistic. 





Theatre Building Handbook 


National Theatre Conference is 
publishing today (11) a handbook on 
theatre building, titled “Are You 
Going to Build a Theatre?” Hand- 
book is a guide, with biblio of vari- 
out articles and references, on thea- 
tre plans and architecture, of par- 
ticular interest to schools, colleges, 
community groups or rural drama 
organizations planning to erect the- 
atre buildings and auditoriums. 

Belief of authors is that school of- 
ficials, boards of education, etc., 
should be advised that plans and ar- 
ticles on theatre planning exist and 
should be consulted before commit- 
ments are made to local authorities. 
Handbook is edited by Paul Baker 
and George Freedley, with biblio by 
Elizabeth P. Barrett, 





Chi News To Chatter 


Chi Daily News reversed its holdout | 


stand against a columnist in Chi, the 
gossip vein, and became fourth daily 
to install daily chattery in past sev- 
eral years. However, new columnist 
is gal, Norine Foley, and lone femme 
among the scribblers. While other 
cafe society reporters accent night 
life, Miss Foley, in line with News’ 
home circulation, will have mini- 
mum items about bistro characters. 

Only paper in Chi that does not 
have a gossip reporter is the Chi 
Tribune. 





Headliners at Shore 


Columnist Earl Wilson, CBS vee- 
pee Edward R. Murrow and D. C. 
columnist Drew Pearson, will head 
fourth estate luminaries this Friday 
(13) at Atlantic City for the 13th 
annual National Headliners shindig. 

Bill Henry, Washington commen- 
tator, will make his Friday (13) 
broadcast at 8:55 p.m. through facili- 
ties of WBAB, CBS outlet here. A 
dramatization of the awards to win- 
ners in various fields of journalism 
will be made by CBS and broadcast 
over a nationwide hookup at 3 p.m. 
Saturday (14). 

Affair starts Friday with buffet 
supper at Brighton hotel. Albert 
Warner’s program, “Meet the Press,” 
will be a feature that night. There 
will be a luncheon at noon when 
the awards will be made and a din-. 
ner at night, both scheduled at the 
Brighton. Sunday, Headliners and 
their ladies will be guests at Ba- 
bette’s night club. 





Mugg in Guild Muddle 


Meinphis Newspaper Guild will 
nominate Harry Martin, amusement 
editor of the Commercial Appeal 
and Variety mugg, for the presi- 
dency of the American Newspaper 
Guild at the Sioux City convention. 
Factional storm within the ANG is 
expected to break out on conven- 
tion floor with incumbent prez Mil- 
ton Murray expected to be main 
target for criticism from guild lo- 
cals. Among present officeholders, 
Only exec vice-prexy Sam Eubanks 
is given a strong chance to retain 
his post. 

Precipitation of Martin’s name 
into presidential race this year fol- 
lows his previous contests for the 
presidency in the 1940 and 1941 
conventions. He was formerly an 
international v.p. and exec board 
member for five years. 

Martin has also been elected an 
executive committee member of the 
Memphis Industrial Union Council. 





Hershfield’s Autobiog 
Harry Hershfield is working on 
his memoirs which he calls “Any- 


| body's Biography,” a title born of 
the fact that “it’s not what I was in 
their lives but what they were in 
mine.” Simon & Schuster will pub- 
| lish. 





CHATTER 

Earl Wilson has article on Henry 
Morgan scheduled for September 
| Liberty. 
| Maxwell Anderson’s essays on the 
| art of the theatre, “Off Broadway,” 
| published by William Sloane Asso- 
ciates, Inc. 


| John Roeburt’s book, “Seneca 
| USA,” dealing with native fascism 
|} and anti-semitism, won the endorse- 
| ment of the Jewish Book Guild. 
| Martin Starr completed a yarn on 
| Charles Chaplin labeled “Chaplin’s 
| ‘Little Man.’ ” It’s a followup to a 
| story he did ‘1 1939 titled “Chaplin's 
| Hinkle.” 
| Sidney Fields, N. Y. Mirror “pro- 
' file’ expert, to Hollywood (for first 
closeups on the film 





time) for 
notables. Newsman has a new slant 
on these “Only Human” closeups. 


Helen Colton’s, “Hope for the 
Hairless” in July Salute mag, de- 
scribing “McLaran’s 3 out of 5” and 
its effect on hair growth, has Holly- 
wood especially interested because 
the town is always gagging about 
toupees but underneath is pretty 
serious about it. Colton article 
names Hollywood names, 


H. Allen Smith having just com- 


| pleted “Lo, The Former Egyptian,” 


which Doubleday is publishing Nov. 
6, is taking off for Chet Lauck’s 
Nevada cattle ranch, Bar Nothing. 
Smith’s next tome will be a western. 

Herman Wouk, “Aurora Dawn” 
author, is currently working on his 
second novel. He recently signed 


with literary agent Harold Matson. 





Obituaries 








Continued from page 49 ——— 





brought to New York for services 
at Riverside chapel Sunday (8). 
Leblang retired from the Leblang 
ticket agency about 10 years ago, 
because of a heart ailment. 
Widow, daughter and three sons 
survive. 





DICK REMY, SR. 


Dick Remy, Sr., 74, veteran per- 
former and motion picture director 
in the silent film era, died in Holly- 
wood after a heart attack June 1. 

He was the father of Dick and Dot 
Remy, vaude and nitery comedy 
team. 





LEO GEORGE WEBER 

Leo George Weber, 53, died in 
San Antonio, June 1. 

Weber was an early pioneer of 
radio in San Antonio and assisted 
in the establishment of KONO 
there. For many years he was an 
announcer and entertainer. : 





PATRICK T. MONTFORD 
Patrick T. Montford, 68, director of 
Irish Kinematograph Co. and Mont- 
ford Publications, died in Dublin 
recently after collapsing on golf 
course. 
Survived by widow. 





EDWARD R. WINN 
Edward R. Winn, 65, writer of 
piano instruction books, died in 
New York, June 2. In recent years 
he had operated a school of popular 
music in New York. 
His widow survives, 





WILBUR L, CRANFORD 
Wilbur L. Cranford, 53, head of 
the estimating department of Uni- 
versal-International, died June 5 in 
San Diego, following a heart attack. 





Mother, 80, of Bettie North of the 
former vaude team of North & Kel- 
ler, died in N. Y. May 21. Miss 
North is secretary for “Can You Top 
|This?” and has same post with the 
Professional Entertainers of New 
York. 











Mrs. Margaret Connolly, 58, 


|/mother of Mike Connolly, Darmy 
| VARIETY mugg, and former member 
| of Chi staff, died in Chicago, June 1. 
, Also surviving are husband, daughter 
and three other sons. 





Father of Paul Stewart, who came 
from Hollywood last Wednesday (4), 
died in New York on the day of 
son’s arrival. Stewart came east 
to cast and direct Harry Segal’s 
“The Stars Weep.” 





19th Int'l Congress Of 
P.EN. Club on in Zurich 


Zurich, June 3. 

The 19th International Congress 
of the P.E.N. Club opened here in 
the hottest weather on record, and 
with a record attendance of literary 
celebrities. 

The President of the Swiss Con- 
federation, Ph. Etter, welcomed the 
visitors to Switzerland in a brief ad- 
dress in French. 


Hermon Ould, famed Interna- 
tional Secretary, then warned the 
delegates to look out for people and 
interests trying to use the prestige 
and integrity of the P.E.N. for 
political ends. 


First highlight of the Congress | 
came when the Belgian delegate an- 
nounced that 83-year-old Maurice 
Maeterlinck, author of “The Blue 
Bird,” had accepted the Interna- 
tional Presidency, hitherto in the 
care of a small committee. 


The Congress Hall was packed to 
capacity © when Nobel-Prizewinner, 
German-born American Thomas 
Mann, looking fit and happy at 72, 
read a lecture on Nietzsche which 
he had previously given in New 
York and London, and which he 
will repeat in other European cities. 


Erich (“Emil and the Detectives”) 
Kaestner and Ernst Wiechert are 
here from Munich. Kaestner’ looks 
frail, but is of good cheer. The third 
delegate from Germany, Johannes 
R. Becher, Communist poet from 
Berlin, did not arrive, reportedly 
because the Swiss wouldn’t grant 
him a visa. But he may still turn 
up. 
Ludwig Bemelmans is in town, 
but does not attend the Congress. 
“I loathe all Congresses,” he says, 
“and most of all a Congress of writ- 
ers. They only talk about royalties, 
or they mean royalties when they 
talk about other things. 
Herewith a list of some of the 
distinguished authors attending: 

Austria (London Centre): Robert 
Neumann, president; Franz Theodor 
Csokor, Oscar Maurus’ Fontana, 
Fritz Hochwaelder, Alexander 
Sacher-Masoch. 

Belgium: Stijn Streuvels (Frank 
Lateur), Franz de Backer. 

Bolivia: Ad. Costa du Rels, Am- 
bassador. 

Brazil: L. M. de Souza Dantas, 
Brazilian Ambassador. 

Chile: Garcia Elliot. 

China: Yuan Chen, S. I. Hsiung. 

Colombia: Alvaro Gomez Hurtado, 
Columbian Minister. 


Czechoslovakia: Frantisek Langer, 
Pavel Eisner, Milos Jirko, Edmond 
Konrad. 

Denmark: 
Friis-Moeller. 

England: Desmond MacCarthy, 
president; Denis Saurat, Margaret 
Storm Jameson, Phyllis Bentley, 
Wyn Griffith, Louis Golding, Rich- 
ard Hughes, Robert Lantz, Jack 
Lindsay, Lady Ebba Low, Hans 
Roger Madol, Peter de Mendelssohn, 
Ernest Raymond, The Rt. Hon. Vis- 
count Samuel, W. W. Schuetz, Hilde 
Spiel, Alec Waugh. 

Esthonia: Ants Ovas. 

Finland: Kertsi Bergroth. 

France: Jean Schlumberger, Henri 
Membre, Vercors. ” 

German Emigrant Group: Alfred 
Kerr, Richard Friedenthal, Werner 
Bergengruen, Friedrich Burschell, 
Alfred H. Unger. 

Holland: J. C. Bloem. 

Hungary: Jenoe Heltai, Paul Ta- 
bori, Anna Zador. 

India: Shyam Ratna Gupta, Bhara- 
ti Devi Sarabhai. 

Ireland (Dublin Centre): D. J. 
Giltman, David Sears. 

Northern Ireland (Belfast Centre): 
D. A. Chart, Patricia O’Connor. 

Italy: Ignazio Silone, Egidio Reale. 

Latvia: Mrs. Parks. 

Norway: Arnulf Overland, Wil- 
helm Keilhau. 

Palestine: Ya’aqov Cahan, Reuben 
Grossman. 

Peru: Ventura Garcia Calderon. 

Poland: Jan Parandowski, Maria 
Dabrowska. 

cotland: Erik Linklater, Naomi 
Mitchison. 

South Africa: Dora Sowden. 

Sweden: H.R.H. Prince Wilhelm, 
president. 

Switzerland: Emanuel Stickel- 
berger, Peter Lotar, Robert Faesi, 
president; Caesar von Arx, Max 
Frisch. 

Uruguay: Luis Giordano. 

US.A.: Inglis Fletcher, B. W. 
Huebsch, Elmer Rice and Betty 
Field, Mary Buff, Ruth McKenney, 
J. V. Morris, Paul Schwarz. 
Venezuela: Pedro Berroeta. 
Yiddish: Chaim Grade, Abraham 
Suckewar. 

Yugoslavia: Nikola Mirkovitch. 
United Nations: Vernon Duck- 
worth Barker. 


Sven Clausen, Kai 








SCULLY’S SCRAPBOOK 


By Frank Scully 


C Bar G Ranch, Calif., June 8. 

Joe Laurie, Jr., can be clipped on the kisser for minding his own highly 
successful biz and get columns of good notices (for losing a fight he didn’t 
even start!), Russell Smith can get cited as a character by the San Diego 
chamber of conimerce for not wearing a coat on or off the Union’s copy- 
desk in two whole years of rain, fog, wind and hail, but the Scully Circus 
can get lost on the Mojave Desert for two whole hours, and who cares? 
Well, for one, a rodeo trickrider en route from Alabama to Nevada does. 
One such rescued us 35 miles from anywhere and got us back to what, for 
want of a better word, we will have to call civilization. 


She was driving like mad, with her trained pony hitched behind in a 
trailer, when we hailed her. She said her name was Jeanne Godshall of 
the C-G Ranch outside of Victorville. She was racing home to say hello 
to her mama before speeding on to Las Vegas. Only three days before 
she had finished a week with the Gene Autry show in Birmingham and 
had managed to liquidate the intervening 2,300 miles by driving 18 hours 
a day. Except for her horse, a six-shooter, a bale of hay and a suitcase 
of costumes, she was all alone, and if ever a unit deserved to be billed as 
“Beauty and the Beast” this dungareed delight and her palomino were it. 

Your battle-scared mugg was so scared he climbed in next to the lone 
rider of the purple sage and let Mme. Scully and the palomino take our 
dust as we galloped over chuck holes so that the performer could get 
home and bed down her beast before dark. She told us it would be 
easier to put us up on her ranch than direct us back to Pioneer Town, 
or some hamburger haven to the west. 


Until Variety runs a plush section of portraits her beauty will have to 
remain one of the secrets of trouping. It is quite possible that some 
opportunist spotting this plug will move in before we get around to it 
and grab her off to peddle a dentifrice. He may use her teeth to keep 
him in the chips, but he will never know the thrill of being rescued from 
rattlesnakes by such a beauty. 


Grateful for the pickup, I plied her with questions about her profes- 
sion, her people and herself. Rodeo trick-riding seems to be a sort of 
outdoor vaude specialty, spawned from where acrobats died on the vine. 
They do liberty stands, one foot stands, fender drags, Cossack drags, up- 
side down rides, vaults, splits to the neck, cruper rolls, reverse crupers, 
and backbends. 

This gal in her radiant twenties had come on her career through good 
heritage. Her mother and grandmother had both been pros. Her grand- 
mother had played soubret parts in old Hoyt farces at Koster & Bial’s 
and Tony Pastor’s. 

I learned from Jeanne that trickriders and clowns were the only ones 
who did not compete for prize money as cowboys do. They were booked 
at so much a performance, between $50 and $150 a day, and had to do 
their own booking, publicity and grooming. 

Practically all of the femme trickriders were married to cowboys or 
male trickriders, and by doubling up could cut expenses and relieve each 
other in the long drives from.one rodeo to another. But Miss Godshall 
had to do everything, from bedding down her horse to driving across 
country, alone. She could split nothing but her costumes, and had to 
learn to repair those between shows. 

Feel That Muscle! 


She found that sticking close to the happily married couples was the 
safest way for a bachelor girl to travel. When it came to putting up for 
the night, however, she often found towns that could stable her horse 
‘but not her. She often had to sleep in the car while the horse got a stall 
of nice clean straw. She felt safe enough in towns, as trick riding itself 
is a great muscle-builder and yanking bales of hay around makes these 
girls practically wolf-proof. 


Fay Blessing, for instance, is 40 and still a beautiful woman and a top 
performer. Her husband, Wag Blessing, is an ace at rodeos, currently 
topping the bullriders with 3,074 points. Vern and Myrtle Goodrich, 
Monte and Louise Montana, Paul and Marie St. Croy, Ken and Lavina 
Williams, Weaver and Juanita Gray, Frank and Berenice Dean, and 
Chet and Juanita Howell are among the top married couples of the Rodeo 
Cowboys Assn. Many couples have children and they take them around 
the country until they reach school age. 

e 


Ten Gs? Pas Mal! 


Trick-riding girls can gross $10,000 a year, but the net is small due to 
the fact that they are not routed with any idea of saving time and mile- 
age. In fact, though shows run every week from January to December, 
‘there are no bookers in this field. The trickriders have to do it all them- 
selves and find themselves jumping, as Jeanne Godshall was on the occa- 
sion, from Victorville, .Cal., to Birmingham, Ala., and then back to Las 
Vegas, Nev., and from there south to San Diego for a day, and then on 
north to Salinas, Cal. Thousands of miles are thus covered in a few 
weeks. Lugging a trailer carrying precious horseflesh at 60 miles an hour 
eats into a performer’s gas money, 10 miles to the gal being a good aver- 
age. 

Though Miss Godshall is probably the most beautiful brunet among the 
bachelor girls, she gets plenty of competition from Fay Blessing, who is 
tiny and blonde. Mrs, Blessing did the riding for Betty Hutton in “In- 
cendiary Blonde,” and this has increased her booking tremendously. The 
smallest rodeos book at least two trickriders, and the big shows, like the 
Sheriff’s show in L. A., the Livermore roundup, and the Madison Square | 
Garden show, book as many as 10. 


Sometimes the cowboys beef if too many trickriders are cut in on the 
money, as this reduces the prize money for them. The smallest show 
will give $300 in prizes, with entry fees added to enlarge the pool. The 
largest, of course, is the Garden rodeo, which totals $138,388 for 53 shows. 
The average rodeo runs around $3,500 in prize money. Saugus, Cal., 
offers $2,900, which must be about four times the town’s population. In 
fact, of among 310 rodeos approved by the RCA so far this year, the 
prizes total $1,095,535.50. That half a buck is because some of them 
figure their prize money down to pennies—the Golthwaite, Texas, show 
offering $937.50 for two days and five events. Here, as elsewhere, the 
trickriders and clowns work for a straight fee. 


We Prefer Rodeos 


The shows have all sorts of names but they all are rodeos—pronounced 
“rodayos” by purists, “rodeeos” by cowboys. In states where bulldog- 
ging is barred, wild-cow milking or wild horse races are substituted. 
Steer ropers, bareback bronc riders, bullriders, calf ropers, steer wres- 
tlers, saddle bronc riders, team ropers, trickriders and clowns make up the 
average rodeo. 


Lone Pine, King City and Snake River call their show a “Stampede”; 
Tucson, “La Fiesta de los Vaqueros”; Las Vegas, “Helldorado”; Athena 
(Ore.), “Wildhorse Riding Club Rodeo”; Pendleton, “Roundup”; Spanish 
Fork (Utah), “Spanish Fiesta Days”; Monte Vista (Colo.), “Ski-Hi Stam- 
pede”; Price (Utah), “Robbers Roost Roundup”; Preston (Idaho), “That 
Famous Nite Rodeo,” and Clovis (Cal.) calls its show the “Clovis Rodeo 
and Horse Show.” Gila (Ariz.) tops them all with a double-take. It 
calls its show the “Gila River Roundup Rodeo.” In almost any town the 
show is good for a front-page break. 


By this time we were at the corral of C-Bar-G Ranch. In announcing 
the good news Jeanne (we were “Jeanne” and “Frank” by now) gave me 
one of her medium-sized smiles. 


That's where I fell off. Mme. Scully, pulling up in a cloud of dust be- 














UNESCO: Stephen Spender. 


hind us, picked me up and dipped me in the million-gallon pool. I can 
now report I am refreshed and back to earth, 
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Broadway. 
Lotus Club on W. 87th street for 
gale. 

Paul V. Coates to the Coast to set 
up Bevhills radio flackery. z 
Blackstone’s 33d tour to the Coa 
being booked by George Alabama 

Florida. P 
Milton Berle slated to be the Fall 
Guy at the June 25 Saints and Sin- 
Luncheon, 
mM Only definite dates scheduled for 
Madison Square — during July 
th boxing shows. ; 
ar red’ Schenge Jr., Columbia Con- 
certs veepee, flying to Honolulu in 
July for month’s vacation. 
John Forsythe and Ann Shepherd 


Wheeler in “All My Sons.” : 

Fay McKenzie, film and radio ac- 
tress, replacing Jean Parker in the 
legiter “Burlesque” on July 1. 

Mrs. Helene Franzell, wife of the 
late concert pianist Gregory Fran- 
zell, has entered the talent agency 
field. 

Eugene Coen, ex-Metro manager 
in Porto~Rico, back in the tourist 
business with his Peerless Travel Bu- 
‘eau. 
. Cynthia Wirtz, daughter of Arthur 
M. and Virginia Wirtz, graduated 
from Briarcliff College on Mon- 
day (9). 

Harry Cohn, Col. prexy, on a new 
buttermilk - and -oatmeal _ crackers 
diet, three times weekly. Lost eight 
pounds so far. 

George Freedley, who flew to 
Dallas last week for Margo Jones’ 
Theatre °47’s opening, going from 
there to Coast for a month. 

-Kurt Weill received honorable 
mention from the N. Y. Music 
Critics Circle last week for his score 
of the legiter, “Street Scene.” 

Harry Davies agenting Paul Gerard 
Smith’s “The Benchwarmer,” long 
in advance of its Sept. 8 opening in 
Detroit; Bert Wheeler starred. 

Scenic designer Jo Mielziner, gets 
honorary degree of Doctor of Fine 
Arts at Fordham University today 
(11), with Cardinal Spellman pre- 


siding. 

Dick Lyons, of M-G-M Records, 
son of Mrs. Leopold Friedman, 
Loew's veepee, engaged to Mrs. 


Milton Douglas’ daughter; Ellen Vir- 
ginia Lipscher. 
Irving Rapper, WB director, va- 


cationing east before tackling 
“Christopher Blake.” He just com- 
“Voice of the 


| ate directing 
urtle” for Warners. 

Moss Hart, having completed 
screen script of “Gentlemen’s Agree- 
ment” for 20th-Fox, working on his 
new play at his Bucks County farm. 
Carlisle (Mrs. Hart) may do a legit 
play this fall. 

Virginia MacWatters, here on the 
Queen Elizabeth Monday (9), off to 
the Coast for appearances at the 
Hollywood Bowl. She’s been tested 
for the ‘““Melba”’ role by Sydney Box, 
British film producer. 

Col. Sol A. Rosenblatt, theatrical 
attorney and former NRA motion 
picture code administrator, named 
impartial chairman of New York’s 
coat and suit industry last week. He 
succeeds ex-Gov. Charles Poletti. 

Bob Lichtenstein added to exploi- 
tation staff of Eagle-Lion, to work 
under exploitation manager Arthur 
Jeffrey. He comes from WB where 
he worked for four years both in 
the home office and Cincinnati. 

Howard §S. Cullman, industrialist 
and No. 1 legit angel, presented with 
honorary degree of Doctor of Laws 
by Syracuse U in recognition for his 
standout public service as commis- 
sioner of Port of N. Y. Authority. 

Show biz applicants for British 
Visas are cautioned to save time and 
effort by having with them their re- 
turn plane or boat passage, other- 
wise no visas will be issued and it 
means a second trip to the consulate. 

Attorney L. Arnold Weissberger 
sailing for Europe today (Wed.) for 
London huddles with Cecil Beaton 
regarding a Broadway production 
of the latter’s “Starlight,” then to 
Paris for ‘confabs with legit agent 
Ninon Tallon. 

Harry Regensberg, London bureau 
manager of Variety, arrived Monday 
(9) on the Queen Elizabeth for a 
combination U. S. holiday and busi- 
ness trip. Rege, like his predecessor 
the late Joshua Lowe (Jolo), is a 
longtime London resident. 

Bertha Belmore, brought to Lon- 
don last season by Firth Shephard 
for a role in “Peace Comes to Peck- 
ham,” returned Monday (9). She 
may have a lead, with Libby Hol- 
man. in Andrew Rosenthal’s “Best 
of Friends,” mentioned as a fall 
Broadway possibility. 


Westport, Conn. 


By Humphrey Doulens 
Carl Ravazza building at Wilton. 
wo neshore Club open for the sea- 
Arnold Auerbach here for the 
a> soy 
Mary Boland has taken lace at 
Ridgefield. Si 
ard French i 
broken lee recupefating from 





Ralph Lycett again handling 
Country Playhouse. 
Laurence Schwab at Norfolk. 


Ditto George Stinchfield. 
Mary Martin and Richard Halli- 
day at their Norwalk place. 
Thomas B. Costain, author of “The 
Black Rose” living here now. 
Rose Franken and William Brown 
Meloney buying in New Canaan. 
The Homer Masons (Mason 


eo have permanently deserted 
estport for Hollyw ‘ 

Armina Marshall will direst “he 
Girl of the Golden West,” opening 
Country Playhouse June $0. 
Kathlyn Comegys signed for 
surmmer season at Skowhegan. Grant 
Mills already there unshuttering 
colony. 

Mrs. Burk Symon joining husband 
in Hollywood, where he’s now with 
Eaglé-Lion. Martha Scott and Mel 
Powell bought Symons’ Norwalk 


South Africa 


By Joe Hanson 
Dame Edith Evans, noted British 





“ | actress, spending holiday in Pretoria. 
replaced Arthur Kennedy and Lois | P g y 


Pianist Benno Moisseiwitch pay- 
ing second visit to South Africa and 
doing series of concerts. 
Afrikaans (Dutch) Theatre cele- 
brated 21st birthday by presentation 
of “Hamlet” in Afrikaans at His 
Majesty’s Johannesburg. 
Andrina Otero, American-born 
Spanish dancer, doing series of 
shows after recuperative holiday 
here, before returning to fulfill en- 
gagements in Europe. 

ntine Sagan, well known as 
producer of “Maedchen in Uniform,” 
returned to South Africa after four 
oo absence in England, where she 
as been staging Ivor Novello’s 
shows. 

Two documentary films, for first 
time in 10 years, entered by South 
Africa in international film exhibi- 
tion at Brussels—“Airmail,” dealing 
with Pan-African postal communica- 
tions and “Document of Achieve- 
ment,” story of South Africa's steel 
industry. 

Annual report of S.A.B.C. indicates 
that board of governors still intends 
in spite of opposition, to introduce 
commercial broadcasting to help off- 
set alarming increase in cost of run- 
ning S.AB.C. Board also reports 
experiments with FM but apparently 
reluctant to insjroduce this owing to 
radical changes necessary in ap- 
paratus, 





Miami Beach 


By Larry Solloway 

Frankie Caslar trio into Maurice’s. 

Latin show installed at Club 22, a 
click. 

Marvin Freedman new manager of 
swank Hotel Martinique. 

Harry (GAC) Kilby in town. 

Bert Wheeler here for vacash and 
making the rounds. 

Pritchard & Lord added to Kitty 
Davis show with Stan Erwin, young 
comic, held over again. 

Famous Door shuttered after weeks 
of bad biz. Expected to reopen in 
July with fresh money backing. 

Georgie’ Price reported set for 
Copacabana reopening July 3. Patsy 
Shaw and June Taylor line will sup- 
port. 

Aurora Roche-Carlyle dancers into 
Clover Club, joining the Vagabonds, 
Noel Toy ticketed for spot in few 
weeks. : 

Walter (Lord Tarleton) Jacobs 
planed back to New York and prepa- 
ration for opening of New Hamp- 
shire spot. Says he’ll have stock 
group there this summer. 

Hectic councilmanic election here 
saw four of the incumbents reelected 
with Marcie Liberman, local banker 
new mayor. Chief of police also re- 
placed, with outlook for next sea- 
son’g chanceries not bad. 


Buenos Aires 


By Nid Ember 

Pablo O. Valle appointed manager 
of Radio Belgrano network. ae 

French singer-composer Mireille 
on Mundo web sponsored by Godet. 

Italian legit actress Emma Gram- 
matica lecturing on Eleonora Duse 
at cultural clubs, in addition to legit 
appearances. 

Mexican film actor Arturo de 
Cordova due in, under contract to 
Argentina Sono Film. Will play lead 
with Zully Moreno in “God Bless 
You.” 

Tino Rossi transfering from Odeon 
theatre to Premier, tieing in with 
release of his  Paris-Films pic, 
“Fever.” Rossi is broadcasting for 
Belgrano web. d 

“See the Lilies of the Field,” 
Sur’s pic just finished to preem 
simultaneously in Buenos Aires and 
Rio de Janeiro. 


London 


Loss of $24,000 reported at annual 
meeting of governors of Shakespeare 
Memorial Theatre, Stratford. Emile 
Littler has been added to the board. 

James Bridie’s new play, “Dr. 
Angelus,” to have its premiere in 
Edinburgh June 23 before coming to 
the West End. It’s a psychological 
thriller in which Alastair Sim stars 
and also directs. 

William Butlin, head of Butlin’s 
Holiday Camps, has bought some 
land outside his latest camp, opened 
near Ayr June 4, for site of a na- 
tional theatre as a memorial to Rob- 
ert Burns. Also announced he'll 
donate $40,000 towards cost of build- 








ing. , 
Bristol Old Vic Co. paid fort- 





night’s guest visit to Embassy thea- 
| tre, playing “King Lear” one week 
‘and “Much Ado About Nothing” sec- 
| ond stanza. 


| personal success in title role of for- 
| mer and played minor comedy part 
& | of Dogberry in latter. 





| Minnesota 
“All the King’s Men,” gets a War- | 


William Devlin scored | 
| with Joey Kearns’ orch on WCA 





Chicago 

Joe E. Lewis in for dental surgery. 

Shirley Krebs, wife of Connie, 
film flack, here to set radio deal. 

Helen Gahagan Douglas opened 
the University of Chicago annual 
“Alumni Week.” 

Bill Saltiel, chairman of board of 
Marshall Grant Pictures, left for 
huddles on Coast. 

Dr. W. J. Kalmus, Technicolor in- 
ventor visited To.: Whiteley during 
his brief stopover. 

Matt Shelvey, national head of 
AGVA, in for confabs with Chi 
branch head, Jack Irving. 

Luba Malina off to Las Vegas after 
her Chez Paree stint, and then to 
Hollywood for picture work. 

Frank Sinatra doing benefit show 
at Chicago Stadium at request of 
Bishop Bernard J. Sheil, Chi head 
of CYO. 

Joel Mondeaux, BMI Hollywood 
licensing chief, made Chi stopover 
after attending funeral of father in 
La‘ayette, Ind. 

Mrs. Patrick Connolly, mother 
of Mike (DarLy VARIETY) mugg and 
former Chi office staffer, passed 
away here on June 2. 

Jack Benny motoring back to 
Coast stopped over to greet 
many Chi friends before continuing 
to Kansas City, where he will ap- 
pear at 35th Division reunion. 

Edward J. Kelly, former mayor of 
Chi, is editing a booklet called, “Wit 
Parade,” which will include selec- 
tion by top comedians and writers, 
including Jack Lenny, Herb Graffis, 
Quentin Reynolds, Warren Brown, 
Walter Winchell, Bob Hope, Irv 
Kupcinet, Georgie Jessel, Phil Har- 
ris, Joe E. Lewis, Billy Rose, Fred 
Allen and Edgar Bergen. 


—_——_— 


Washington 


By Florence S. Lowe 

Jack Hardesty upped from sales- 
man to director of sales promotion 
for WOL-Mutual. 

Duke Ellington doing a_ benefit, 
second of the season, at Watergate, 
outdoor river stadium, next Friday 
(13), 

Carter Barron, Loew’s district 
manager, co-chairman of the Chris- 
tian Committee for United Jewish 
Appeal. 

Variety Club’s annual _ charity 
football game, sponsored jointly by 
Baltimore and D. C. tents, skedded 
for Sept. 21. 

Jean Hersholt, here for visit, guest 
of honor at United Nations Club 
dance, with top-notch diplomatic 
reps present. 

Samuel Keller, fresh from a local 
stint for “Henry V” now handling 
press for the National, succeeding 
Scott Kirkpatrick, who moved over 
to National Symphony. 

Yul Brynner and frau Virginia 
Gilmore, star and lead of “Lute 
Song.” respectively, off to the Maine 
woods with infant daughter when 
show folds here June 21. 


Pittsburgh 


By Hal Cohen 

Toni Robin, fashion ed of Holiday 
mag, here visiting sister. 

Robert Gill off to Woodstock, 
N. Y., to direct summer stock. 

J. H. Johnson resigned as man- 
ager of the Beverly Hills Club. 

Polly Rowles to New York for re- 
hearsals of new Lynn Riggs play. 

Bebe Sherman in to see brother, 
Boogie Woogie Sherman, Nut House 
comic. 

Baron Elliott, WCAE’s staff band, 
off for the summer; will be back 
in Oct. : 

Duke Ellington coming to Syria 
Mosque on Saturday (14) for a jazz 
concert. 

Sara Ann McCabe into “Red Mill” 
in Chicago following current Terrace 
Room date. 

Harry Hendel and Bert Stearn 
back from Coast with a print of 
their first indie film, “Dragnet.” 








Minneapolis 
By Les Rees 

Sonny Dunham into Prom Ball- 
room. 

Excelsior Amusement Park season 
opened. 

Andy’s nitery has the Littlejohns 
and Rio & Rita. 

M. A. Levy, 20th-Fox district man- 
ager, visiting Omaha branch. 

Bernie LaMotte orchestra held 
over at Hotel Lowry Terrace cafe. 

Dorothy Lewis annual ice show 
into Hotel Nicollet Minnesota Ter- 


race. 

Red Wing, Minn., group studying 
proposition o* establishing 250-watt 
radio station there. 

Menasha Skulnik in “I’m in Love,” 
Yiddish musical, into Lyceum for 
one-nighter, June 9, - 

Harry Hirsch and Tony Stecher’s 
annual Roller Derby starts month’s 
run at Auditorium June 24. 

University of Minnesota Theatre 
beginning second tour of state June 
30 in “Importance of Being Earnest.” 

Film Row friends tossed farewell 
party for Bill Evidon, Columbia city 
salesman, transferred to Los Angeles 
as assistant branch manager. 

Shirley Joe Wagner, who played 
one of leading roles in University of 
theatre’s production of 


ner screen test. ; 
Cross & Dunn into Curly’s nitery. 
Bill Wood, erstwhile. exhibitor and 








Paramount booker, taking over as 

Columbia office manager, succeeding 

Sid Lax, promoted to salesman. 
Recent Arena engagement of “Ice 


Follies” set new record for show 
here, attracting 91,200, c-mplete 
capacity for each of 26 perform- 


ances, with $100,000 in mail orders 


returned. 
Dublin 


By Maxwell Sweeney 
AuStralian author Frank Clune 
planed in from Sydney on vacation. 
“Captain Boycott” hits the screen 
through Rank’s Individual Pictures 





Hollywood 


Lauritz Melchiors celebrating 22nd 
wedding anni. 

Eddie Cantors observed their 33rd 
wedding anni. 

Bob Hills celebrated their 35th 
wedding anniversary. 

Larry Adler returned from a two- 
month tour to Europe. 

Jon Hall bought two jet planes 
for his aviation school. 

Harry Goldberg in from New York 
for Warner theatre confabs. 

Carl Lesserman in town for con- 





this summer. 
Actress Eithne Dunne, inked for | 


films by Astrer Bros, leaves for 
| studios early 1948. | 
Three new announcers, Kathleen | 


Dolan, Sighle O’Brien and Padraig 
O Raghallaigh, named to Radio 
Eireann staff. 

Dublin’s oldest nabe house, the 
Volta, up for auction soon. It's cur- 
rently controlled by Capitol and 
Allied circuit. 

David Barry, amusement caterer, | 
and wife, have bought the Atlantic | 
Ballroom, Tramore, popular south 
coast terpery for $116,400. 








San Francisco 


By Ted Friend 

Al Rackin in with Dale Evans. 

Jack Kapp at Fairmont for four 
days. 

Ferde Grofe in for Sonoma Cen- 
tennial, 

Les Malloy now across-the-board 
on KGO. 

Mrs. Howard Hawks doing the 


fabs with Benedict Bogeaus. 
Hank Daniels poing to London to 
work in a J. Arthur nk picture. 
Raymond Payton, legit producer, 
in from New York for two weeks. 
William Elliott galloped back from 
a benefit rodeo in Oklahoma City. 


Marvin Stahl to Salt Lake City 
for the five-state exhibitor roundup. 

Merle Oberon and Lucian Ballard 
leave for England and India in two 
weeas 

Otto Kruger to Chicago to replace 
John Loder in the stage production, 
“Laura.” 

James Poling in from Manhattan 
for story confabs at Universal-Inter- 
national, 

Stella Adler checked in at 
Warners for a film role in “Ever the 
Beginning.” 

C. B. Kirby, North Carolina the- 
atre owner, looking over product at 
Paramount. 

Bill Milligan appointed feature 
editor in the RKO foreign publicity 
department. 

Donald Nelson leaves Sunday for 











seven hills. 
Dwight Fiske set for 
Harris, June 15. 

Collie Small here to do Satevepost | 
piece on Lefty O’Doul. 
Ralph Edwards to emcee at alma 

mater, Oakland High, June 9. 
Robert Young and J. Arthur Rank 
in for golf with Mayor Lapham. 


House of 


Lloyd Yoder, manager of KOA, 
Denver, into Franklin hosp for 
checkup. 


All niteries in terrific slump with 
many spots retrenching on bands 
and talent budget. 

Victor Reed new KGO Special 
Events head, with Frank La-Tou- 
rette transferred to L. A. 





Vienna 


By Emil W. Maass 





Film comedian Theo Lingen signed | 


up for Huebler-Kahla production. 

Burgtheatre management signed 
Albert Bassermann for state theatre. 

Hedwig Heller, who owned one of 
largest concert agencies, is dead at 75, 

Anne Brown, U. S. Negro soprano, 
will sing here in several musical 
festivals. 

Leopold Lindtberg, film producer, 
arrived here to direct as guest in 
Burgtheatre. 

Ernest J. Haussermann, ISB film 
control officer, received U. S. Army 
commendation ribbon. 

Max Lorenz signed for several 
months with N. Y. Metropolitan 
Opera Co. next winter. 

Eagle-Lion to open Vienna office, 
with Harold B. Miller and Erich 
Hutter here for that purpose. 

In Thiersee, Tyrol province, Harad 
Roebbeling has started direction on 
“After Rain, the Sun Shines.” 

Film producer Huebler-Kahla go- 
ing to London to contact British 
actors for dubbing new Austrian | 
films. 

U. S. pianists, Virginia Pleasants 
and Robert Wallenborn, gave con- 
cert at Universal Edition Publishing 
Co. hall. 

AKM, .zustrian Society of Au- 
thors, Composers and Music Pub- 
lishers announced Richard Strauss 
joined them. 


Kansas City 


By John Quinn 

Jon Yost leaving Resident theatre 
as director and trekking to Coast. 

Bettye Phillips, K. C. University 
coed, signed for St. Louis summer 
operas. 

Babe Cohn, Newman manager, 
back from Chi where he attended 
concessionaires confab. 

“Best Years of Our Lives” booked 
into the Apollo, Waldo and Circus 
theatres, subsequents, on Missouri 
side and Midway theatre, Kansas 
side, at advanced prices. 

Elmer Rhoden, Fox-Midwest chief, 
taking time out from division meet- 
ings to ride Sunkist Peavine, his 
heme golden nag, in the Saddle and 

irloin spring horse show. 


Philadelphia 


; By Si Shaltz : 

Eddie White heads new show at 
Latin Casino next week. 

Bill Markwarfd broadcasting At- 
lantic City races via WCAM. 

Paul Phillips, former production 
need at WCAU, joined WPEN sales 
staff. 














Florence Cowanova off to Banff 
for initiation into Alpha Gamma} 
Delta frat. } 


Fred Shapiro, ex-city ed of Record, 
handling press for Philly Inquirer's 
music festival. 

Marion Mason filling in as eg 


She worked with band before her | 
marriage, 


Mexico City to huddle with Presi- 
dent Aleman. 

Reginald LeBorg to direct “Rose 
Marie,” first summer presentation at 
the Greek Theatre. 

Enid Ashton, British actress, 
/-makes her American bow in “The 
Skin of Our Teeth” at the Coronet 
theatre. 

John Hurley, of Damy VArtety’s 
radio-television devartment, will ar- 
rive in New York Friday (13) on a 
two-week vacation. 

Brian Aherne writing piece on the 
characters in “The Barretts of Wim- 
pole Street” for the Syracuse Uni- 
versity drama department. 

Maj. Stuart Palmer in from Wash- 
ington as liaison between the War 
Department and film producers on 
stories with military backgrounds. 

Edward Gross returned from Ot- 
tawa where he huddled with Ca- 
nadian Northwest Mounted Police 
ES forthcoming production, “Mrs. 
| Mike.” 


Bucks County, Pa. 


By Sol Jacobson 

Quentin Reynolds weekending at 
Moss Harts. 

Shirley Booth living at Newtown 
for summer. 

_ Eleanor Pollock, Cue editor, rent- 
ing home in New Hope. 

Walter Batchelor back at Buck- 
manville farm from Coast, 

Bill Kane recuperating at Morris- 
ville home from operation, 

John Root and spouse, Margaret 
Mullen, tossed square dance party at 
Wrightstown. 

Uta Hagen signed for Yardley 
strawhatter for “20th Century” and 
“Dark Eyes” weeks of July 7-14. 

Dick Skinner, Playhouse g.m., 
scouring countryside to find housing 
for 24 members of “Trial of Mary 
Dugan”) cast. 

Franklin Heller due in to stage 
“Trial of Mary Dugan” at New Hope. 
Ditto Helen Parrish and Johnny 
Morgan at Yardley for “The Barker,” 
opening Saturday (14). 

Howard Reinheimers, Marie Ser- 
malino, Ben Gimbel, Viola Roache, 
Phillipa Bevin, Moss Harts, Bernie 
Hart, Ken Nicholsons, Meyer 
Davises, son Garry; Shirley Booth, 
and Quentin Reynolds in for Play- 
house opener, “Papa Is All” on Fri- 
day (6).. Event covered by portable 
units from WPEN and WIP. 


Australia 


By Eric Gorrick 

Bodenweiser Ballet doing 
shows in the Sydney nabes. 

_ A. J. Bezant, indie exhib, is build- 
ing an urban and country loop. 

“Magic Bow” (GBD) is playing to 
poor b.o. in Sydney, one of the very 
few British pix to miss. 

“Song of the South” (RKO) is a 
smash in Sydney, copping both 
moppet and grownup biz. 

Clifford Hornby is completing his 
Aussie assignment for J. Arthur 
Rank’s “Modern Age” series. 

“Love in Idleness” follows “Life 
With Father” into Princess, Mel- 
bourne, under the Garnet Carroll 
management. 

“Wind of Heaven” continues to 
pull good trade for Whitehall Pro- 
ductions at Minerva, Sydney. Meg 
Jenkins tops cast, 

“Outlaw” (UA) will preem in 
Sydney late June for Hoyts, Deal 
was set by Clive Arnott (UA) and 
Ernest Turnbull (Hoyts). 

Vaude-revue comes out of the 
Majestic, Adelaide, with pix going 
back for the Fullers. Tivoli loop 
hed house for six weeks’ span. 

Universal putting out strong exe 
ploitation for “Egg and I.” Lin En- 
dean, ad chief, is handling coast-to- 
coast coverage under personal super- 
vision of Here MeIrtrre . 
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“My Beauty Facials bring quick , & 
new Loveliness. 


“I’ve found Active-lather facials with Lux 
Soap really make skin lovelier!” says 
beautiful Hedy Lamarr. “Here’s all I do: 
I work the rich fragrant lather well into 
my skin. Then I rinse with warm water, 
splash on cold. As I pat gently with a soft 
towel to dry, skin takes on fresh new 
beauty!” 

Take Hollywood’s tip! Don’t let neg- 
lect cheat you of Romance. This gentle 
beauty care Hedy Lamarr recommends 
will make you lovelier tonight! 
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In recent tests of Lux Toilet Soap facials by 
skin specialists, actually three out of four com- 
plexions improved in a short time. 
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“Hedy Lamarr is certainly right “Now my skin is softer, smoother You want the loveliness that wins 
about complexion care! I’ve found —looks so fresh! Lux Toilet Soap Romance. Lux Girls find these 
Lux Toilet Soap facials are quick has such creamy Active lather— Active-lather facials screen 

and easy but they’re a care that so gentle—it’s like a caress on stars use give skin appeal- 
‘really works!” the skin.” ing new beauty! 
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